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... It was a dramatic story, not a narrative story, and it needed to be seen,
not just read.... Because of the stone, to begin with. Because of the film
inside the story. Because of the dreamlike structure of events. A whole host
of reasons....

... I thought the project was dead, and I turned my attention to other things.
A year went by, maybe a year and a half, but the story never really left me.
When I finally understood that it was something I needed to do, I took a deep
breath and started again. But this time I stuck to my original conception and

1)
wrote it as a screenplay. So much for trying to force things.... (143-44)
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(Izzy Maurer) DA REBT o —>h Ltht b, MEERZ 2% “It is an old place,
with crumbling plaster and paint peeling from the walls.” (3) r¥nL. BEIC
A2 —=HMa & H ) BEIC ZHHRHEE» LYV WL N 2 KB LDEENT Y 7 A2l -
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BHEAT—o~ &, BEPALTH 7Y 71 VHEBICKRET L[ o—hvb, B
DD EH*S, “Nancy ! Nancy! God wants it this way, Nancy! We're going
to burn in hell, Nancy! You and me and God — all of us together!” (5) Hiz
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THLDEH, A—AF7—F. In the Counhy of Last Things Tl¥. #7357
ELT, &=V — /O)Fflﬁé‘fh_J O)HHEO) . “Not a great while ago, passing
through the gate of dreams, I visited that region of the earth in which lies the
famous City of Destruction.” # BT\ 5, +—2 7 —H»HFEMHLEE L L TH (i
Fiz TRTOH D74 D3 v ints, EORZEY T, REZZOMD—FKTH LR
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P 2H/ER S >R X4, LEERRBRBENDER X ZHTELITELNEGI VA
T—HHEABART T Carhbb, A MPAZTRTL, =2—3—7 - PJur—c
I b City of Glass, Ghosts, The Locked Room. #8ic The Invention of Solitude,
Moon Palace, The Music of Chance, Leviathan » . #FILEI N2 A4 A — 2V HekkET 5
MEBENLHEMESD 5, BKE L TRV LS LDRBBTOHENT 4 23 > THI.
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BT LI BHEF b B, Hblc, ERE LTEC 05 28, ZRAKET - L
T, AERRETERVCH LR D 2B AR E & — 27— FEHAICEmic B S &
PHERTH B, 223k —V—rh8 9 THIHHE, — “a neutral territory, some-
where between the real world and fairy-land, where the Actual and the Imaginary
may meet” 12 ) % (v, TOMBICEE ST CHLED ). BHONIBUHLE
&S, HdrwiE, A=Y —rYRICEZETARDOT, 22 CTHEL L%z 5,
BMELHLEEEL LS RELIEPTELVDTHIUL, v2r ZERTH HLEI
WER—Y—IEE ). THlE, ERVBEDHEMELIE., TAT > T4 T4 DEEKEN
I ENEADL, FORE TII L RANERCEKETEZ WS Z L72, "BR L Em, H
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ERMICEME 2T 24 D—I3RBETHEZHZ T, »5 EiZ. ZZ2rLBEATS7 7w
DY RAEFTRTA P—DOMBIC RD2E LN, ETAD TP 70 7)—7FTD
H étﬂﬂé$j)6:§%'§' LEBEESRA > (Peyton) R, ~I> 7714 DT¥x )22V



BEDHENAE —— Lulu on the Bridge® iy ——

mm%f@ikﬁ«yu~ﬁhmwm;5u\4?—@%@*?%5~0@U?U%4
HEESHIEICU D, ZOFEMI. CLAZ LIRS, EE0HELRNT,
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W THZREZ L72A P —3HEELL T AR TH 5, HIINIC—E2 /L0207
NED, Mizko TBIEALZDERIZEE Y, HWiE, Y7V 74 BEL L TL2AE
TATT LW Z L 2H > T BNDIE, 1206 v THIIMAE - 2 BICK) 20 &
9 &L v, Iz E b IUTHRSE - T 5, “The American sky is dark with
ammo....” (11) VI BEZHFRIZITANTY S, EEZFIorb Lk wESn
BLhH, 1206 Lo TA P —3EMEZITANTWELITTL LW e HTmz 5,
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b6k, A P—RBRECIZARD L=y Ny S DF@) & HFVTn T,
RS BDFKIZH by D7,

1ZZY lowers himself to the ground, crouches over the body, and looks at the
dead wman’s face. A wmoment of hovror. The man is thivty-five or forty.
Short, sandy haiv; a squarvish, All-Awmerican face. IZZY can’t take his eyes
off the bullet hole in the middle of his forehead. The camera moves in on
the bloody circle, that death hole that staves back like a third eye. Extreme
close-up. IZZY feels that he is drowning in it, Sinking straight into the

center of the dead wman’s brain.

