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INTRODUCTION

7'hei/〃eo∫BrunanburhandThe」i〃eo∫ ル7aldonwerewrittenattheclose

ofAngio-Saxondays.NotmorethanacenturyelapsedbeforetheAnglo-Norman

powercameintopredominanceinEngland.
r

TheBattleofBrunanburhwascomposedaroundthemiddleofthetenthcentury,

inwhichstagewefindthatthepoweroftheEnglishrulingfamilyofWessexreached

itszenith.ThepoemappearedintheAnglo-SaxonChronicleunderthedate937to

honourthememoryofthenation'shero,King/EthelstanandhisbrotherEdmund

whowerevictoriousovertheinvadingVikingforcescomposedofNorse,Scots,and

BritonsfromStrathclyde.Thoughthepoetryisoflaterhistoricalnarrative,inits

meterandstyle,werecognizeitscarefuladherencetoearlierOldEnglishheroic

poetry.

IftheBrunanburhpoemrecordedthegloriousEnglishpoweratitsheight,The

i〃eo∫ ル7aldonwrittenatthecloseofthecenturywasarecordsuggestingthe

rapiddeclineoftheAnglo-Saxonmonarchyfrompower,althoughthebattlewasonly

aLocaldefeat.TheealdormanofEssex,Byrhtnothandhistroopsmettheattackof

combinedNorwegianforcesnearMaldonin991.Initsvigorofstyle,whichshowsa

developmentfromtheearliermeteranddictionofalliterativeOldEnglishverses,

thepoetgivesusshortaccountsofthedeedsofprowessofonewarriorafteranother

intheWestSaxonarmy.

Facingtheincreasinglytragiccircumstances,theEnglishwarriorsdisplayedtheir

utmostheroicvalourinthefeelingofloyaltytotheirLord.Thisfeelingofloyaltyisa

mostfavouredthemethroughoutTeutonicliterature.Scholarsgenerallyconcurto
『

theopinionthatthetraditionalheroicspiritisfullyexpressedintheル7aldonpoem.

AnditisperhapsthelastexpressionofheroicspiritsoreminiscentlyTeutonicwhich

hasbeenhandeddowntous.

Instudyingthesetwopoems,theattemptwillbemadetoclarifytheextentto

whichthoseendearingcharactersappearinginthebattlescenesinBrunanburhand

ル働140ηwereprototypesfromAnglo.Saxonsociety,andsecondlytoascertainwhether

thephilosophyoflifeofcommonpeopleisreflectedinthedescriptivetechniqueofthe

poetry.Thenfinally,tofindoutthereasonwhythesepoemsarestillveryappealing

tousvaultingovertheboundariesoftimeandagebothbywayofdescriptive

techniqueandbywayofphilosophyexpressed.
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TwoBattlePoems

Abriefdiscussionwillsufficetofamiliarizethereaderwiththehistoryand

backgroundofthepoetryconcerned.Wefindintwobattlepoems
,representative

worksoftheheroicpoetryofthetime,howthemannersandthetraditionofthetime

wereexpressed,andhowtheyarereflectedintheimagesofthewarriorsdescribedin

thepoems.

7'heBattleofBYUnanbuyhisadignifiedhistoricalnarrativecomposedin731ines

ofalliterativeverse.Asindicated,itcelebratedthegreatachievementofthenation's

heroes,King!EthelstanandPrinceEdmundwhoguardedtheirland
,homesand

propertyagainstallenemies,honorablyassumingtheirroleasdescendantsofnoble

kin・m・n・(吻1卿gehwhcPne勧 伽!9・ 伽 ,伽rdandharna・;9-10,(1)s.)

Itwasinanageofmuchstrifethatwarriorgroupswerethecentralfiguresinthe

socialstructure.Theking'sauthorityextendedtothehighestlevelanduncompromi 一
ほ

singallegiancewasexactedfromall.Tomaintainthesocialequilibrium ,thekingin(z)
turn,hadthedutyofprotectinghispeopleandtheirhomesagainstallinvaders .

Inthebeginningofthepoem,thepoetdiscribes!Ethelstanandhisbrotherwith

greatestrespectandimmediatelytheyarerevealedasheroeswholiveupfullytotheir

sub;ects'expectation.

HerンEpelstancyning,eorladryhten,

beornabeahgifa;andhisbroporeac,

Eadmundaepeling,ealdorlangnetir

geslogonaetsaeccesweordaecgum

ymbeBrunanburh. 1-,B.

The=expression,eorladYyhtenmeansthekingwasthepeople'slordandbeahgifa
,

generousbestowerofthering.Forthissupreme.lordhissubjectsneededtofeel

obligationandloyaltyastheirfirstdutytohim.However
,theexpressionsinkennings

-are
,thoseofconvention.WenotesimilarkenningsinBeowulfandJudithasfollows

(1θo∫leQdcying54,hyyas勿6g)ゲan1012,Beo.);(sincesbr二y〃a30,byrnwigena

∂76go39,J.).

Asleadersofthemilitaryforce,thekingandhisbrotherwereexpectedtobe

strongandbrave,andexcelledinthehandlingofweapons
,andsotheywere,two

brothersleadingthetroops

、Bordwealclufa玲,

heowanheaウollnde,hamoraIafan,

afaranEadweardes,swahimge記peleWAS

fromcneoma?gum, 5-8,B.

T-heypenetratedthewallofshieldswithhewingspears ,andcutdowntheheavy
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lindenshieldwithablowofthehammers.Itwasahardandenduringbattle.The

clashingofhandaxes,swordsandthesplittingofshieldscontinuedonand-on.The

battle且eldbecameslipperywiththebloodoftheslain.Whenmanyoftheenemies

begantoretreatandtooktoflight,WestSaxontroopshewedthefugitivessorely

frombehindwithswordgroundsharp.(heowanherefleynanhindanpeayle/mecum

〃2ylensceaゆ 砺.23-24,B.).Buttheywerenotallweak。heart6d,fortherewere

manyvaliantwarriorsamongtheenemieswithwhomthebravekinsmenofMercian

fought.

Myrcenewyrndon

heardeshondpleganh紀lepananum

paerapemidAnlafeoferauragebland

onlidesbosmelandgesohtun,

faegetogefeohte. 24-28,B.

Andmanyof-thoseamongtheenemywhofoughtbravelylaydeadinthefield.There

werefiveyoungkings,sevenearlsofAnlaf,manythousandsofNorsemen,and

seamenbeyondcounting.Ontheotherside,agreatmultitudeofSaxonsalsofell.

Thosebraveonesdoomed,facedtheirwyYd(fate)inamannerbefittingawarrior.

Incontrasttothepictureofthesegallantones,theNorsemen'schiefAnlaf,with

alittletroop,escapedbyshiptoseekDublin.Andtheskilledbattle-man(hay

hildeYtinc39,B.),ConstantinusII,forsookhissonandrelativesinthebattlefieldand

escapedtosavehisownlife.Thepictureisoutlinedinatoneofcontempt.Herewe

perceivethepersonalfeelingofthepoetrepresentingthegeneralsentimentonthe

truevalourofasoldier'sconduct.

