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PRE迄UDE

Itwasin1952whenImademyfirstinvestigationtripdowntothesouthernstates.

ThosespecificmelodiesandrhythmsoftheNegroSpiritualsdrovemefromChicagoto

NorthCarolina,whereImetmanycoloredbrothers.Gradually,Imovedtowardwest,

andoneSunday,earlyautumn,Iwasaskedtospeakin"FaithTabernacle"inOkla-

homacity,Oklahoma.ThiswasaNegroChurch.Nearlytwothousandpeoplegot

togethertohearmespeak,andthesongleaderbeganthesongservicelittleafterseven.

ItwasquiteamazingthatIsaw,ontheplatform,somanymusiciansandsomany

instruments:agroupofjazzbandontherjghtandagroupofstringsandwood-winds

ontheLeft,withtwoconcert-grandpianosinstalledatthecenterofthestage.When

theystartedtoplayalltogether,theyweredeafeningmyears,andIcouldhardlystand

thosestrongsound.Ontopofthat,theNegroesclappedtheirhandsastheysang,

Manytimes,theysangthesameSpiritualoverandoveragain.Thatnightthemeeting

wasclosedaftermidnight.Thespiritofthistabernaclemeetingmademetoconsecrate

mytimetothestudyoftheNegroSpirituals.

Thisyear(1968)Iamplanningmyfourthtriptothesouthernstates,hopingtofur-

thermystudyinandaroundNewOrleans.

HYMNS

"A

goodhymnisthemostdifficultthingintheworldtowrite.Inagoodhymnyou

havetobecommonplaceandpoetical.Themomentyouceasetobecommonplaceand

putinanyexpressionatalloutofthecommon,itceasestobehymn."一 一AlfredLord

Tennyson'stalktoProfessorHarbertWarren,1892.Thefirstrecordedhymninthe

BiblewassungbyMosesonthebankofRedSea,afterthedramaticrescueofthe

childrenofIsrealfromtheclutchesofPharaoh'sarmy.Wefindthissongofvictoryand

redemptionrecordedinExodus15:1-8。

IwillsinguntotheLord,farhebathmadetriumphgloriously

Thehorseandhisriderhathhethrownintothesea.

TheLardismystrengthandsong,

Andheisbecomemysalvation=

ThisismyGod,andIwillpraisehim;
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Myfather'sGod,andIwillexalthim.

TheLordisamanofwar;

TheLordishisname-

Paraoh'schariotsandhishosthecastintothesea;

AndhischosencaptainsaresunkintheRedSea.

Thedeepscoverthem

Theywentdownintothedepthslikeastone.

Thyrighthand,OLord,isgloriousinpower,

Thyrighthand,OLord,dashethinpiecestheenemy.

Andinthegreatnessofthineexcellencythouoverthrowestthemthatriseup

againstthee

Thousendestforththywrath,itconsumeththemasstubble.

Andwiththeblastofthynostrilsthewaterswerepiledup,

Thefloodstooduprightasaheap;

Thedeepswerecongealedintheheartofthesea.

Theenemysaid,

Iwillpursue,Iwillovertake,Iwilldividethespoil;

Mydesireshallbesatisfieduponthem;

Iwilldrawsword,myhandshalldestroythem,

Thoudidstblowthywind,theseacoveredthem;

Theysankasleadinthemightywaters.

WhoisLikethee,OLord,amongthegods?

Whoislikethee,gloriousinholiness,

Fearfulinpraises,doingwonders?

Thoustretchedstoutthyrighthand,

Theearthswallowedthem.

Thouinthylovingkindnessbastledthepeoplethatthoubastredeemed

Thoubastguidedtheminthystrengthtothyholyhabitation.

Thepeoplehaveheard,theytrembled;

PangshavetakenholdontheinhabitantsofPhilistia.

ThenwerethechiefsofEdomdismayed;

ThemightymenofMoab,tremblingtakethholduponthem

AlltheinhabitantsofCanaanaremeltedaway.

