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HIRAKAWASukehiro

IshouldliketotalktoyoutodayaboutthechangingpositionJapaneseliterature

hasoccupiedintheEuropeanmindforthelastonehundredandthirtyyears.I

supposethatthegenerationsofyourgreat-grandfathersknewverylittleofJapanese

literaturethroughoutthenineteenthcentury.Theyknewnothingbecausethere

waspracticallynotranslationofartisticvalueatthattime.ThoughSwedenhada

gxeatJapanscholarThunberg(1743-1828),theexistenceofJapanitselfimpingedon

theEuropeanconsciousnessafterJapan'svictoryoverRussiain1905.Theexis-

tenceofJapaneseliteraturegraduallybecameknownfromthe1910sandthe1920s.

ItwaslargelythankstoArthurWaley'sEnglishtranslationoftheTaleofGenji

(1925-1933).Itwasmostlythroughthepenofthisgreatorientalistthatforthefirst

timeaworkofJapaneseliteraturecametobeashighlyappreciatedasany

masterpieceofEuropeanliterature.

WhywastherethensuchadrasticchangeintheevaluationofJapaneselitera-

ture?HadJapaneseliteratureallofsuddenchangedinquality?Orhadthere

beenachangeonthepartofWesternJapanspecialists'perceptionofthings

Japanese?Orhaditsomethingtodowithexceptionalindividuals,atatimewhen

thenumberofJapanspecialistswasverylimited?Anyway,theproblemseemsto

havelainnotonthesideofJapaneseliteratureitself,butratheronthesideof

WesterninterpretersofJapanofthetime.Japaneseliteraturehadnotchanged.

Japaneseclassicalliterature,atleast,hadremainedthesameintheJapanese

language.Itwas,therefore,theEuropeanperceptionofJapaneseliteratureor

Japaneseculturethathadchanged.ThatisthereasonwhyIwishtodiscusswith

youEuropeanscholars,whowillleadJapanesestudiesinthetwenty-firstcentury,
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notaboutJapaneseliteratureitself,butaboutyourWesternresponsetoandrecogni-

tionofJapaneseliterature.Mytopicisentitled"Changingappreciationsof

Japaneseliterature,"andI'lldealmainlywithtwotoweringfiguresinJapanese

studies:oneisBasilHallChamberlain(1850-1935)andtheotherisArthurWaley

(1889-1966).InthepastwhatdidtheloworhighappreciationsofJapaneselitera-

turemean?Andmyquestionis:haditsomethingtodowithyourWesternpercep-

tionofJapanorofJapanesecivilizationinworldhistory?

Informertimes,formostEuropeans,Europeancivilizationwastheonlyciviliza-

tion.Theword"civilization"wasusedforalongtimeinthesingular.Itwas

unthinkableformanyWesternersthattherecouldbecivilizationsotherthantheir

own.Besides,inthenineteenthcenturytheJapaneseWesternizerFukuzawa

Yukichi(1835-1901)himselfthoughtthatway:Europeanshadreachedafarhigher

levelofcivilization.Geographicallyspeaking,therewerepartsotherthanWestern

Europe.However,otherpartsweretobecommercially,culturallyandevenreli-

giouslyconnectedwithEuropeonEurope'sowninitiative,notviceversa.Inthe

mindoftheWesternersofthetime,itshouldbeWesternersthatinitiateanygreat

enterpriseonaglobalscale.Wemaycallworldwidemovementsofthepastakind

ofglobalizationbeforethetermexisted.Itistruethattherehavebeenvarious

kindsofglobalizationmovementssincethetimeofthegreatnavigationsand

discoveries.AfterthediscoveryofAmericabyColumbusduringthereignofQueen

ElizabethI(1558-1603),SirFrancisDrakesucceededinthecircumnavigationofthe

world(1580).Puck,amischievousfairyinShakespeare'sAMidsummerNight's

Dream,writtentowardtheendofthesixteenthcentury,answersOberon,theking

offairies,"1'llputagirdleroundabouttheearthinfortyminutes."Itmeansthat

thefairywillmakeaflyingtouroftheglobeinfortyminutes.Shakespeare,a

contemporaryofDrake,wasinfactconsciousthattheearthisround,andthe

theatre,wherehisplayswereperformed,wascalledtheGlobeTheatre.Thatwas

thetimewheninChinatheMingEmperorstillbelievedthathewasatthecenterof

theuniversewhichwassupposedtobeflatandsquare.