Baergeflemedwear

Normannabregu,hedegebeded,

tolidesstefnelitleweorode,

Creadcnearon丑ot,cyningutgewat

onfealeneflodfeorhgenerede.

Swilcepaereacsefrodamidfleamecom

on.hiscyppenorCostontinus,

harhilderinc.Hremanneporfte

maecangemanan,Hewaeshismaegasceard,

freondagefylledonfolcstede,

beslagen.actsaccce,andhissunuforlet

onwaelstowwundunforgrunden,

giungneaetguoe.

「 層1

32-44,B.

Theydespisedtheactofcowardice-aboveeverything.Forbraveryhadlongbeena

traditionofGermanicpeople.

BothEnglishmenandtheiropponents,theVikingsaswell,throughouttheirlong
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history--ofconstantfighting,havegraduallyformulatedidealsastotheaccepted

conductoffightingmen,bothleadersandfollowers.Theirstandardofmoralitywas

anaturalresultofthelawofself-preservationoftheearlierprimitivecommunity.

Theenemieswereindeed,intheirearlyorigin,relatedtotheprimitiveGermanic

tribes-aboutwhichRomanhistorianTacituswroteasearlyasinthefirstcentury ,and

whoseidealheroiccodefounditswaythroughoutthelonglapseoftimeinthe
(s)

societiesofboththeAnglo-SaxonandVikings.

WeshallnowseewhatimpressedTacitusintheGermanicwayoflife
,aboutthe

strengthofbondbetweenamanandhischieftain .
くの

Hewrotes

Inthefieldofaction,itisdisgracefultotheprincetobesurpassedin

valourbyhiscompanions:andnottoviewithhiminmartialdeeds ,is

Thecharacterofthegeneralisthis

and;in

Itisnowonderthatthe

confidence_inthesetwocourageousleaders.

InBrunanburh,therebeingnoallusiontoreligion ,wecannotsayhowmuch
the_Christianreligionhadpermeatedthereligiousbeliefsandheatherncustomsofthe

Teutonicraceinthestageinwhichthispoemwaswritten ,butcuriousallusionsare
foundinthepoem,Judith.Thisissaidtohavebeenwrittenabout918todohonour

toIthe_valiantdeedsofEthelfraed,KingAlfred'sdaughter,theLadyofMercianwho
(s)

helped_herbrotherKingEdward,tobuildfortressestowithstandDanishattack .

_TheepicofJudithusingtheapocryphalheroineissaidtohaveencouraged

patrioticsentimentsinthefightforthefatherland.ButhereinJudith,whatwefind

mostinterestingisthedeepreligiousovertonesuccessfullyintermingledwiththe

traditionalheathencustomofwar.Thebattleisjustifiedbecauseitisafightfor

Godandfatherland.JudithprayedardentlytoGodtohelphertoactbravelyandfor

victory.-TheAlmightyisinvokedwithgreatfrequency .

TraditinonalTeutonicdevotiontoone'slordblendedintotheChristiandevotion

equallyareproachtoh ,isfollowers.Ifhediesinthefield,hewho

surviveshimsurvivestoliveininfamy.Allareboundtodefendtheir

leader,tosuccourhimintheheatofaction,andtomakeeventheir

ownactionssubservienttohisrenown.Thisisthebondofunion ,the

mostsacredobligation.Thechieffightsforvictory;thefollowersfor

theirchief.
(7)

:

Tobeofapromptanddaringspiritinbattle,andtoattackinthefront

fothelines,isthepopularcharacterofthechieftain;whenadmiredfor

hisbravery,heissuretobeobeyed.
(6)

timeofaction,thefollowersbehaveasfollows

...Theydependaltogetherontheirvalour;and ,...theyplacetheir

confidence,notinthestrengthoftheirarmies,butentirelyintheir

general.

EnglishtroopsledbyKing/Ethelstanhadplacedtheir
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toGod.Indeed,inJudith,theChristianGodassumesthepositionoftheTeutonic ¢G)
10rd`masterofwarriors'.The`variation'sforGodisasfollows:(伽g6∂aWaldend

{n)

61,J.),mihtigDryhten92,J.),(pearlmidpeodengumena91,J.),(torhtrnodtires

byytta93,J.},InthisdescriptiononeseesthecharacteroftheGermanicwarlord

obscuredunderaveilofChristianity.

ToAnglo-SaxonreadersofJudith,theideaofGodmusthavebeennoless

remotethantheirownlord,leaderofthewarriors.Thewordforbelovedchieftain

(leofanDryhtne347,J.)issynonymouswithGod.Bold-heartedJudith(ellenpYiste

133,J.)andherHebrewtroopsgainedconfidenceandfoughtdauntlesslywiththe

AssyrianarmybecausetheybelievedthatthealmightyLord(mihtihDryhten198,工)

wasattheirside.AndtheAssyriansweredoomedtoperish(s16gθ ∫罐gθ 乃α316δ247,

J.)because,fromthebeginning,theyhadnolordinwhomto`placetheirconfidence'
(1P}

inbattle.

FromthepreviousstudyconcerningthenatureofthepoetryofBrunanburhwe

recognizethestrongpatrioticsentimentofthe .Englishpeopleexpressedthroughthe(13)
elaborateimagesofEnglishprincesasD.Daichespointedout.Weseethatthe

descriptionoftheEnglishheroisimpressivelyreinforcedbycontrastinghisvirtue

withthecowardiceofhisopponent.SoweknownowwhatAngio-Saxonmind

acceptedorre;ected.Theheroicmoralitywhichtheirheroreflectsisthenaiveand

straightforwardloyaltytoone'sbeliefnomatterwhattheoddsare.

Thisideaofsimpleandunwaveringdevotionisitselfappealingtothehuman

heart.

Wehaveseensofar,inthesymbolicpicturesofthetwoopposingvirtues

presentedinByunanbuYh,theconceptofaherowhichtheEnglishpeopleinthe

tenthcenturypossessed.Weshallthen-examinefurtherintotherelationamong

heroiccompanionsdepictedinMaldon.

TheleadingcharacterofthepoemisByrhtnoth,theearlofEssexwhofought

gallantlyagainstthehostofVikingsmainlyNorwegian,whoseleaderwaspresumably

OlafTryggvasonorJosteinn,Olaf'smaternaluncle,ontheEssexshorenearMaldon.

AccordingtothewidelyacceptedhypothesisofE.D.Laborde,theVikingshadsailed

upthebroadestuaryoftheBlackwater(Pantan68,M)totheislandofNortheyat

itswesternextremityandconfrontedthehostofByrhtnothonacauseway(bricg74,
(14)

M.)tothemainland

Thepoemwasgenerallyrecognizedtohavebeencomposedsoonafterthebattle

whilethememoryofallthathappenedwasstzllfreshinthepoetwellaquaintedwith

alltheeventsanddetailedaccountsofthebatttle.

TheeventofthebattleitselfhadnogreathistoricalimportancefortheEnglish

side,comparedtothebattleinBrunanburh,butthepoetcomposedin325alliterative

linesinwhich22warriorsintheEnglisharmyarementionedbyname,andgspeeches

oftheindividualwarriorsareincluded.