Terroranddreadfallethuponthem;

Bythegreatnessofthinearmtheyareasstillasstone;

Tillthypeoplepassover,OLord,

Tillthepeoplepassoverthatthoubastpurchased.

Thouwiltbringthemin,andplanttheminthemountainofthineinheritance,

Theplace,OLord,whichthoubastmadefortheetodwellin,

Thesantuary,OLord,whichthyhandshaveestablished.

TheLordshallreignforeverandever.
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ThissongwasimprovisedmanyyearsagobyamanofGodasheledIsrealitefrom

EgyptintothelandofPromise.TheNegroSpiritualsarealsoimprovisedbyNegrothe-

mselves.

Inthepost-apostlicperiods,wefoundtheGreekinfluencebroughtinbyGentilecon-

ventscausedtheJewishChristiantosing"Spirituals".Fornearlyathousandyears,since

thetimeofAmbrose(4thcentury)thelaymenhadhadnopartincomposingnorsinging

hymns.But,whenweconsiderthemightyforcesthatweresetinmotionthedaysof

theReformationandthepartthatMartinLutherplayed,wefeelthatitisnotexagge-

ratingtosay;"Godshookamonk,andthemonkshookaworld".He,notonly

translatedtheBibleintoBermanlanguage,butalsocausedhispeopletomakesongsand

spiritualsintheirnativetongues.Hisownexampleandencouragementledmanyto

attempthymnwriting,andopenedupaveritablegoldenageofevangelica]songsin

Germany,whosetreasureshaveenrichedChristianhymnodyallovertheworld.

JohnJulian,theeminenthymnologist,statesthattheremustbenearlyonehundred

thousandGermanhyrnns.Menandwomenofallrankswrotehymns:pastorsandscho-

lars,convertedmonksandnuns,kings,princesandprincesses,merchantsandhousewi-

ves,generalsandstatemen,studentsandteachers.Manyofthefinesthymnswereborn

amidthetrialsandtribulationsoftheReformationandtheuntoldmiseriesofthethirty

り
yearswar.

Theharshconditionofpioneerlivingwerenowyieldingtotheadvanceofcivilization,

andthepeopleoftheNewWorldwerebeginningtohavesometimefortheartsand

graces.Atthebeginningofthenineteenthcenturynumberofevangelicalhymnwriters

ゆ ロ
waslncreasmg・

JOHNGREENLEAFWHITTIERO1807-1892)

ThisNewEnglandQuakerpoetdidnotthinkofhimselfasahymnwriter,although

heconsideredahymntobethebestusetowhichdevotionalpoetrycouldbeput.He

spenthischildhoodonafarm,faithfullydoinghisshareoftheheavydrudgery.Hewas

nineteenbeforehehadanopportunityforformaleducation.Later,asaneditor,he

devotedhistimetotheanti-slaverycause,usingtongueandpenunsparinglyinwhat

wastohimaholycrusade.FromthegreatvolumeofWhittler'spoetic,thefollowing

beautifulhymnshavebeenextracted;

OBrotherMan,FoldtoThyHeartThyBrother.

DearLord,andFatherofMankind.

Immortallove,ForeverFull.

HARRIETBEECHERSTOWE(1812--1896)

OneofthemostdistinguishedfamiliesofearlyAmericawastheBeecherfamilyof

NewEngland.ThefatherRev.LymanBeecherhadsixsons,includingthefamous

HenryWardBeecher,whoalsobecameaminister.UpontheconversionofHarriet,

attheageofeleven,herfather,withtear-filledeyes,exclaimed,"Anewflowerblos-

souredintheKingdomthisday."Throughoutalongandexceedinglyrichlife,filled
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withmuchhappinessandmanyhours,butwhichalsoknewmuchgriefandsuffering,

HarrietBeecherclungtothesimplefaithinChrist.Herwidelyreadbook,"Uncle

Tom'sCabin"broughtmuchfameinherlifetime,butherclaimtoaplaceinChr--

istianhymnodyrestsuponapaem,writtenonesummermorninginhergardenand

seemingtoembodysomethingofthecalm,sweet,mysticalatmosphereoftheearly

の
morning.