Theglobalizationmovementssofarhavebeenledmainlybyhegemonicpowersof

theWest:globalenterprisesweresometimescalledcolonization,Christianization,

westernization,civilization,modernizationetc.TheSpanishConquistadorswere

thefirstEuropeanswhotriedmilitarilyaglobalconquest.Jesuitstriedspiritually

aworldwideconquestbysendingmissionariestofivecontinentsoftheworld,
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followingcloselyinthefootstepsofconquistadors,theircompatriots.Colonization

inAmerica,AfricaandAsiawasfirstjustifiedinthenameofChristianevangeliza-

tion.Incourseoftime,withtheseparationofstateandreligion,Europeansbegan

toinsistmoreonthecivilizingaspectsofEuropeanoverseasactivities.TheFrench

calledthecolonizingeffortsoeuvredecheytiente:theycalleditlatermission

civilisatrice.KiplingproposedtheideaofWhiteman'sburdenattheturnofthe

centurywhentheUnitedStatestookovertheadministrationofthePhilippines.It

wasinfactthebeginningofAmericanimperialism.Thewesternizationofnon-

westernpartsoftheglobe,however,wasconsideredasteptowardcivilization.

WhatIhavesketchedsofarisaveryroughoverviewofmodernhistoryofthe

world.InformertimeswhiteEuropeanChristiansassertedandbehavedasifthey

alonewerecivilizedpeople.AndIshouldaddthatthereweremanyreasonsfor

themtobelieveintheirhighlyprivilegedculturalposition.

Oneofthereasonsthat,forthem,justifytheircivilizingmissionwasthatothers

wereperceivedasuncivilized.Westernersbelievedthatasasignoftheirciviliza-

tionthereisgreatliteratureinEuropeandAmerica,whilethereisnotinotherparts

oftheworld.Thisnotioniseventodaystillverydeeplyrooted.Fromtimetotime

wehearsomeAmericanprofessorsfranklycomplainaboutthenuisanceforthemof

beingobligedtoteach"thirdworldliteratureintranslation,"ofwhichtheliterary

qualityisdubious.Converselystated,itistruethatingeneraltheGreatBooks

series,Everyman'sLibraryorModernLibraryandthelikepublishedbyreputable

publishingcompaniesofLondon,NewYorkorBostoncontainalmostexclusively

worksoftheWesternworld.InFrancethePleiadeseriescontainveryfewwriters

otherthanwritersoftheWest.Ifitissoeventoday,thenhowabouttheWestern

evaluationofliteraturesof .otherpartsoftheworldacenturyago?Letuscheck

whatthemostauthoritativeWesternJapanspecialistwroteaboutJapaneselitera-

turein1902.IsJapaneseliteraturereallyworthwhileforyoutostudy?Whatwas

thegeneralappreciationofJapaneseliteraturebeforeArthurWaley?InThings

/apanese(fourthedition,1902),BasilHallChamberlainconcludeshisarticleon

"Literature"asfollows

Sumtotal:whatJapaneseliteraturemostlacksisgenius.Itlacksthought,

logicalgrasp,depth,breadth,andmany-sidedness.Itistootimorous,too

narrowtocompassgreatthings.PerhapstheCourtatmosphereandpredomi一
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nantlyfeminineinfluenceinwhichitwasnursedforthefirstfewcenturiesofits

existencestifledit,orelsethefaultmayhavelainwiththeChineseformalism

inwhichitgrewup.Butwesuspectthattherewassomeoriginalsinof

weaknessaswell.OtherwisetheclashofIndiaandChinawitholdmythologi-

calJapan,ofBuddhismwithShinto,ofimperialismwithfeudalism,andofalI

withCatholicisminthesixteenthcenturyandwithDutchideasalittlelater,

wouldhaveproducedmoreimportantresults.IfJapanhasgivenusnomusic,

soalsohasshegivenusnoimmortalverse,neitherdoherauthorsatoneforlack

ofsubstancebyanyspecialbeautiesofform.ButJapaneseliteraturehas

occasionalgraces,andisfullofincidentalscientificinterest.Theintrepid

searcherforfactsand"curios"will,therefore,berewardedifhehasthecourage

todevotetoitthestudyofmanyyears.Acertainwriterhassaidthat"it

shouldbelefttoafewmissionariestoplodtheirwaythroughthewildernessof

theChineselanguagetothedesertsofChineseliterature."Suchasweeping

condemnationisunjustinthecaseofChinese.Itwouldbeunjustinthatof

Japanesealso,evenwithalldeductionsmade.

IfyouacceptthislowopinionofJapaneseliteratureasitiswritteninthissmall

encyclopediaJaponica,Iamafraidyouwillbediscouragedfromcontinuingyour

studyofJapaneseliterature.ManyofyoufeelthatChamberlain'sviewisbadly

jaundicedbutsomeofyoufindthatitisnotwhollynegative.Astothe"Language"

thesameauthorwritesasfollows

Japanese‐withitspeculiargrammar,itsuncertainaffinities,itsancient

literature‐isalanguageworthyofmoreattentionthanithasyetreceived.