Ofthepoemル7aldon漉6五rstandlastpartaremissing,sowedonotknowthe
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exactlengthof-theactualpoem.Butscholarsagreetotheopinionthatthemissing

partsdo'notaltermuchtheunityofthepoetry.

Sincethewriterwasnottakingageneralhistoricalview,thenamesofthe

Vikings _werenotwhatmatteredtohim.E.V.GordonsuggeststhattheVikings

wereonlytheagentofdestruction.Thepoetwasmainlyconcernedwiththedescrip-

tionofhisfellowEnglishmen,andtheirheroicdefeat

WeshallthenproceedfromthecharacterofByrhtnoth,todiscoverwhatpicture

ofaheroherepresentsandhowhe,asamalitaryleaderfaredwiththeVikingsand,

whathisrelationwas,tohisretainerswhodiedaheroicdeathtogetherwiththeir

lordonthebattlefieldatIVMaldon.

Inthebeginningofthepeom,beforetheAnglo-Saxontroopsengagedinpitched

batt!e _withtheinvadingtroops,Byrhtnoth,theleaderofthedayrodeamonghis

troopsI_andincitedthemtofightingfury.

Da.'Byrhtnoδonganbeonastrymian,

radandr紀dde,rincumtaehte

huhisceoldonstandanand]gonestedehealdan,

andbaedpaethyrarandasrihteheoldon

faestemidfolman,andneforhtedonna. 17--21,M.

ThecharacterofByrhtnothwhenintroducedfirst ,immediatelycallstomindthe

virtueofthegeneraladmiredinGee〃aaiaofTacitus .HewastheKing'spersonaI

representative,thecommanderofhisshiremilitiainthewar .Byrhtnoththenwas
{ts)

oneofthe-greatestIandwnersinthecountry.Actuallyhewasrankednexttothetwo

great-ealdormenofhis,time:ElfhereofMerciaandEoelwineofEastAngliain

power.__-Thefirstrequisitetotheimageofheroishiscapabilityasaleader.Ofthis

Bryhtnothhasgivenadequateproof.Hispopularityasaprotectorandleaderis

lucidlydepictedintheaboveaffectionatedescriptionofhim.Thisisnotjusta

conventionalpictureoftheLeader.Herodeamongsthistroopsandtaughtthewarriors

howtheyshouldholdtheplacewiththeshieldfastintheirgripandencouraged

themnottobeafraid.Werememberthattoleadthearmyattheheadofthelineis

thefirstvirtue.admiredintheimageofhero.Moreover,Byrhtnothhasacharacter

which.undoubtedlycouldwinmuchpopularityamonghisfollowers .Hewasan

understandingleader.Hisfollowersmusthavefeltaprofoundloyaltytowardhim ..
"It

wasthenthatpersonalallegiancefeltinrealitylinkedthebondbetweenleader

andhisfollower,ratherthantheabstractfeelingofpatriotism,andthisfeelingin

realitymisthavemotivatedthewarriorstofightbravelyfortheirrespectedlord .

Thesecondqualitywhichtheimageofaherorequiresishisgenerositytoward

his-subjects.TothisByrhtnothqualifiessplendidly. .Hewasregardedwithproper

respectandIove:(folcesealdor202,M.),(minealdor222,M.);(minhlaford224,

M,),(minwinedrihten248,M.),(rninwine250,M.),(leofanmen319,M.),(god ,

315,M.).'
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(17)

TotheEnglishking,Byrhnothwasaworthythegn(ノ 雪p6〃edesp896%151),
(98)

though/Etherおdwasanunreliableruleratthetime.Becauseofhispersonalvirtue,

Byrhtnothwashighlyregardedaspeople'streasuregiver(sincgyfan278,M),

(beahgifan290,M.).Thoughtheseexpressionswereconventional,weseethese

`ke
nnings'wereusedgenerallyforthosepossessionofthehighestauthority.

Thirdly,theherohadtobebraveandstrong.Thiswasthesinequczl20ninthe

ageofstruggle.Hisbraveryandskillintheuseofhandweaponsinstilledfearinhis

eYiemiesandthushecouldprotecthispeople.Tacitus'sGermaniastatesthatabandon-

mentofshield,whichisanactofcowardice,wasaflagitiouscrime.

ByrhtnothrepliedresolutelytothemessengeroftheVikings ,whoproposed

makingatreatywithtribute.

Byrhtnoδmapelode,bordhafenode,

wandwacne記sc,wordumm記1de,

yrreandanra∋dageafhimalldsware

``G
ehyrstpu,sεelida,hw紀tpisfolcsege6P

Hiwilla6eowtogafolegarassyllan,

おttrynneordandealdeswurd,

paheregeatupeeow紀thildenedeah.

brimmannaboda,abeodeftongean,

segepinumleodummicclelaprespell,

p記therstyntunforcuδeorlmidhiswerode,・

pewilegealgeanepelpysne,

!Epelre4esBard,ea}dresmines,

folcandfoldan.42-54,M.

Byrhtnothwas(unfoycuo∂51,M)and(α 磁 膨444,M。).Hedespisinglyrefusedto

offertributeto.theraiders.Butheacceptedthechallengeandhewasfirmlyresolute

tokeephold・ontheIandforhis、10rdking/Ethelr紀dandhis・people.Thelast

statementistouchingasweknowKing'!Etheh紀dasincompetent.Though1三nes

42-44mightbeconventionalepicformonemayseethesamepatternofexpessionin

㈲
Beowulf;moresoindeedinB6伽 〃 ∫thaninanyotherepic,(ω 的)en加 ∫θηα4θ/

heardbehiltu〃2」Kigelacesp6g%ッ766andα 解 α34.1573心1575,Beo.),webeholdhis

indignantrefusaltotheVikingrequestfortribute.TheMaldonpoetexcelsingiving

avigorous,freshimpressioninhisnarrativebytheoccasionaluseoftheminorepic

formblendedwithhisownstyle.

Because-theAnglo-Saxonbattlewasstillfoughtinanuncomplicatedmanner,

victoryordefeatdependedmainlyontheskillofeachindividual'swieldingof
c20>

weapons.Inordertoportrayhisabilityin'fullthepictureoftheheroisusually

showninadetailedaccountofvigoroushandtohandcombatwiththe-enemy .

Beowulf'sdetailedaccountofhisstrugglewiththemonstersandthedragongivesus

afullpictureofanidealhero,strongandbravewithgreatskillinbattle.Ealdorman
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Byr-htnoth'squalityasbeingagreatwarriorisalsowellshowninthefollowingline

iriwhichhiscapablehandlingofweaponsisillustrated

138-146,M.

TliewoundedByrhtnothvaliantlyfoughtonuntilhewasnolongerabletohold

his_sword(geyenodswuyd161,M.),(fealohilteswurd166,M.),(heardneynece167,

M.).Heincitedhismentoadvanceandbeforehewas丘nallyslain,offeredalast

prayertoGod.

hemidgarestang

wlancewicing,pehimpawundeforgeaf.