"Sti11
,StillWithThee"

SPIRITUALS

InAugust1619,NegroslaveswerebroughtintotheNewWorldaboardDutchboat.This

wasthebeginningoftheirtragedy.Theyweresoldtounknownplacesandtounknown

hardmasters.Plantersinthesouthmade"SlaveCode"inordertokeeptheirslavesby

invisiblechains.Daysofhardlabourandsorrowhadbeencontinuingovertwocenturies

andhalfuntilltheDeclarationofFreedomwasproclaimedonJanuarylst,1863.

Atthepsychicmomenttherewasathandtheprecisereligionfortheconditionin

whichtheyfoundthemselvesthrust.Farfromtheirnativelandandcustoms,despised

bythoseamongwhomtheylived,experiencingthepangoftheseparationoflovedones

ontheauctionblocks,knowingthehardtaskmasters,feelingthelashes,theNegro

seizedChristianity.Thereliglonofcompensationinthe旺etocomefortheillssuffered

inthepresentexistence,thereligionwhichimpliedthehopethatinthenextworldthere

wouldbeareversalofconditions,ofrichmanandpoorman,ofproudandmeek,of

masterandslave.

TheresultwasabodyofsongvoicingallthecardinalvirtuesofChristianity-patience-

forbearance-love-faith-andhope-throughanecessarilymodifiedformofprimitive

Africanmusic.TheNegrotookcompleterefugeinChristianity,andtheSpiritualswere

literallyforgedofsorrowintheheatofreligiousfervor.

ItwasbysheerspiritualforcesthatAfricanchantsweremetamorphosedintothe

Spirituals;thatuponthefundamentalthrobofAfricanrhythmwererearedthosemelo-

dieswhichriseaboveearthandsoarintothepure,etherealblue.Andthisisthe

miracleofthecreationoftheSPIRITLJALS.

InthearticlewrittenbyMr.VanVechten,hesaid"Negrofolksongsdifferfromthe

folksongsofmostotherracesthroughthefacttheyaresonginharmony.HaroldCour-

Landerstated"NegrofolkmusicintheUnitedStatesifpreeminently"American"isall

tooevident.ItcouldhavecomeintobeingonlyintheUnitedStates,whereelements

ofspecificcultureswerebroughtaboutunderconditionthatwereexactlyduplicated

anywhereelse."

EuropeanandAfricanelementsmingledtoproduceoneresultintheSpanishislands

oftheCaribean,anotherintheEnglishislands,athirdintheFrenchislands.The

resultwasstilldifferentinBrazilandVenezuela.Inallofthoseplaces,theprocessof

cross-fertilizationofmusicalstylescontinues,butelementsofEuropeanandWestAfrican

traditionsurvive,some-timesinpureform.
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AgreatdealofAmericanNegromusichasbeenfoundtousethepentatonicscale,

whichinitscommonestformismadeupoftonescorrespondingtotheblackkeyson

thepiano.ManyNegrosongsutilizeotherso-called"gapped"systems,suchastheordi-

narymajorscalelackingitsforthoritsseventh-inotherwords,thepentatonicplusan

additionalnote,eitherthemajorfourthorthemajorseventh.Otherscalesarethe

majorwithaflattedseventh,theminorwitharaisedsixth,theminorwithoutthe

sixth,andtheminorwitharaisedseventh;thesefour,accordingtosomeananlysts>

havebeencharacterizedasprobablesurvivalsofscalesbroughtfromAfrica.

AconsiderablepartoftheearlydayscontroversyoverAfricaninfluenceintheUnited

StatesNegromusichadtodowithuseofthepentatonicscale.HenryKrehbielanalyzed

527songsandfound21per-centofthemtobeinthepentatonicscale,whileother

studies,withdifferentsamplings,showedafigureashighas35per-cent.