The man isn’t a stranger so much as another version of himself. It is as if

IZZY is looking at his own death, the death that almost was. (30)
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120 A0 —38L (g, Mid 528A LuE»RNILS, “A breath, an immense outrush
of breath—— as if he has been too scaved to breathe.” (31) #%i3. BHEHHE N B
LTELw, BEIFETLLTNEESGTI L, A P —3BMiE & LICHNBIEEK
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HIN72BHENT 4 77 =—DFEWMOET, BT L) &3 55 WA Nicizo4:
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205, LIOMUFELTI L\, FERDFL L DL ENIZTZ, HNETHLENAR %
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IZZY tries to tear off the tape with his fingers, but with no success. He gels
up from the table and leaves the frame. The camera stays on the box. We
hear wnoises from the kitchen. IZZY comes back into the frame holding a
paring knife. He sits down at the table and slits open the tape with the knife.
Inside the second box theve is a third box. This one is black and shiny and
quite small — about three inches along each side. IZZY slits the tape and
removes the top. Theve are small strips of shrvedded newspaper inside —a
nest of packing excelsior. Hidden inside the papers theve is a small stone. It
is an irvegular lump of hard matervial approximately two to two-and-a-half

inches in diameter. It easily fits inside IZZY’s paim. (32)
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. The stone is a stome only in the loosest semse of the term. It clearly
doesn’t come from the ground, and it clearly isn’t precious ov beautiful orv any
of the other things one might have expected it to be. It looks like a clump
of construction wmaterial that has fallen off a building: a jagged shard of
cement studded with gravel and glitteving fragments of glass or wmica. It is

a homely, forlorn thing, a bit of late-twentieth-century detritus. (32)
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Around the edges of the frame during the insert shot, we see some of the
strips of the shvedded wnewspapers. The papers ave wrvitten in different
languages: Russian, Chinese, Hebrew, Arabic. Sound: all through this shot, a
vague murmuving of diffevent voices can be heard, male and female alike, each
one speaking a different language. . .. Nothing can be heard distinctly. FEvery
now and then, a word emerges from the confusion, but only for the smallest

flicker of a second. (32)
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To R0 EFNARROFLELTC—RLE) ET 5, N2 BVAL EWEHIZ TF
LA5b, Hidhliz k- TWENZ, MOEAPFHIL C L. 4 U—idE AL,
BEITRNEZBAOEHAERTH ), A P—DEDOBELOEKEKETH L, FLiBL
LOrhttRT, P ULDEICH 72 TOFBEN S —) T & LTERKRILIN. DA
b, Px X7 7 70ORE»LHBNEL, AP—DL ) —DODBEITEITN THD,
WF 77X iehb-onBERTLEVIC, A P—RBABRBLANDRETREEDHL I EL
To—NTnL LMY DL, A2FI =TT 35—} 25iizA P —id. ZDA
BRUAPEOHH L2 T Eearbae) 2 il b,

AT —Li3iE-> T, ZOHADTEEE > — ) TidBN LW,

She sits down on the sofa next to the coffee table, leans forward, and cups the
glowing stone in her two hands. For a moment or two, she just sits there,
absorbing the feel of it. Then, very slowly, she begins to smile, The stone
seems to have produced some unexpected, happy effect. Another moment goes
by, and she begins to laugh—— softly, as if to herself, as if some daunting
inner puzzle had suddenly been clavified. It is a laugh of knowledge, of
understanding. (40)

PNTIRAEEBPICAAALT & T, AVEZ 2 ERBICEVHN DL, £OFEREL,
TITHA—RI—IBBRILL &) &5, SIS, ARDIRD I RERNZ LML 3,
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AIZNEBRN LN P—i2, BRELIIMEEZTPEAEILNVES>T—I)T
BAP—2Do0 ) AP—3RIBIAICWMNT, ZORBEIZERLA T P—
I3E 9, “Jesus.... You feel more alive, don’t you?” > —") 732 %, “Yes....
More . ..connected.... To myself. To the table. To the floor. To the air in
the room. To everything that’s not me. (Another beat) To you.” (41) FHIRZ
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BrAITRTHI L. BF L AGUNDTXTIDIZ, H LW HFICHRL 5 T
SREELZOICT S, ZOAVERTLIDIL, RETHIEGORL N L Z2NEPI LD