Wesay"language;"but"languages"wouldbemorestrictlycorrect,the

moderncolloquialspeechhavingdivergedfromtheoldclassicaltonguealmost

tothesameextentasItalianhasdivergedfromLatin.TheJapanesestill

employintheirbooks,andevenincorrespondenceandadvertisements,astyle

whichispartlyclassicalandpartlyartificial.Thisiswhatistermedthe

"WrittenLanguage
."Thestudentthereforefindshimselfconfrontedwitha

doubletask.Addtothisthenecessityofcommittingtomemorytwosylla-

baries,oneofwhichhasmanyvariantforms,andatleasttwoorthreethousand

Chineseideographsinformsstandardandcursive,‐ideographs,too,mostof
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whicharesusceptibleofthreeorfourdifferentreadingsaccordingtocircum-

stances,‐addfurtherthatallthesecategoriesofwrittensymbolsareapttobe

encounteredpell-mellonthesamepage,andthetaskofmasteringJapanese

becomesalmostHerculean.

Itisthesefactsthatdiscouragemostlearners,butthebestcontinue.BasilHall

Chamberlain,byinsistingonthedifficultyofmasteringJapanese,tellsusconscious-

lyorunconsciouslythathehimselfisaHerculeanherointhefieldofJapanese

studies,ashehasmasteredthelanguage.WhenThings ,Japanesewaspublishedfor

thefirstti血ein1890,theauthorwas,accordingtothefrontispiece,"Professorof

JapaneseandPhilologyintheImperialUniversityofJapan."Thisissomething

unprecedentedforaforeignertoachieve.Inthesecondedition(1891)hewas

"EmeritusProfessorofJapaneseandPhilologyintheImperialUniversityofJapan
."

ThatmeansChamberlainhadalreadygivenupthepostofprofessorshipoftheonly

1

universitythatexistedinJapanattheageofforty.

WhatsortofamanwasBasilHallChamberlain?Hewroteasfollowsinhis

"Quelquessouvenirspersonnelsenmanieredepreface"totheFrenchtranslation

(1927)ofhisThings/apanese:

Nedeparentsanglais,jefuseleveenFranceet,sansparlerdebrefssejours

enItalie,enGrece,enAllemagne,jepassaitoutemadix-huitiemeanneeen

Espagne,vivantexclusivementdapslasocieted'Espagnols.Ainsimonadoles-

cencem'avaitfourniunarriere-pland'experiencescosmopolites,et,lorsqu'en

mai1873,alorsdansmavingt-troisiemeannee,j'abordaiauJapon,j'etaisassez

Bienprepareaetudierentouteliberted'espritunnouveaupaysetranger.Jeme

misaussitota1'oeuvre,profitantdetonsmesloisirsetdeslongsmoisde

vacancesquedonnelacarriereuniversitairequietaitdevenuelamienne,pour

parcourirleJaponBanstousIessens....

Apresdix-huitanneesconsecutivesdecettevie,jepubliai,en1891,enmeme

tempsqueleGuideMurraydu/aeon,1'editionanglaisedesThings/apanese

(Chosenjaponaises),petiteencyclopedieoumieux,recueild'essaistoujours

brefstraduitsicisousletitrede忽 αz6欝etCoutumesdu/aeon.Plusieurs

editionssuivirent,chacuned'ellescomportantdenombreusesmodificationsafin

detenirlelivreajour,latransformationduJaponayantete,commeonleBait
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kaleidoscopique,‐pourtantbeaucoupdemeuraitdupasse....

GeorgeSansom(1883-1965},whohadbegunthecareerofJapanspecialistfirstas

astudentinterpreterintheEnglishlegationinTokyo,thendiplomatandlaterthe

authoritativehistorianofJapan,probablybeinganEnglishmanofhumblerorigin

withoutuniversityeducation,wasverymuchimpressedwithChamberlain'sback-

ground,hisauthoritativeattitude,hiserudition,andhisBritishness.However,ishis

educational.background,asisreferredtointhepreface,reallysoformidable?