OnegeneralimpressionthatcomesfromlisteningtoSpirituals,worksongs,andother

traditonalformsofNegromusicisthatthereisanabsenceofharmony.Groupsinging

tendstobeinunison,sometimesinoctaves.Butcertainnotesorgroupsofnotesmay

besunginsimultaneousseconds,thirdsorfifths.Thisisparticularlytrueinchurch

singingandgangsinging.Responsivevoicesinoneworksong,forexample,sangin

parts.

TherearevarioussingingconventioninNegrotraditionwhich,althoughnotunknown,

aregenerallynotfoundinotherAmericanfolkmusic.Oneofthemisthetendencyor

breakintofalsettotones,sometimesforanoteortwo,on.occasionfor.wholephrasesor

entiresongs.Thisisnot,assometimeshasbeenstated,theresultofinabilityonthe

partofthesingertoreachtoneshigherthanhisnaturalregister.InNegrotraditionon

thefalsettohasanestheticvalueplaceduponit.Africansingersoftenusefalettoasan

informalstyleforsingingsoloandinsmallgroup,andmensingingatworkinthe

fieldsorforestsmaysingtothemselvesinthisregister.OtherNegrosingingelements

thatarenotewortharehummingandmoaningandgroaning.Theyarefoundinreligious

songs,worksongs,old-stylebluesandfieldcries."Moaning"doesnotimplygriefor

anguish;onthecontrary,itisblissfulorecstaticrenditionofasong,characterizedby

fullandfreeexploitationofmelodicvariationandimprovisation,sometimeswithanopen

throat,sometimeswithclosedlipstocreateahummingeffect.Onoccasionmoaningis

doneinfalsetto.Elementsofthiskindaresometimesobservedinpreachingandin

churchprayers.wheretheymayresultinrudimentarypolyphony.

Thefolksongcomposesitself.Itisthesongofthepeopleandcameintobeing

withouttheinfluenceofconsciousart,markedbycertainpeculiaritiesofrhythm,form

andmelodytraceabletoracialornationalcharacteristicsinsubjectmatter.Theyare

frequentlyvividlypictorial.Thewordsarealwayssimpleandconcrete.Thelanguageis

thecommondialectofthepeople,andnotthecarefuldictionoftheeducated.

Liketheballad,itisusuallymadewitharefrainandisrepeatedoverandover,and

soonmemorized.In15thcentury,peoplewantedtosingmorevivaciousthanthealder

plainsongmelodies.
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InEngland,the15thcenturywasthebeginningofthemodernera,andtheperiodof

Chaucer'sinfluenceandhumanism.Theyareusuallyexpressedinthestyleofsimple

wordsandnarrativepllrasesandscripturalstoryreferences,expre臼 臼1"gthecommonemo。

tionoftheNegrorace.TheNegrowasendowedwithagreatmusicalgift.TheSpiritu-

alsstemfromAfricanmusicandtherhythmisfundamentalinAfricansongs.

Yet,theAmericanSpiritualsaremoredevelopedinthemelody,andespeciallyin

harmony.

Theverydistinctiverhythm,melodyandharmony-allthreebasicelements-arewell

illustratedinthemusicorSpirituals,suchas

"S

tealAway,StealAway........"

NegroPopulationintheUnitedStates

1790

NewHampshire・ ・・・・… 一一・・・・・…157

Rhodelsland・ ・… 一・・・・・・・・・・・・・・…958

Connecticut・ ・・・・・・・・・・・・・・・・・…2,648

NewYork・ ・・・・・・・・・・・・・・・・・…21,193

NewJersey・ ・・・・・・・・・・・・・・・・・…11,423

Pennsylvania・ ・・・・・・・・・・・・・・・・・…3,707

Dθlaware8,887

Maryland・ ・・・・・・・・・・・・・・・・…103,036

Virginia・ ・・・・・・・・・・・… 一一・一・…292,627

NorthCarolina・ ・・・・・・・・・・・…100,783

SouthCarolina・ ・・・・・・・・・・・…107,094

Georgia........................L9,264

Kentucky・ ・・・・・・・・・・・・・・・・・・・・…12,430

Tennessee・ ・・・・・・・・…'・ ・…'・ ・'・・3,417

1860 (NegroSlaves)