Erodwaessefyrdrinc;helethisfrancanwadan

purh・.-hysseshals,handwisode

pmtheonpamfaerscea6anfeorhgeraehte.

Daheopterneofstlicesceat,

pmtseobyrnetobaerst;hewaesonbreostumwund

purhδahrdnglocan,himεetheortanstod

aetterneord.

Nuisah,mildemetod,maestebearfe

pmtpuminumgastegodesgeunne,

pmtminsawulto6esi6ianmote

nobingeweald,peodenengla,

midfripeferiae.Iceomfrymditope

paethihelsceaoanhynannemoton." 175--180,M.

Certainly,Byrhtnothdiesaheroicdeathbutheisnotatalldepictedastheexagger-

atedfigureoftheherowhodieslaughingtoexhibithisheroism.Buthethanks

God,whenliesmortallywounded,forthejoyofhislife.Further,hisfearofdeath

hefranklyexpresses,andappealstoGodforhelp.Hereheisnotasymbolofahero

butanordinarymanakintous.Heisexpressinghumanfeelings,devoidofidealistic

sentiment.Byrhtnothsuddenlytranscendsallboundariesofspaceandtimeandis

sittingnexttous.Heiscongenialinthecommonweaknessofthehumanbeing.

ByrhtnothisstronglyAnglo-Saxoninfeeling.Buteverydetailthepoetdescribesis

a-trueandrealsentimentandinsuchsentimentwesharesomethingincommonwith

him.Consequently,Andersoncommentedthatthepoemitselfsoundedalmost
伽)

modern,andthatthepeomveryappealing.

TheideaofChristianityexpressedandunderstoodinhisprayerisnolonger

tingedwiththeAnglo-SaxoncolouringofHero-Savior.Thisisjustlyaccepted

Christianfaith.ItisinterestingtocomparethedescriptionappliedtoGodinJudah

mentionedbefore,andthatinMaldon.

TheSaviorinJudithwas,asstatedbefore,(6%96δ αwaldend61,J.),and

-(pealrnodpeodenguena91
,J・)・TheGodis(pealmoのsternand(cyningawuldor

155,J.),αo〃z彦rnodtiYesbyytta93,J.).Inハ7aldon,Godwas(∂'1/Iwaldend173,
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M.),theimagewhichextendedtolerance,(mildemetod175,M.),theGodoflove.

Theル7aldonpoem,inspirit,wasjustaswarlikeasBeowulf.Butastothe

Christiansentiments,MaldonandBeowulfarenotexactlythesameinspirit.

ThoughthepoetofBeowulftreatedthewholestoryinthelightofChristian

teaching,whenconfrontentedwithdeath,Beowulfcongratulateshimselfthathehas

notbeenguiltyoftreachery,orofhavingfailedhispeople.Whenheseesthatdeath

isunavoidable,hebecomesanoverbearing,self-reliantTeutonichero;hetrustshis

ownstrength(styengogetruwode/apesYnannes,2540-2541,Beo.)andheacごepts

unreservedlyhisdestiny:(szoαz〃z6wyyd96'60δ,/Metod〃cannagehwces・2526-2527,

Beo.)whileByrhtnothappealstothemercyof.Godwithnothoughtofhisown

merits.OnemayconcludefromthisepisodethatinthecourseoftimetheChristian

teachinghaspenetratedthemimdofAnglo-Saxonpeoplequitedeeply.

However,weseeChristianityinmostcasesinAnglo-Saxonpoemsthroughaveil

ofTeutonichero-worship.AndattheinstanceofArthur'sdeath,-aheroappearing

inLayamon'sByut,wediscovernoallustiontotheChristianbeliefsthoughArthur

isalaterproductoftheMedievalage.Hesaystohissister'sson,thesedyingwords

AndichwulleuarentoAualun,touairestalremaidene,

toArgantePerequeue,aluenswipesceone,

andheoscalminewundenmakienalleisunde,

alhalmemakienmidhaleweizedrenchen.

Andseoδeichcumenwulletominekineriche

andwunienmidBruttenmidmuchelerewunne.'

1EfnepanwordenPerecomofsewenden

patwesansceortbatli6en,sceouenmidvδen,

andtwawimmenperinne,wunderlicheidihte,

andheonomenAmurananandaneousteNineuereden
(22)

andsofteNineadunleidenandfordgunnenlien.4070-4080

ThesepassagesgiveaninterestingparalleltoScandinavianmethologyinwhich

theVikingsbelievedthatthedeadmusttakesalongtourneyoverriverorseabefore

theyarereceivedintotheirfinalrestingplace.Herewerecallthecustomofaship

funeralwherethebodywasplacedwithtreasuresandwaslaunchedouttoseaastold

inthestoryofBeowulf.

InLayamon'sBrutwefindthatthelanguagedifferssingificantlyfromtheOld

English,butthebattlesceneisasfierceasthatwhichwerecognizeinBrunanburh

andMaldou.KingArthurmuchresemblestheherooftheTeutonicworld.When

hefacesdeath,heseemsnottoadmithisextinction.Hewouldreturn,hesaid.And

wearesurethathisheroicimageneverdiedfromtheheartsofEnglishpeople.Even

nowtheystillpreservealongingfortheheroicimagewhichhadbeenfosteredsince

ancienttimes.Byrhtnothindeedwasdepictedasaherowhowasendowedwithall

thecharacteristicsoftheidealwarriorofthetime.Yetheisnotsuchamere
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symbolismaswehaveseenintheEnglishkingsinBrunanburh.Byrhtnoth,in

detailedaccount,wasdepictedwithmuchhumanness.

In_whatlightshallweseethefollowersofByrhtnothwhorenderedserviceto

such_anadmirablelord?Theywereworthyretainerstoavirtuousleader.Theywere

asthe_proverbsays,`Nocowardlysoldiersunderabravegeneral.'

EadricmadeaboastbeforethetroopsengagedwiththeVikingarmy.Hesaid

onganpafordberan'

gartogupe・Heh紀fdegodgepanc

pahwilepehemidhandumhealdanmihte

bordandbradswurd;beothegelaeste

paheaetforanhisfreanfeohtansceolde. 12-16.M.

T-lie-c-losesenseofunityexpressedinhisboastarereminiscentofTacitus.Allbeing

boundtodefendtheirleader,theyfoughtinfrontofhim.Thisactwashighlyregarded

鋤

anditwasconsideredaprivilegetofallinbattledefendingone'slord .

Theconductofthesoldier'sfightingagainstDanes,underByrhtnoth,beautifully

丑tsintothemoralcodeofthewarriorexpressdinO〃 初 αη毎.Eachactofvaloris

presentedtousindividually.Afterthedeathoftheirlord,whattheyconsidered

was

__=uneargemenefstongeorne;

.-hiwoldonpaealleoδertwega,

'lifforlaetanqδ δeleof
negewrecan.206-208 ,M.

oneor-theother,toavengetheirbelovedlordortodie.They,theboldthegns

(〃lancepegenas205,M・)wentforth・YoungLeofsunuspokewithstraightforward.

nessoftheretainers

whenexercisedintherelationshipoflord

Alfwineuttersandcomparethemwith .thoseo£theyoungretainerofBeowulfWiglaf,

-32一
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mtgehate,pactisheononnelle

fleonfotestrym,acwillefurorgan,

wrecanongewineminnewinedrihten.