BasilHallChamberlainwasbornatSouthseaon18thOctober,1850.Hisfather

wasanadmiralintheBritishNavyandhisgrandfather,SirHenryOrlandoCham-

berlain,representedEnglandatRiodeJaneiro.Onhismother'ssidehewas

descendedfromalowlandScottishfamily,theHallsofDunglass.Herfather,

CaptainBasilHall,R.N.,wasoneofthefirstEuropeanstovisittheLuchuIslands

andthecoastofKorea,ofwhichhepublishedanaccount.Onthedeathofhis

mother,BasilHallChamberlainwithhistwobrotherswenttolivewithhisgrand-

mother,LadyChamberlain,atVersailles.HewaseducatedtherebyEnglishtutors

andaGermangovernessandatLyceedeVersailles.Thusearlyinlifehebecame

expertintwoforeignlanguages,andhisknowledgewasfurtherwidenedwhenhe

wentattheageofseventeentoresideforayearinSpain.HecametoJapanin1873

attheageoftwenty-three.Chamberlain'sprestigeastheleadingauthorityon

thingsJapaneselastedforalmosthalfacenturyafterhispublicationin18820fthe

translationoftheKojiki,theoldestJapanesebookcompiledin712,eventhoughhe

retiredtoGenevain1911.Bytheway,theyoungChamberlainwasrejectedby

OxfordUniversityonaccountofhispoorhealth;thatexplainswhyhelaterputso

muchimportanceonhistitleofEmeritusProfessorintheImperialUniversityof

Tokyo.Itwasakindofpsychologicalrecompenseofafrustratedyouth.Infact

hetaughtthereonlyforfouryears,andtheexceptionalhonorwasaccordedtothe

deanofWesternJapanspecialistsresidinginJapan.Hefirmlybelievedinthe

superiorityoftheBritish.Asadescendentofgloriousnationbuilders,Chamberlain

attachedgreatimportancetotheBritishEmpire.InhislastbookwritteninFrench

EncoreestvivelaSouris(1933),Chamberlainmadeananachronisticcomment

sayingthatiftheBritishareasfoolishastothrowawayIndia,theRussiansor,

better,theJapaneseshouldtakecareofthatcolonyinstead.

OneofthefirstWesternerswhohaddoubtsaboutChamberlain'sstatements
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　モ
concerningJapaneseliteratureandJapaneselanguagewasArthurWaley.

Waley,whowasthirty-nineyearsyoungerthanChamberlain,begantostudy

ChineseandJapanesewhenheenteredtheBritishMuseumin1913.Laurence

Binyon,hissympatheticchiefattheDepartmentofPrintsandDrawings,encouraged

himtostudythelanguagesofEastAsia.Atthattimeastherewasnoschoolto

learntheselanguagesinLondonWaleylearntthembyhimself,exchanginglessons

withJapaneseresidinginLondon.Amongthemwerethefutureradarspecialist

YagiHidetsuguandthepainterMakinoYoshio.AsWaleywasabletousebooks

oftheBritishMuseum'sDepartmentofPrintedBooks,hemusthavereadthrough

manyofChamberlain'sJapanesestudies.AmongthemwereTheClassicalPoetry

ofthe,Japanese(1880),ATranslationofthe"Ko-ji-ki,""RecordsofAncient

Matters"(1882}.

　　ユ
Chamberlain'sattitudewassummarizedasfollowsbyRichardBowring(1991)

...Notthathewasafraidtohavestrongopinions.Indeed,oneofthe

attractionsofhiswritingisthat,althoughreticentinsomerespects,heisoften

willingtobeopenandcandid.IncommonwithmostEnglishmeninJapan,he

consideredthathisroleaseducatorwasjustifiedandself-evident.Byand

LargeitwasobviousthatEuropeanshadreachedafarhigherlevelofcivilization

andthatinmostthingsthey`knewbetter'thantheJapanese.

Chamberlain'sevaluationofKojiki(712)asaworkofartisthat"thereisno

beautyofstyle,topreservesometraceofwhichhe(thetranslator)maybetempted

tosacrificeacertainamountofaccuracy.TheRecordssoundqueerandbaldin

Japanese,aswillbenoticedfurtheron;anditisthereforeright,evenfromastylistic
iv

pointofview,thattheyshouldsoundbaldandqueerinEnglish."Andheaddsa

typicallyVictoriancomment:"Theonlyportionsofthetextwhich,fromobvious

reasons,refusetolendthemselvestotranslationintoEnglishafterthisfashion(of

arigidandliteralconformitywiththeJapanesetext)aretheindecentportions."

HislowopinionofJapaneseliteraturecontinues.InThings/apaneseinthe

article"Literature"Chamberlainwritesthiswayinthefirsteditionof1890aswell
v

asinthesixtheditionof1939.TheCollectionげaMyriac!、 乙eavesreferredtoisof

coursethefirstanthologyofuta-poems,Manyoshu(circa760)

一235一



ChangingAppreciationsofJapaneseLiterature:BasilHallChamberlainversusArthurWaley

Andnowitmaybeasked:WhatisthevalueofthisJapaneseliterature‐so

ancient,sovoluminous,lockedupinsoreconditeawrittencharacter?We

repeatwhatwehavealreadysaidoftheCollectionofaMyriadLeaves,一 一that

itisinvaluabletothephilologist,thearchaeologist,thehistorian,thestudentof

curiousmannerswhichhavedisappearedorarefastdisappearing.Wemayadd

thattherearesomecleverandmanyprettythingsinit.