Alabama

Arkansas

Delaware

435,080

111,115

Florida

Georgia

1,798

61,745

Kentucky

Louisiana

Maryland

Missisippi

462,198

225,483

331,726

87,189

Missouri

NorthCarolina

SouthCarolina

436,631

114,931

331,059

402,406
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Tennessee

Texas

Virginia

275,719

1$2,566

490,865

GOSPELSONGS

PhilKerrsaidinhis"MusicinEvangelism"

AHymnisaPrayer-Song

APsalmisaPraise-Song

AGospelSangisaTestimonySong

ThedistinctionbetweenaHymnandaGospelSongisquiteimportantforthedeter-

miningofhowthesongshouldbesung.Hereisagoodgeneralrules.Singahymn

withthesamereverenceandsolemnityandhumilitywithwhichaprayerwouldbe

offered,andsingaGospelsongwiththesameenthusiasmandearnestnessandvictory

whichatestimonyorexhortationwouldbedelivered.KingDavidrecommendedplaying

Upontheharpwithasolemnsound(Psalm92:3butmanymoretimesherecom-

mendedmakingajoyfulnoise.Ofthe124referenceinthePsalmtomusic,lessthan

sixtimesdoesDavidrefertosolemn,mounfuisinging.Suchtermsas"Joy","Cheer-

ful","Happy"and"Praise"areusedinconnectionwithmusicmorethanseventytimes.

Instrumentsarementionedthirty-fourtimes.

ManyofourbestHymnsandGospelSongsaresungtotuneswhichwereoriginally

drivenfromsecularmelodies.TheSalvationArmyoftenappliesgospelwordstosecular

tunes.

Inthepast,GuillaumeDufay(1400-1474chiefchoristerinthePapalchoirinRome,

oftencombinedthesecularmusicofhisdaywithreligiouswords,andhisworkswere

acceptedofficiallybytheChurch.Herealizedthevitaldifferencebetweenthemusicof

thepeopleandthemusicoftheChurch,andhedesiredtobringthesetogether,endea-

voringtoimbuethescholasticismofthemonastrywiththespiritofthepeople.

JosquinduPres(1455-1525)oneofthemostbrilliantreligiouscomposersofthe15th

century,oftenemployedthecustomofunitingsacredandsecularmelodiesandtextsin

hischurchcompositions.

TheGospelsongscameintovogueduringthelastquarterofthe19thcenturyandis

ofAmericanoriginanddevelopment,althoughitfirstgaineditsdistinctimpetusin

EnglandunderthepatronageandusageofD.L.Moodyandhissingingco-partner,Ira

D.Sankey.ThesemenbeganconductingtheirevangelisticcampaigninNewcastlein

1873.TheymadeuseofabookpreviouslycompiledbyPhillipPhillips,entitled"Hall-

owedSongs",andsupplementedbyMr.Sankey'sowncompositions.

In1874,MajorD.W.WhittleandP.P.BlisscompiledabooksimilartoGospel

SongsofMoodyandSankey,buttheycalledit"GospelSongs".Thereaftermanyfolio--

veerscompiledsong-booksofsimilarkind,buttheylackgoodjudgementandgoodliterary

andmusicaltrainingwhichhaveoftenweakenedthemovementinreligioussongs.
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WeshouldkeepinmindthattheGospelSongsfirstgainedattentionbyitsintroduction

onspecialoccasionsamidtheglamourandenthusiasmo£largecrowds,withlarge

chorusesandoftenloudmusicalinstruments;whenextratimewasgiventosingand

ingeniousleaderwasabletoworkpeople'sfeelinguptohigherstate.

Theirmelodiesareofthestreet-songvarietyandcanquicklybelearnedbytheaverage

personwithoutmucheffort.Prof.WaldoS.Prattoncesaid"theytendtoembodymore

sentimentthanthought,andtoexpressitrathercrudely,evenmelodramatically.Some

ofthemshadeoffintomoresentimentaloftruehymnscontainingbothvaluablefeeling

andfalicit-ousexpression."GospelSongsneglectthegrowthinChristiangrace.Simply

dealingwiththebeginningandendingofearthlylife,isleavingoutaIargepartofwhat

pertainstoChristianlifeanditsspiritualdevelopment.