NepurfonmeembeSturmerestedefaeste.一.… ・

wordumaetwitan,numinwinegecranc,

pactishlafordleashamside,

wendeframwige,acmestealwaepenniman,

ordandiren."246-253,M.

Inthisstrikingwordsweseetheexaltedwarriorcodetowhichtheyremaintrue .

Intimeofcrisis,theyarepressedtochoosebetweendyingbravelyandlivingin

shame.Thestrongfeeingofloyaltytothelordmadethemall .heroes.

Thisloyaltyindeedwasanancientwarriortraditionappearing .almosthereditary

andretainer. ,Letushearthewordsyoung
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whenBeowulfwasconfrontedwithdeath.Alfwinespoke

"G
emunanpama∋1apeweoft∂etmeodospraecon,

donneweonBencebeotahofon,

ha∋le60nhealle,ymbeheardgewinn;

numaegcunnianhwaGenesy.212--215,M.

AndWiglaf

`I
c・.-milgeman,paerwemedupegun,

donnewegehetonussumhlaforde

inbiorsele,6eushasbeagasgeaf,

pmterhim6aguδgetawagyldanwoldon,

gifhimpyslicupearfgelumpe,

helmisandheardsweord. 2633-2638,Beo.

Thoughtherewouldbeapproximately200yearsseparatingthetwopoems.

BeowulfandMaldon,whatweseenowisawordbywordcomarisonoftheir

similarity.Onemaynoticethatthesephrasesareconventionalinbattlepoetry.It

maybeso,butwhatisimportantis,thatthesewordsspokenbytheyoungwarriors

musthaveappealedtothoselivingintheAnglo-Saxondaysasutterancesoftruthby

noblemindedheroes.Anattitudeofsinceritytoone'sbeliefs,whatevertheymaybe,

xsinspiring.

SotheMaldonwarriorsspurredeachotherontothelast,whilethebraveones

fellonebyoneclosebythesideoftheirrespectedlord.

pahwilepehewaspen,一.-

habbanandhealdan,heardnemece,

garandgodswurd.235-237,M

Theyfoughtfiercelyavenging;soEadwardthetall

Hebraecponebordweallandwigpabeornasfeaht,

・・/.'hehissincgyfanonpamsaemannum

wurolicewrec,acrheonwaelelaege.277-279,M.

Theywentontilltheyhadavengedthedeathoflord,beforetheytoofellamong

theslain.

andbegenpabeornaspehimbigstodon,

ElfnodandWulmair・lagon,

6aonemnhyrafreanfeorhgesealdon.

Toconquerthefearofdeath,whichisthe

preservehishonourandtofacehisfatebravely.

Theheroicattitudeinfacingamosttragic

一33一
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soldier'sgreatestenemy,meantto

situationwefindinByrhwold's
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f・m・usspeech,whi・hissaidt・beex・mpla,y。fth。m。 、t。x。lt。dh。,。i。,pi,艶

Byrhtwoldmaクelode,bordhafenode

(sewasealdgeneat),aescacwehte;

hefulbaldlicel)eornaslεerde:

一_=一 一 _一"Higestealpeheardra,heortepeGenre,

一 一modscealpemare
,peurem{£genlytlaδ309-313,M.

1IfeelthatthisverypowerfulandmovingexhortatonbyByrhwoldveryhighly

laudstheherooftheage.AnditisinthesamekeythattheeulogytotheBattleof

Brunanburhissung.

Opinionshavebeenquitevariedastotheorderofclassificationofthesepoemsin

=categoriesofpoeticpattern.E.E.Wardaleclassifiesthemashistoricallaysand

Geo-rgeAnderson,asheroicepics.H.H.Chadwick,putthemundertheclassification

of _courtpoetrybecauseofthearistocraticqualityofartandsentimenttheycontained.

However,ChadwickinsiststhatMaldonisworthyofclaimingthetitleofepicandto

thatopinionE.P.Kerconcurs.KerandJeandeVries,seemtoholdtheopinionthat ㈹
the=epiccouldbedevelopedoutofshortlaysandthatthetransitionissmooth.

IrecognizethatthepoemsofMaldonandByunanburhcertainlyposessmany

ofthequalitiesoftheepicthoughtheycouldnotsufficientlymeetthestrictestepic

requirementsasdefinedbyM.M.Tillyard.

=__一一Thepoemscommunicatethefeelingofamultitudeofmenwhosemostprofound

convictionsandvirtuousactionmightserveasanidealbywhichpeoplecouldshape

㈲

theirlives.ThesearesomeoftheepicqualitieswhichTillyardaskedfor.

T_heBrunanburhpoememphasizedthemagnanimityofthevictoriousherowhile

the_.MaldonpoetPortrayedthedefianthero,who,inthefaceofsurmounting

adversity,exhibitedevermoregenuinedevotiontothewarriorscreed.Andalthough

thesewarriorsrepresentedtheidealsofthepeople,wediscoverthattheywerealso

realpersonagesinthesocietyofAnglo-Saxony.ThebeliefsandactionsoftheAnglo-

Saxon-herowereareflectionofthelifeoftheindividual.1tisareflectionthat

seemstotranscendtimeandspaceforwefindthethreadofheroicspiritinthe

poetryofallages.

TheheroesoftheseOldEnglishbattlepoemsweresincerebutnaive.Inthe

followingpassages,weshouldliketoascertainwhetherthissimplicityhasfounda

modeofexpressionintheformandcontentofthepoetry.

NotesonDescriptiveTechnique

Inthecourseoftheprecedingchapters,wehavecometorecognizethatwhat

thesepoemsunderanalysisexpressistherepresentativefeelingofalargegroupof

people;inBYUnanbuyh,thefeelingofEnglishpeopleasanation,andin11/laldon,of

awarriorgroup,anucleusofthesocietywholivedintheageofwar.
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Theirlivingconditionsmusthavegiventhemthehabitoflookingintothe

phenomenaoftheirlimitedworldashanginginthebalanceoftwoopposingforces.

Theysawthingsinapatternofcontrastsuchaswarandpeace,youthandoldage,

lifeanddeath,andgoodopposedtoevil.People'sbeliefswerealwaysinstrict

conformitytothecustomofthecommunity.Eachpersonbehavedandthought

accordingtothestandardrecognizedintheworld.Therewasasyetnoexpressionof

theindividualityofaman,buttheywereratherallparkoftheirideaofthecommon

world.

A.G.Brodeur,acelebratedscholarhascommentedonthestructuralunityof

Beowulfandsaysthattheuseofrepetition,anticipationandcontrastisthetradi一鋤
tionaltechniqueinOldEnglish.Andthatthebalancebetweenthecontrastingtypes,

theheroasretainerandasking,betweenheroicyouthandheroicoldagegivesthe
(30)

essentialunitytotheentirepoemofBeowulf.