AttheearlystageofhisJapanesestudies,Waleyhadthegoodlucktoreadthe

manuscriptsofJapaneseNoplaystranslatedbyFenollosaandHirata.EzraPound

whoeditedthemanuscriptsaskedWaleytoperusethem.Interestedbytheworld

ofN6theatre,Waleyhimselfbeganhisowntranslationof八To、P勿s(ゾjapan

togetherwithaverydetailedintroduction,whichwastheresultofhisanalytical

studyofZeami'sdramaturgy.ToconcludehisintroductionWaleyaddstwo

remarks,first

AndifIhavefailedtomakethesetranslationsinsomesenseworksofart

iftheyaremerelyphilology,notliterature‐thenIhaveindeedfallenshortof

V1

whatIhopedandintended.

Thiscredoofthescholar-translatorWaleyisapparentlydifferentfromthe

philologistChamberlain.Thesecondremarkisinasensemoreimpressive

ThelibrettiofGreektragedyhavewonforthemselvesaseparateexistence

simplyaspoeticliterature.Yetevenofthemithasbeensaidthat"thewords

areonlypartofthepoem."StilllessdidthewordsofNoconstitutethewhole

"poem
,"yetifsomecataclysmweretosweepawaytheNotheatre,Ithinkthe

ソ　　

plays(asliterature)wouldlive.

Thesearegeneralremarks,inwhichChamberlain'snameisnotdirectly

mentioned.However,itisalreadyclearthatWaleyfromtheverybeginningdidnot

havealowopinionofJapaneseliterature.

Waley,whilestudyingJapaneseuta-poems,gotanimpressionquitedifferentfrom

ソ　　　
Chamberlain's.Firstagainsttheso-calleddifficultyofmasteringtheclassical

Japanese,Waleywritesasfollows
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Thetranslationsinthisbookarechieflyintendedtofacilitatethestudyofthe

Japanesetext;forJapanesepoetrycanonlyberightlyenjoyedintheoriginal.

Andsincetheclassicallanguagehasaneasygrammarandlimitedvocabulary,

afewmonthsshouldsufficeforthemasteringofit.Thereaderwhowishesto

pursuethisstudyfurthershouldlearntheJapanesesyllabaryandsome(perhaps

about600)ofthecommonerChinesecharacters.Hewillthenbeabletousethe

nativetexts.

PeoplesaythatthisistrueforageniuslikeWaleybutnotforscholarsingeneral,

evenaboveaverage.However,whatWaleywritestowardtheendofhisintroduc-

tiontoJapanesePoetry,The`Uta'(1919}is,infact,averycommonsenseviewofthe

classicalJapaneseasusedintheuta.Asforthelimitedvocabularyandthenumber
1X

ofChinesecharacters,statisticsshowthetruthofWaley'scomments.Ifother

studentsdonotacceptwhatWaleysayshere,itisbecausetherehasbeensaidso

muchaboutthedifficultyofmasteringtheJapaneseLanguage.Manypeopletake

whatWaleysayshereonlyasasignofhisexceptionallinguisticgenius.Ithink,

however,thatWaley'scommentwasasortofantidotetowhatChamberlainandthe

likehadexaggerated.Justthinkofthesimplefact:itwasnotnecessaryfora

youngJapanesegirloftheMeijiperiodlikeYosanoAkikowithherlimitededuca-

tion(shehadnevergotauniversityeducation)tomakeanyHerculeaneffortsto

appreciatetheutaortheGenjimonogatari.Seidensticker,whore-translatedthe

TaleofGenjiin1976,statedsixyearslaterthattodecipherisnotthesameasto

read,andheinsistedonthemeaningofpaceinnarrativeliterature.Theprecocious

Akikocaughtthatpaceasearlyasinherteens,andsodidtheauthoressofthe

Sarashinanikkiattheageofthirteen.

Waley'ssecondpointofdisagreementwithChamberlainconcernsthemannerof

Chamberlain'stranslation.In ,JapanesePoetry:The`Uta'Waieylistschronologi-

callynineEuropeanbookstobeconsulted.TheninthisB.H.Chamberlain,

JapanesePoetry,1911.HereWaleyaddsthefollowingcomment

VeryfreeversetranslationsfromtheManyoandKokin,inthisstyle

Imuseontheold-worldstory,

Astheboatsglidetoandfro,

Ofthefisher-boyUrashima,
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Whoa-fishinglov'dtogo.