TheGospelHymnhasbeendescribedas"AmericanmosttypicalcontributiontoChri-

stiansong."Ithasalsobeenaccountedforastheoff-setoftheLiteraryhymn,-acounter

movementtoreachthatclassbothinandbeyondthechurchwhosetasteisforlightmusic

andemotionalverse.Again,ithasbeeninterpretedasthemoderncounterparttoPaul's

SpiritualSong(Eph.5:19)wheretheseareinterpretedasthe"FolkHymnodyof

peoplewhichhasbeenalwaysinexistence,butnotalwaysheardinthesanctuary.

ItisnotsurprisingthattheGospelHymnshouldfinditsfirstrealoutletinAmerica.

Theruggedconditionofpioneerlife,withmeagereducationopportunitiesevenforthose

whoseparentsandgrandparentscamefromculturedenvironmentsintheOldWorld.

・ReligiousballadsreflectedthesternandsomberfaithoftheNewEnglandPuritans
,

anddweltatlengthandwithconsiderablerelishuponsuchsubjectsasdamnationand

death.

Astheybegantomovesouthwardandwestward,however,theybecamebrighterin

textandtune,untilltheyemergedintheSundaySchoolhooks,thecampMeeting

Songs,andfinallyfoundtheirgreatestexpressionintheYMCAPraiseService.

Aroundtheyear1800,0neoftheoutstandingcharacteristicofthecampmeetingwas

theenthusiasticsinging,withsongsoftencomposedspontaneouslybyapreacher.under

thespellofhismessage,andlinedouttotheeagercrowd.Theformofthecamp

meetingsongwasthatoftheballad,witharefrainorchorusbeingitspredominant

feature.

WehaveseenhowinfluenceoftheseRevivalsongsevenreachedtheEastandinto

NewEnglandwhere,inspiredbyCharlesG.Finney'sgreatrevival,oneJoshuaLeavitt

publishedtheChristianLyreespeciallyforrevivaluse.

SIDE-LIGHT

In1966,we(agroupof20scholars,includingscientists,historians,geographers,

archeologists,Bibleteachersandmusicians)startedourresearchtourfromRome,Italy.

WeusedaJapanesebusandtwoJapanesedriversfaithfullyhelpeduscompleteour

valuableworks,WevisitedmanyhistoricalplacessuchasPompei,Corinth,Athen,

JerusalemandBabylon,etc.AndwhenwecametoTurky,especiallyinIstanbul(old
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capital)wefoundthattheTurkishRhythmhadmuchinfluenceupontheWesternMusic.

ThefirstmajorculturalcontactbetweenEastandWestbeganwiththeFirstCrusade

intheeleventhcentury.Recordsshowthatbytheyear1544,Europeanmusiciansemp-

toyedgiantkettledrumsandmilitaryoboes,whichtheyhadborrowedfromTurks.In

1529,andagainin1683,Vienna,alreadyacenterofmusic,wasbesiegedbythe

minionsoftheSultanoftheOttomans.Thesebattleswereaccompaniedbytheawesome

andterrifyingsoundsofdrums,cymbals,jingles,trumpetsandoboesoftheSultan's

EliteGuards.ThosewhowerecaughtinthepathoftheadvancingTurksmusthave

beenfrightenedoutoftheirwitsnotonlybythearmy,butalsobyitsattendantboomi-

ngs,jinglingsandclangings.Someoftheseinstruments,usuallyinamodifiedform,

havebeenretainedtothepresent.

Therapidacceptanceofthesepercussioninstrumentsduringtheseventeenthandearly

eighteenthcenturieswasnotlongconfinedtothemilitarybands.Around1760,Gluck

wrotethefirstTurkishOpera"LaCadiDupe"whichwasfollowedbyothersbyGretry,

Andre,Bickerstaffe,DibdinandMozartinhis"AbductionfromtheSeraglio"in1781.