Wehavecometobelievethatthisuseofcontrastforpoeticexpressionwasthe

naturaloutcomeofthewayoflookingatlifeinAnglo-Saxondays.

Throughouttheageseachnationhasfoundasuitableformofexpressionto

conveyitsoutlookonlife,andtheAnglo-Saxons,webelieve,foundthetechniqueof

contrastanappropriatethemeforthepoeticsentimentoriginatingintheirspiritual

life.

InBrunanbuYh,webelievebytheuseofthis`contrast',descriptivetechnique,

thebalanceandunityofthewholepoeticstructureisbeautifullymaintained.Andthe

deviceofcontrastisemployedalsoformany面noreffects.

First,inthemainthemesofthispoem,whichdescribestheexaltantfeelingsof

patriotism,thecontrastingtechniquefounditsfullestexpression.Thegloriousfigures

ofthekingofEnglandandhisbrotherwerecontrastedwiththedebasedConstantine

andAnlaf,defeated.invaders.Andtomaketheseblackandwhitepicturesmore

clearlyeffective,thepoetusedavariationwhichwasthetraditionaldectionandstyle

oftheOldEnglishpoetry.A.G.Brodeurdefines`variation'asadoubleormultiple

statementofthesameconceptindifferentwordsandthiscomesunderthetechnique ㈲

ofrepetitionofsentences,phrases,andwords,invariousdegrees.

Thisisusedtoaddforceandeloquencetotheexpressionofemotion,and,
(x2)

accordingtoBrodeur,"itisusedtoemphasizethemomentsoffeelingmostproductive

ofactionorthoseemotionsorsituationsinthemselvesmostdramatic.

Togiveemphasistothestatelinessofthecharacter,theheavyappositional

variationisusedtodenotethe丘guresofkings.(Her/Ep61∫'α πcyning,eo"α

dYyhten,/beornabeahgifa,andhis伽P・Yeaら/Eadmund卿61勿9,1-3,B・)・

Theyfoughtnoblyasbefittedtheirfamouskinsmen.Afterthestruggle,theymadea

triumphalreturntotheirhomecountry.Itisdenotedinadignifiedvariation.(Swtilce

PαgebYOper∂696%aetsaynne,/cyningandα ヲP6"ng・6夕PPsohton・/We∬eaxena

land,wigeshye〃2ige,57-59B.).

Togiveaweightycontrasttothevictoriouskings,thedefeatedoneswere
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described _withdebasingemphasis.Herewenotethethreefoldrepetitionofthe

statementtodenotetheinabilityo£theenemy.Thetechniquehereappliediseverto

increasetheeffectofcontrasting.IthelpstomaketheimageofthevictoriousEnglish

kingandprinceparticularlyimpressive.

39-52,B.

Heavycompoundparellelismwasemployedtoemphasizethefeelingofcontempt .

Thebasicsentenceiscomposedofthefollowingconcepts;1)oughtnotboast
,II)the

meeting:ofweapons,III)oughtnotlaugh,IV)atthebattlefield
,V)wherethe

ki… ・nw・ ・e・lain・VI)the・u皿ingwarri…Th・p・ ・tissaidt・P・u・ ・uthi・feeling

inthissignificantstatement.

Anothercontrastwefindwhichenrichesthepoeticfeelingistheallusion
,inthe

midstofbattle,tothebrillianceofthesun,andtotheghastlybeastsofprey
,atthe

endofthefighting.Thepictureofthesunandthebeastspresentsabalanceoflight

anddark,activityversusinactivity.Thesetwostrinkingscenesareimpressively

enhancedwiththeuseofparallelism.

hyemannepoYfto

規 αヲ6αgemanan;hew紀shism肥gasceard,

freondagefylledonfolcstede,

beslagen6召'scecce,andhissunuforlet

onω091S'0卿 θwundunfoYgアunde ,

giungnecetguoe.Gelpanneporfto

beoynblandenfeaxbilgeslehtes.

Baldinwidda,neAnlafpyma;

midheorahrelafumhlehhannepoYftun

ρεetheobeaduweoYCabeteranwurdun

oncaynpstedecumbolgehnates.

gaYn2ittinge,gumenageynotes.

"α ヲρ6η96zθ κ κ♂6s,II'hionzoα ヲlfelder

wipEadweardesafaranplegodan.

siδPansunneup

onmorgentid,maeretungol,

gladofergrundas,godescondelbeorht,

ecesdrihtnesoδsio記pelegesceaft

sahtosetle.

Letanhimbehindanhra∋wbryttianL

saluwigpadan,poneseartanhraefn,

hyrnednebban,andpanehasewanpadan ,

earnaeftanhwit,apsesbrucan,

graedigneguδhafocand/.'一.-deor,

wulfonwealde.

13-17,B.

60-65,B.
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Inthefirstpicture,thetroopsofWestsaxonandtheVikingsfoughtafiercebattleall

daylonguntilthatnoblecreationofGod,thesun,sanktorest.Theimageofthesun

isamagnificentattributeofGod.ComparedtothemagnitudeoftheworkofGod,

howinsignificantseemtheworksofmen,eventhoughtheybemattersofIifeand

death.Thewords,SunandGodhavesubstantivalparallelismforsustainingdignity.

"Th
ebattlefieldbecameslipperlywithmen'sbloodduringtheday'sstruggle."

Thisgivesusthevisualimageoftheglorysceneofbattleglaringunderthesun.The

sceneofthedesertedbattlefieldwaspaintedwiththeimagesofthecorpse-devouring

beasts.

Thefiguresoftheseanimalsformaquiteconventionalpictureofthebattlescene.

Theadjectivalparallelismwasusedasgraphicemphasis,employedsuccessfullyto

renderagloomypanoramicviewcounter-balancingtheactivityofthebattlefield.

Cambellobservedthatin54half-linesoutof7410ng-linesin13YU?2aYlbuYh,almost

onethirdofthepoemsentirety,arefoundexpressionssimilartotheolderverses,and

outof54,nolessthan21half-lineswererecordedinotherOldEnglishpoetry.Sothe

phraseologyusedherehasreachedastageoftheutmostconventionality.Yet,after

thecarefulreadingofthepoem,wedonotfullyagreewiththecommentgivenby

Brodeur.Hesaid,inessence,thatinOldSaxonpoetryvariationissoprofusethatit ㈹
becomescolorless.ItisalmostconstantlyandmechanicallyusedinBYUnanburn.It

iscertainlyusedfrequently,butnot,Ifeel,necessarilymechanically.Weseetheir

effectiveusegivinganimportantaccentuationbothtothestyleandtoneofthepoem.

Italsohelpstoaddthedistinctiveoutlinetothefeaturesofthescenesandthe

warriorsanditaddsacolorfulpictorialimagetothepoem.

Anothertypeofcontrastistreuseofonefixedmetricpatternbalancedwitha

varietyofrhythm,thusthepoetisabletoconveytheimpressionofintensitywiththe

applicationofasingleverseform.