Waleywasnotsatisfiedwiththemanneroftranslating,likeaVictorianjingle,
X

regular,stressedmetres,onomatopoeicnoises.In1929Waleytranslatedthepoem

inquestioninhisarticle"TheOriginalityofJapaneseCivilization."Thismono-

graphwaswrittenfortheBritishgroupattendingtheConferenceoftheInstituteof

PacificRelationsatKyotoinOctober1929.Probablysomeoneofthegrouphad

askedWaleytogivethemadifferentviewofJapanfromtheonewidespreadby
X1

ChamberlainthatJapanesecivilizationispurelyderivative.AccordingtoChamber-

lainapartfrombathtubs,"almostallotherJapaneseinstitutionshavetheirrootin

China."Idon'tknowifWaley'smorebalancedviewofvariouscivilizationsofthe

worldhadsomethingtodowithhisnon-Christianorigin.AlthoughofJewish

descent,Waleyhimselfwasanagnostic.Hisviewconcerningreligionsandsuper-

stitionsisalsoveryinteresting.WhenIvanMorrismakesavaliantattemptto

definethedifferencebetweenreligionandsuperstition,Waleysays:"Iwouldprefer

　ヨヨ
simplytosaythat`superstition'isanybeliefthatthespeakerthinkssilly."

LetusturnbacktotheManyoshupoem,andletusquotejustthebeginningofthe

eighth-centuryballadforthesakeofcomparison

Onedayinspring

Watchinguponatallcliffallalone

Isawthefishingboatsrockingandrocking

Downinthemistybay,andtomymindtherecame

Thistaleoflongago.

ThisistheEnglishtranslationofthelongpoem"Harunohinokasumerusorani,

Sumi-no-eno...."whichLafcadioHearnrecitedtohimselfsooftenintheJapanese

original.Waleywrites:"Perhapsthemostcompletelyuniqueandoriginalpoems

whichit(Manyoshu)containsarethenarrativepoemswhichEuropeans,forwantof

abetterterm,haveusuallycalledballads,thoughintheirsmoothgracetheyarefar

indeedremovedfromthepoetrythattheWesthascalledbythisname.Ofthesethe

mostcelebratedisTheFisher-BoyofUrashima,whichIheregiveinanewversion,

sincetherhymedonebyProfessorChamberlainseemstomeunsatisfactory.Itis,

however,impossibleinEnglishtodojusticetothedelicate,undulatingmovement
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whichpervadestheoriginalfromthefirstlinetothelast."Waley,however,putthe

nameofBeryldeZoeteasthetranslatoroftheballadinthearticle.Ashislady

companionneverlearntJapanese,itwasimpossibleforhertotranslateit.Hadshe

polishedtheroughtranslationpreparedbyWaley?Or,didWaleyaskBeryltolend

hernametoavoidadirectconfrontationwiththeagedChamberlain,whosescholar-

lypridehadalreadybeenwounded?

Yes,Chamberlainhadlostface:noonehadshatteredsocompletelythecredibility

ofChamberlain'sscholarshipasWaley,theEnglishtranslatoroftheTaleofGenji.

Letuscheck,first,whatChamberlainhadtosayabouttheGenjiMonogatariin

variouseditionsofhisThings/apanese,andletuscheck,secondly,whatwassaid

abouttheTaleofGenjiwhenWaiey'stranslationwaspublishedinsixvolumesfrom

19250n.

Inthefirstedition(1890)ofThings力 ψαη6sθtheGenブ ゴMonogatari'isreferredto,

inthearticle"Literature,"as"themostcelebratedofa11,chieflyonaccountofits

ornatestyle,"(p.2Q9)andafterpraisingJippenshaIkku,"theRabelaisofJapan,"

Chamberlaincontinues

Ontheotherhand,muchofthatwhichtheJapanesethemselvesprizemost

highlyintheirliteratureseemsintolerablyflatandinsipidtotheEuropeantaste.

Theromances‐mostofthem‐areeverybitasdullasthehistories,thoughin

anotherway.Thehistoriesaretoobrief,theromancestoolong-winded.If

theauthoressoftheGenjiMonogatari,thoughlaudedtotheskiesbyher

compatriots,hasbeenbrandedbyGeorgesBousquetascetteennuyeuseScudery

japonaise,shesurelyrichlydeservesit.

TheFrenchnovelistMademoiselleScudery(1607?-1701)hadoneofthechief

literarysalonsofParisinthetimeofLouisXIV.Shewrotetwolongpseudo-

historicalnovels,fulloffashionablesentimentandpreciosity:ArtameneandClelie.