RENEHDKE —— Lulu on the Bridge® 3L ——

REBZBIZA), ZHAMRICRBARLENIZE Lzs, TIROFEH, L2 LT LN
EBLBPLLN L, P )THFITrOIT DL ) ICHINENA V—ic L BIY
DHLZERHET LR, P~ ) TE3AV—DBELEL, EXVH5 ) HFRICE» - T
HLETEZ Xick b,
TARHHRLERBREE L, RBBELREONICL - THBWICEWICERZ BT,
FHICHELN D L ) —DDHR, 4 V—dFWORMBICRLEIZ, > — ) T LolHsw
PEIL, Mizkohdr b A0 HOTHEETHLILNEVLEE L 2L
W, BLAIA V=) THRHIBTTHEIIZ, AOIEBREHICL22bLT,
FNBFELN—BHRENTLH S, ZOMFIE, - ) TOHRELDNZELELH1EA
Yo W7V T VEBLLTDAP—ETTICBENLNTHE, F—DHEEHM(E
REEEZS., ZOMRCE, =2—F—7OEAELERCHE R TIEOCELLT S
niz,

TANZREWEFELIZZDL AP—DMHLH-To—) TIIBEOFZRICIREIN
b BEDILO—REBIZIT TNV ANLEODZ LI o720 — )T, AP—3 T itk
B8 FELNIZD, ZALHINE L LB,

CELIA
(Hugging him) 1 don’t want to let you out of my sight. I need you with

me....

1Z2ZY
(Holding her tight) What did I do to deserve you? (Beat) You're my angel,
Celia. My miracle. My whole life. (Several beats. Disengages his vight
arm from her and reaches into his pocket. Pulls out the little black box and

gives it to her) Here, take this. Maybe it will help.

CELIA
... What for?

IV/A¢

Every time you look at it, you'll think about me.

CELIA

And what about you? Aren’t you going to think about me?
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IZZY

I don’'t need the stone for that. I'll be thinking about you every minute.

(68-69)

A=t TCor—N)TRREZDL D, ZDOHSVEFHTH ), 3124 P —D4&k
RAETEIDTH S, CHOEANBLLEERZ LI LT EA P —DENRITELLT
BTHHZ 2B, ZHRBICARDBEICEELINTIELC. BRI LWEET
Hb, TDEKRTDLEZIAHLRAD—DPENIIERCEBBRL T b3 E <. Fo
WHELRZBWY, A P—2BELEBE) PO DLZEICLDE, AV —)TIC
AxTEITLZ LI, HH@CoOwE. HE5WIEBHE S — Y TIZETDIZFEL W,
AN Hi5F HE=ZOKIUL. A7 AR E RO IAFHIIELNG, 4
PEALXNICESTZBETRMLQB L HICRRELN, TR E L HNT WIERTIC
BRIND, > )TOHEE) Z LT TEL Y, ZAZENThOMFICT| EZRr N
BDOTHDB, P>—ITREANELTET) > THRETREICEA., 5. BOH D - 725
BTH*2®HF LAY —i, F2%— 75> -k —> (Dr.VanHorn) ¢\ ) &N H
DBRHEIND Z EI2% b,
Z0HDWMRADBATE EMT 2 RBITENENICH B, > — ) TIEDWTit, B
BFRENAULOIMES—EOY TN - BT A A P —r RASHE, EEIRER ol
BT 5—)THEN, ARRCBITTEELVERLXS, =) TiEne
ZoTCTVERENMI JIZESL) ELTVENTHS, /1 P—idi—)TERX-
%, LITH BT T80T x— MRS, “...as if he has walked in on a
stranger’s life.” (70) &\»9) FEED, > N)THE-T, A P—2BUEHICEALD
LI E2RLTVE, A P2—3HLEZIADL ) ICRLLZTIUI L LLVDTH b,
BOWPIP S BT AP —EHIIAC L 5. A THEIEDLE TOHEHEFELT 7>
K= 3, BWICADIELZBCELIZT 5 RPFIEIERBLLWBTI T, #
BRICKH-RIZREEAMT, 2063 FICHELEEL ) LT2BBN AW TL L
WV, L2LT 7y s K= A D28 B LM DD &9 BT L v,
A=, HE L THDMEZW»Z ) Li3Ed, A200&%1T 5, i, >—) 7D
LN BRALFVCRAAT, HREFL) EROTNDIDTHD, V7 h—v
DA C—iZIRIT T BRIE, PERELERR 2 G35, “. .. We're the good guys, Mr.
Maurer, I can assure you of that. What I want to know is whether you’re good,
too. (Beat) Are you good, Mr. Maurer? Are you worthy?” (81) 77> « k—>
DHBNIAZWMORTZ ETH BT HDITH, HKidA P—DZ LIFTTH-> T3
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LLS, BALRBVA VAP —DBELZFNTHEE—DBHENLHENRY, T4
Wy 712028 A D —ICEZ 72, RWEDEMNIZEObLLERRLA ¥V —2LH
DFRICBI| . e > BEHL Y, RED L WEMZEN LTS, A 2—& 2L %
WEE 9 &, “Answer the question. (Beat) You have to answer the question.. ..
What kind of a man are you? ... Why did you do a thing like that? Who the
hell do you think you are? ... You've burned a lot of bridges in your day, haven’t
you?” (98) ki3, V7 h—rDFEMICEVNOH LN, [ P —I3MTFICELEH T
M Lk, FHU. 265X FICT 7y - R—2DFEIZE LRI L wDEh, A