Whenthepoetwishestogiverapidprogresstothenarrative,thevariationused

isnotakindofparallelism,butasimplerform.Forvariation,thepoetusedpoetic

circumlocutions,suchas(/'/・'ebland,26,B.)whichisthe`kenning'forsea,and

(Flotana,32,S.)whichisthesubstantivalvariationfor`Danes'.
㈲

Intheline47-52,`typeA'verseismostlyusedinthesecondhalflinesandadds

strengthtothenarrative.Thisdeviceiseffectivealsotoavoidthemonotomyof

stressingasingleideaintheprolongedlines.Suchamethod,oneunifyingasingle

rhythm,isusedintheprogressivelinesof21-25effectively.Thistimeitsuggeststhe

clamourofbattlefollowedbyanominousdeath-likesilence.

Thecriticalremarkonthebattleattheverylastofthepoemwasnotthought-

lesslyinserted.Itisattheclimaxofthepoemthattheline7Q-73,`typeA'verseis

usedinthesecondhalfand,in72-73,asingle`type(D*2)'1Susedinthefirst

half-linesaswell,whichhasraisedtheeffectofintensitytothemaximum.

Wehavenotedsofarinβ7%%α η∂磁thatthesimpletheoryofcontrastin

variouseffectshasworkeditswaythroughthepoemmaintainingtheunity.
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The--poemBrunanbzarhusedthetechniqueofflashback.Atthefirstentry,the

poetimmediatelyintroducestheconsequenceofthebattle,ofitsvictory,andgoeson

totellhowthesekingsofnoblelineagefaredwiththeirenemies.Tngeneraltonethe

poetisviewinghisstoryfromagreatdistance.Andthen,feelthatthestrengthof

climaxislackinginByunanbuYLt.Inthisrespectthereisnoactualfeelingofantici-

pation..Itisnarratedinrealisticproportionswithnonecessityforanticipationof

eitheratragicorhappyend.

NowthatthegeneralstructureofByunanburhhasbeenpointedoutweshall

beginto.examinehowthetheoryofcontrast,repetition,andanticpationisemployed

inル7aldon≠)oe〃Z.

AsinthecaseofBrunanbuyhwerecognizethatcontrastisusedwithvarious

effects.However,theuseofcontrastisalsothewaytokeeptheunityofthepoem

andthesenseofproportion,asthisisastoryoftheheroeswhounflinchinglyfaced

theirtragiccircumstancesandprovedthemselvesworthy;theanticipationiswell

contrivedtoforetellthecomingoftheculminatingtragedy.

-ThefirstsignwhichforetellstheadventofgreatstrugglefortheWestSaxon

warriors _comesatthetimewhentheirleader,braveByrhtnoth,whochampionedfair

play,grantedtoogreatafootholdtotheenemyovertheriverPanta,whowaded

through _thefordandmadealanding.Thesecondannouncementtotheimpending

tragedyisthedeathofanephewoftheEaldormanByrhtnoth,whomusthavebeen

fightingclosetohiminthemidstofabitterstruggle.

ThetiesofkinshipwereverystrongintheAnglo-Saxonpeopleparticularly

betweenuncleandnephew,whichisinthetraditionoftheGermanicrace.And

therefore,-thedeathofayoungnephewoftheleadersuggeststhatthesituationwas

alreadyverytightfortheWestSaxonside.Moreover,itsuggeststhewrathofByrh

toothatwitnessingthedeathofhisbelovednephewandhowhemusthavefought

morefuriouslyattheheadofhisarmy.

As-a-resultofhisinflamedvalour,theearlwasinjured.Hefearlesslyfoughton

butwhenhecouldnolongerholdhisweaponbecauseofthewounds,hewasslain.

Hisdeath.becomestheturningpointofthedownfallofthetroopsofWessex.

一一ThefourthforebodingtothetragicdefeatoftheSaxonwarriorswasthedesertion

ofacoward.WhentheysawGodrichadfledonthelord'shorse,manylostheartand

j-oinedintheflight.Thencomestheculminationtothetragedy,whenthosebrave

warriorswhoheldouttothelast,diedheroically.Withthisuseofsuspensethe

paetrymaintainsanunbrokenthreadofbreathtakingswiftnessandforce,remarkably

fittedtothesub;ectofthethemeofthisbattlepoetry.Tothethemeoftragedythe

technique _ofcontrastisintricatelyinterwoven.

The°poetryisitYtroducedfirstfromtheretainer'spointofview.Thepoetfocuses

hisattentionuponeachwarriorindividuallyandgoesontoelaboratewhatis

happeningaroundhimatcloserange.

Fromthisproximitythepoetmakesatransitiontoawiderrangeanddescribes
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ascenecaughtinthecontrastingpanoramicview.Letusseehowheworkedinthe

followingquotationinwhichthecomparativepointsofviewarepresented;thefirst

sceneviewedatcloserange,thelatterviewedfromgreaterdistance.

Hetpahyssahw紀nehorsforletan,

feorafysan,andfordgangan,

hicgantohandumandhigegodum.

papactOffanmaegaerestonfunde,

pmtseeorlnoldeyrh60gepolian,

helethimpaofhandonleofnefleogan

hafocwigpisholtes,andtopaerehilestop;

bepammanmihteoncnawanpaetsecnihtnolde

wacianetpamwige,pahetowaepnvmfeng.

Nemihte.'forwaeterewerodtopamo6rum;

percomflowendeflodafterebban,

luconlagustreamas.Tolanghithimpuhte,

hwθennehitogaederegarasberon.

HipaerPantanstreammidprassebestodon,

Eastseaxenaordandseacschere.

2-10,M.

64-69,M.

Inthefirstscene,theexhortingealdormanandhisresolutefolloweraredescribed

indetail.Thoughfirmlyresoluteforthebatte,theyoungwarriorisreluctantto

liberatehisfavoritehawk.Thesituationisdepictedwithadmirableskill.withtheuse

ofvariationhere.(helethimpa6ゾhandonleofneノ'leogan/hafoczo歪 δ/)6εsholtes・7-8・

M.)Indicationof(ofhandon......fleogan)andadjectivalparallelisms(leofnefleo-

gα π/hafoのshowshisfeelingofattachmenteventatthemomenthesetsthebirdfree.

Inthelatterscene,Weseetheglitteringofthespearpointsfromboththe

opposingarmies,confrontingeachotherovertherisingwatersoftheRiverPanta.

(miapya∬ebestodon)helpsusvisualizethepictureofthepompousgaietyoftheir

battledress.Theemphaticparallelismisusedhere.

Amoment'sgravityinwhichtheyraiseawarcryissooncontrastedWlththe

busymotionofthefighting.

Wassseotidcumen

pactperfacgemenfeallansceoldon.

paerwearybreamahafen,hremmaswundon,

earnapsesgeorn;waesoneorpancyan.

boganwaeronbysige,bordordonfeng.

Biterwxssebeaduraes,beornasfeollon

ongehwaeoerehand,hyssaslagon.

Toemphasizethesolemnityofthe
　 ゆ

situation

104--107,M.

110-112,M.