AlthoughoncetranslatedintoEnglish,theyhadLongbeenforgotten.Chamberlain,

ininsinuatingthatLadyMurasakiisabore,adroitlyavoidshisownresponsibility

asaliterarycritic,byquotingtheFrenchjuristGeorgesBousquet'slowopinionof

theauthoressoftheGenjimonogatari'.BousquetwasaFrenchjuristwhocameto

Japanasearlyas1872attheageoftwenty-six,asalegaladvisertothenewMeiji

government.Helaterwroteabook,LeJapondenosJours.Iamwonderingif
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BousquethadreallyreadGenjimonogatariintheJapaneseoriginal.Idoubtit.In

1882GenjiMonogatayi,ofwhichthefirstseventeenchaptersweretranslatedby

SuematsuKencho,waspublishedbyTriibner,London.ItisakindofVictorian

paraphraseoftheJapaneseclassicinwhichallsexualmattersarecarefullyexpur-

gated.Youmaycallthatadaptationreallyennuyeuse.Anywaytheproblemwith

someofChamberlain'sjudgmentsis:inrightingtheEuropeans,heseemstousto

continuallywrongJapaneseliterature.

Chamberlain,indeed,waspersistentinhislowopinionofGenjimonogatayi'.

Fromthefourthedition(1902)ofThings/apaneseheaddsthefollowingfootnotein

smallletters,alwaysrelyingonopinionsofBritishdiplomatists

SirErnestSatow'sjudgmentoftheGenjiMono-gatayiagreeswithours.

"Thepiot
,"writeshe,"isdevoidofinterest,anditisonlyofvalueasmarking

astageinthedevelopmentofthelanguage."Fairness,however,requiresthat

theverydifferentestimateofthisworkformedbyMr.Aston,theaccomplished

historianofJapaneseliterature,shouldbeherecited.Hewritesasfollows:‐

"Idonotprofesstohavereadmorethanasmallpartofthisportentouslylong

romance,butjudgingfromastudyofafewbooksofit,theabovecondemnations

appeartomeundeserved.Theornatestyletowhichtheseadversecritics

objectconsistschieflyinthehonorificterminationsoftheverbs,asnaturaltoa

courtlydialectasthegorgeousbutcumbrouscostumesandtheelaborate

ceremonialofthepalace.Thereisnosuperabundanceofdescriptiveadjectives

oranythingtocorrespondtoourword-painting.Thewantofinterestcom-

plainedofseemstometoproceedfromamisunderstandingofthewriter's

object.Shewasnotbentonproducingahighlywroughtplotorsensational

story.Herobjectwastointerestandamuseherreadersbypictureofreallife,

andofthesentimentsanddoingsofactualmenandwomen.Thereisno

exaggerationintheGenji,nosuperfinemorality,andnoneofthefinewriting

thataboundsinmodernJapanesefiction.WhatMurasaki-no-Shikibudidfor

Japaneseliteraturewastoaddtoitanewkindofcomposition,viz.thenovel,

orepic,ofreallifeasithasbeencalled.ShewastheRichardsonofJapan,and

hergeniusresembledhisinmanyways.Shedelightedspeciallyindelineating

typesofwomanhood.Indeed,thewholeworkmayberegardedasaseriesof

picturesofthiskind,drawnwithminutecare,andfromafullknowledgeofher
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subject-matter.Shedoesnotdealinbroadstrokesofthepen.Hermethodis

toproducegraphicandrealisticeffectsbynumeroustouchesofdetail.Thisis,

however,incompatiblewithsimplicityofstyle.Hersentencesarelongand

somewhatcomplicated,andthiswiththeantiquelanguageandthedifferences

ofmannersandcustomsconstitutesaveryseriousdifficultytothestudent.

TheGenjiisnotaneasybookeithertousortotheauthor'smodernfellow-

countrymen.Thelabourofmasteringitsmeaningisprobablyonereasonwhy

itisnotmoreappreciated.Asapictureofalongpaststateofsociety,thereis

nothinginthecontemporaryEuropeanLiteraturewhichcanforamomentbe

comparedwithit.ItcontainsahostofpersonagesfromMikadosdowntothe

lowestcourtattendantstoelucidatewhosegenealogythestandardKogetsusho

editionhasdevotedawholevolume.ItssceneislaidsometimesinKyoto,but

alsochangestoHiyeizan,Suma,andotherplacesintheneighbourhood.A

wholecalendarofcourtceremoniesmightbecompiledfromit.Ifweremem-

berthatitwaswrittenlongbeforeChaucer,Dante,andBoccaccioshoneonthe

horizonofEuropeanliterature,itwillappearatrulyremarkableperformance."