HaydenrecognizedtheTurkishinfluenceinhisSymphonyNo.100,theMilitary,1784,

whenherudelyinterruptedthedocilesecondmovementwiththeclangorousnoiseof

``T
urkishmusic".HeemployedthestandardEuropeanAllaTurcaeffects:heavybeats

emphasizingwithbassdrumandcymbals,thesmallsticktrianige"trotting"along.

Mozart'sfascinationforthismusicalfadbeganin1772whenhewrote"balletturc"for

hisopera"LucioSilla".Helaterborrowedthisin"toto"forthe"Minuetto"ofhisViolin

ConcertoinAMajor,K219(TheTurkish).In1778,heincorporatedaspirited"Rondo

allaTurca"in#othepianoSonatainAMajor,K331.

Someofthemostexciting"allaturca"musicisfoundinthe"allamarcia"ofthe

finaleofBeethoven'sSymphonyNo.9.Attheheightofatremendoustuttioftheorchestra

andchorus,theharmonysuddenlyshiftfroma"sharp"tonality(A)toa``flat"one(B・

flat).Afterthedramaticsilence,amuffledsquawkfromthebassonandbassdrum

playedontheoffbeat,beginstheaccompanimentforanunsualmarchinthenewkey.

Thestrangenessofthekeyisemphasizedbythecolorfuleffectcreatedbythepianissimo

triangleandcymbal.Wecanfindthesepercussioncolorsin"Surprise"ofHayden,in

Beethoven's"TurkishMarch"andinhis"RuinsofAthens".TheinfluenceofTurkish

musicextendsbeyondthemilitaryandcourtlifeoftheeighteenthcentury.Even,today

thecountrysiedsofBulgaria,Yugoslavia,andHungaryreflectthelongyearsofOttoman

occupation(Ipersonallyvisitedthesecountriesinthesummerof1967).

ThegreatvitalityofTurkishmusic,whichsostronglyinfluencedWesternartmusic

andEasternEuropeanfolkmusic,hascontinueddowntothepresentday.Folkmusic

anddancearenotonlyverylivelythroughouttheentireland,theyarealsogenerously

supportedbytheTurkishgovernment.

★ ★ ★ ★ ★

Dr.LouisF.BensonconcludedhislecturesatPrincetonwiththesewords;"The

GospelHymnwasmerelyamoderninstanceofthelighterpopularsongtha#hasalways
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hoveredattheborderofchurchworship;arivalorsupplementofwhatDr.Lapsley

calls"TheStandardHymn".

Thehymnsandtuneswereembodiedinaseriesofsixbooksrangingfrom1876to

1891,underthetitleofGospelHymnsandSacredSongs.Apartfromformalchurch

worshipthesebooksforatimemonopolizedthefield,partybythepopularityofthesongs,

partlythroughtherigidprotectionofcopyright.

TheGospelHymncontinuestheformandmanneroftheoldspiritualsandequally

chargedwithemotion.Ithasacontagiousmelody,patheticorringing,afrequentmarch

ordancerhythm,andthatpeculiarthinessofeffectwhichcomesofcontinuingthehar-

monyunchangedthroughthebar.Canthechurchaffordtosanctionastandofworship

musicbelowthatoftheeducatedsocietyinwhichitmoves.

POSTLUDE

TheabilitiesofBeethovenexpressedthemselvesmostforciblywhenhebegantolosehis

hearing,andattainedtruesublimityonlywhenhebecametotallydeaf.Pasteurmade

someofhisgreatestdiscoveriesafterastrokethreatenedtocutshorthislifeW刑iam

Cowper,thehymnwriter,sufferedfromspellsofinsanity,yetrenderedoutstanding

service.Miltonwrotehisbestbookswhenhewasblind,andthechoicestpoemsofAnien

JohnsonFlintcameoutofheryearsofdeepestsuffering.

Indeed,forgedoftheirdeepsorrowstheseNegroSpiritualshaveshakenandisstill

shaking,notonlytheUnitedStates,butalsomanyothercountriesbathintheEastand

West.
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