(II'z〃6α7δhyeamahafen)and
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(2〃昭80neorpaencyyrn)thevariationusedhereisaheavyrepetiton.Andwhenthe

quickactionofafightisillustrated(∂07つoYdonfeng),boYdandoYdareemployed

as_simplesynonyms,andasanoccurenceofgreatmomentwasexpressedinthe

sentenceparallelasfollows:(Beornasfeollon/碗gehwceperehand,勿 ∬aslagon

111-112,M.).

WhatIthepoetconsideredverygravetothesituationheexpressedasacom-

poundparallelism.(Wund"6α7δ 卿%1∫ 吻62θ γ,ω α〃 昭s'6geceas,/β 夕7履oπoδ θs

辮 α9g,hemid∂ 〃um膨 α7δ,/hisswusters観%,swipeforheawen113-115,M.).

ThoughtheMaldonpoetdidnotusemuchcomplicatedparallelisminhisdescriptive

"passageasisseeninBunanbuyh
,whenhewished,hewasalsocapableofintricacy.

Afterthisincident,thebattlefieldfellintochaos.Thepoethere,asisthecase

inBrunanburh,utilizedaunityofsimpletypeArhythminthesecondhalf-linesfrom

122-125inwhichareindicatedtheprogressofbattle.Theconfusionofbattleisaptly

statedinthefollowingsimplelineofcontrast:(Eodeswa侃7泥460"topα 躍 〃z

Leo〃132,M.)nowthattheclassdistnctionofhighandlowwasnotamatterof

concern.

ThisprogressiveTineandthephrase,earltothechurl,providesanamplefore-

groundforthefallofanealdorman.Though,woundedbytheseamen'sspear,

$yrhtnotlicontinuedfightingwithgreatswiftnessandvalour.

-Th
en-suddenlytretoneoftheversedropsitsrapidlyandbecomesslowwith

emphatic_parallelism.

Forletpadrengasumdaroδofhanda,

fleoganoffolman,paetsetofordgewat

purhdonea・pelan.!Epelredespegen. 149-151,M.

Weseetherepetitionof(ofhanda)and(offolman).Inthisdevicethepoetindicates

thatthesituationisserious.Byrhtnothwasmortallywounded .Besidethelordtwo

brother-retainerslaydead.Thisgivesaproportionatepicturtretothecowardiceof

the_brothersofOddawhofledthebattleonthehorseoftheirlordByrhtnoth.Then

thescenewentontoportraytheloyalretainerswhovowedtoavengeByrhtnothto

thedeath.=Thepoet'sartfulnessinpresentingtheirspeechesisadmirable.The

speeches:arevariedandindividualbutthethemeissingular,sothattoavoid

monotony,thepoetusesvarioustechniquesofcontrast.Firstofallisthecontrastof

youngandoldretainers.OldretainerOffa'sunderstandingtone,reasoninghis

comradesintocompliance,waswellbalancedwiththeoverwhelmingself-persuasive

toneoftheyoungAlfwine.Leofsunu'swordsofdevotionsoincitedoldCeorlthat

evenhebravelyspokeupwithoutconsideringmuchofthedifferenceofrank.Then

theNorthumrianhostagebegantohelpthem.Andweseethathostageswerealso

obligatedtothegenerosityoftheirtemporarylord.Tothistouchingsceneappeared

another-youngwarrior,whomusthavebeenabnormallytall,{EadweaydseTanga

273,M。)beinghisnickname.Thisfleetingallusiongivesusamomentofrelief.Ali
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oftheseprecedingapplicationsofcontrastweconsideradmirableinmakingthe

poetryalertandlively,withanappropriatesenseofproportion.Thewarriors

struggledtotheend.ThelastheroicspeechofSyrtworldhasamostbeautifullyrical

strain.Thisstreamingoutoffeeling .wasalsoafinalcontrasttothematteroffact

statementconcerningGodricwhofoughtatthefrontLineoftheWestSaxontroops

totheend.

RESUME

Thedescriptionofthebattlesinthepoems,BurnanbuyhandMaldon,was

realisticinterpretationoftheartofwarinthosedays.Wefoundthatthepoetsdid

notuseanyfantasticexaggerationinportrayingthebattlesceneinaneffortto

emphasizethefiguresoftheheroes,aswasoften,thepracticeintheearlierheroic

poetry.

Everycharacterengagedinthedifficultstrugglerevealedtoushishumanness,

byhisdepthofemotionandinhisresolution.Thecontemptiblecharacters,even

thecowards-cowardicebeinganactoftreasoninthosetimes-arouseoursympathy

intheirportrayalofhumanweakness.

Thepoetscertainlyknewhowtomakeusfeelcongenialtotheheroesofsuch

aremoteera.Inasmuchastheywerereal,itisregretablethattheyaredepictedas

characterssogenuinelytruetotheiridealisticstandard,thattheydonotremainas

individuals,butbecomingsymbolsofvirtue,they.areabsorbedintotheWorldof

ideals.

Humanexperiencewassummedupasa3uxtapostionoftwoopposingforces.To

livewastobeconfrontedwiththechoicebetweenthetwojustasthedaringheroes

wereconfrontedatMaldon:,(hiwoldonpaea〃eoffertwega,/〃 メO〃 α加%oδ δ7

1α 吻696ω ∫'ecan207-208,M).Andintheirthoughtandactiontheyfollowedunwa-

veringlythenarrowstandardsrecognizedintheirsociety,withlittleorrioindividual

initiative.Thustheywereanaiveandsimplepeople.Thewarriors'speechescon-

cerrningthestrugglewerevariedandpersonal,butallcontainedtherecurrenttheme

ofloyalty,everconformingtotheircodeofthesupremacyofwillovertheweakness

ofthebody.

Thesewarriorsindeedembodiedtheheroicidealsoftheworld.Andtheseheroic

idealswecouldtracebacktotheirancestorswhoseheroicidealTacitusmentioned

almostninehundredyearsbefore.

Andhowevertheheroesinthesepoemsremainideals,theirsymbolhasnot

perishedwiththeAnglo-Saxonsociety.Theyhavefoundanirresistableappealinthe

modernheart,whichstillpreservestheancientyearningfortheheroicimage.

Asmightbeexpectedtheirphilosophyoflifeisexpressedinthedescriptive

techniqueofthepoetry.Theuseofcontrast,variantion,andrepetiotionsuggeststo

usthatthecommonpeopleofthatdaysawlifeinextremesofdarkandlightwithno
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isnotdoneformereconvention.

thenecessaryatmosphereofmagnitudeandwholeness.

_Thegrandepicformisbestsuitedtoexpressthetraditional,fearless,dignified

heroicspiritwhichgrewoutofaperiodofspiritualinnocence,whenmen,hardened

byaruggedlife,werecapableofstandinguptoalllifes'vicissitudes.

intermediateshadings.

maintainedbytheuse

d-escri-bedbythepoems.

solemntone,

Wecannoticethetensionandcharmofthepoemscleverly

ofcontrastingpoetictechniquesappropriatetothesituation

Theemploymentofanepicformofnarrative,requiringa

Weseeitissuccessfulinmaintaining
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