=2 o THEHRBENDEFEHICEHT 20 TH 2,

P=NTHEHLBDE. TaT XY ME Sy FIOM; OMLTHDL, T T X
N 5%" ) MERICBHT 53 PR, BEELZEBL LHEB L KAV T T
“Cwé bel,/— DTRANLTIEL VN, BRICE>TINWLEELES L4 P —DFR
LR N LD TH b, F—AF—Fo— I TH»HEHLBNWNLEELREETHTH
EL BHBIIM AT, wiEe =) THA P—IicRE Y7L e T AL RICH
REH LTI, LA, KARBHINGA U —0FEHEK, 20#EP» 21
WTHBHTL, o= U7 b EA P—DEBPHN L WPEEIANT, WL b bk
NoENTWERICH > Tw 5 Z RSN T 5, FlEBINLIBRZZENETRD
Er—BAFHELLDCT Y, BEYLEDAKEIR,. AR2EL TS — T BONIZHA
HEAT—ED AEFOL—N)TICL o TN L D KELBHEZEHA TV D,

F7NrDRTI, YENR, =) TIHREEZRC L TRCELR) ML, 2—
b= T—=7NVCHEZES, 7> 72HT, ARRPHIFTHECRER > T, KFBICHE %
WY &L BHIZRLVAZRET S, LIS T 5 LT FRRICHICE» U AT S, L
L. £, ARTORRENS, ZolENcAIRFZFE(C RO ET L, o—0 7T
BREZWRL, MZENTICTD 287, AFIKEBY 771V bickh b, “... CELIA
gently puts the stone in the box and covers it. It is as if, in this solemn gesture,
she has just buvied 1ZZY....” (110) ZoOlcE8n s AlE. _ADEREZRL TS5
NEYE, =V TIERTAEREE) 7 4 =Ry BHBITEEADNA - X=—15
DEIZNED, =V TOIELAIZ, A28BTHIETA P—%ENLlT T, WILVEEK
LB 5 2 & TED LRI L VIILICRCDIE, »—)TRIHEZREZ2H, HF%
ZEMLT, ZLCEZBH, ARELUNCEKAMAEN D, Lulu on the Bridge
W) FZAL M, = )T OMERIRZ G, 4 P—RBIFICER) KH NN EIET
DIZEZEZ LN D,

A2 —RBEDP PS> TZHET I VA M OMHIE 25A TS, & ZINT 7 -

—YDA>TRB I =) TDEERIEDTDE A =D — )T LELA-
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TWwdZEd, Ty -dh—rid, =) TOZ L2EHITELRAT T P —%BHRL
TRHIEFI0 EUHA P —IZTEBIRENDETIE D, LEL, A P—DWLIE
bov, Trry s R—Y@OWIMILFES ) LIF LA P—FBECH, REICL )
—EAL U—%IENIKSB L, “May God have mercy on your soul.” (115) * SWEBL T
HEZMS, MO%ELLH,
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