Chamberlain'streatmentseemsfaironthesurfacelevel,ashereferstotwoJapan

specialistsofdifferentopinionsapartfromBousquet.Buthis"fairness"hasits

limits:thisself-styledcosmopolitandoesnotlistentonon-Europeanopinions.He

believeshimselftobealientopatriotism.However,isitpossibleforaEuropean

likehimwhobelievesaprioriinthesupremacyofEuropeancivilizationnottobea

culturallypatrioticEuropean?Oneshouldknowthatthereislatentlyadangerous

culturalnationalism:thatnationalismiscalledEuro-centrismwhichthreatensnon

-Europeans .

Moreover,asisgenerallytherule,Europeanswhoresideabroadforlongyears

tendtoidealizeEurope:theso-calledcomplexofsuperioritypeculiartothosewho

liveinaforeignsettlement.Thatcondescendingtendencymusthavebeenexacer-

batedinthecaseofChamberlain,asJapaneseadulatorslionizedhim.Things

/apaneseisaninterestingbook,asitreflectsmanytopicstalkedaboutamongthe

WesternresidentsinopenportssuchasYokohamaandKobe.TheSeptember29,

1927issueofthe/apanWeeklyChronicleannounces"NewEditionofaFamous

Book"
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Things/apaneseremainsasgoodreadingaswhenitwasfirstissued.The

fundoflearningandresearchthatgotothemakingofthebookispleasantly

concealedunderalightnessoftouchandapicturesquenessofpresentationwhich

makeitnotonlyastorehouseofinformationonallthatconcernsJapanbutalso

apieceofliterature....

Thewealthofinformationcontainedinthebookmakesitindispensabletoall

interestedinJapan.Hewhoreadsthebookthrough,fromthefirstpagetothe

last,andhasamemoryretentiveenoughtoenablehimtorememberthe

contents,willreceivealiberaleducation,notonlyinthingsJapanesebutalsoin

whatmaybecalledcomparativesociology.

However,becauseofhistoogreatconfidenceinhisabilitytoproducebalanced

judgments,Chamberlainendsupbybeingfatallyflawed.

WhenWaley'stranslationofthefirstvolumeappearedin1925,theTimesLiterary

SupplementwholeheartedlywelcomedtheTaleofGenji

AJapanesemasterpiece....Thewonderfulbeautyofthisfirstfragment....

Initaforgottencivilizationcomestolifewithacompletenesswhichissur-

passedonlybythegreatestofournovelists,andwithabeautyofarrangement

whichitwouldbeveryhardtofindsurpassedanywhere.

WiththepublicationoftheTaleofGenjiinsixvolumesbyGeorgeAllen&Unwin

Ltd.,Japaneseliteraturemadeitsdebutonthecentrecourtofworldliterature.

WhenPartII,TheSacredTree,appearedthenextyear,theObserversaid

Wesurrenderourselvestoequalsensationsofastonishmentandcaptivity....

LadyMurasakipracticallyfashionedtheinstrumentsheuseswithsuchunfalter-

ingart.Thisfactaloneisenoughtomakethebookawonder.

TheTimessaid

Clearlyoneofthegreatpiecesoffiction.TheskillandgraceofMr.Waley's

translationareevidentenough.Theproseofthissecondvolumeisaconstant

delight.
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Praisesareshowereduponboththeauthorandthetranslator.TheSaturday

Reviewadmired

TheomnipresentsenseofbeautyisthegreatdelightofMurasaki'snovel....

Asanovelistsheisremarkablywellequipped.Hersympathyrarelyfailsher,

nordoesthedelicacyandsurenessofhertouch....Mr.Waley'stranslationis

marvelousforthesubtlety,precisionandbeautyofitslanguage.

AboutPartIII,theDailyExpressjoinedotherpapersinpraiseofthetranslator,

althoughthereviewerhadnoknowledgeofJapanese

Toanyonewhohasnothadthelucktoreadtheprevioustwovolumes,the

beautyofthisbookwillcomeasratherstaggering.Mr.Waleyhastranslated

itintoEnglishthatisclassicinitsbeauty....Oneofthefewtranslationsinour

languagethathaveallthestampoforiginalgenius.

Aboutthe"modernvoice"ofthework,theEveningStandardsaidasfollowsafter

thepublicationofPartIVin1928:

Itissimplymarvelousinbeautyandtruth,andsomodern,bothinfeelingand

intechnique,thatitmighthavebeenwrittenyesterday.

Fouryearshadpassedwhenin1932PartV,LadyoftheBoat,appeared.Inthe

DailyTelegraphthenovelistandcriticRebeccaWestcomparestheJapaneseauthor-

esswithEuropeanauthors

Knowledgeofthisbookaddsthesamepleasuretolifeasknowledgeof,say,
xiii

theworksofShakespeareorJaneAustenorProust.

Whenfinallythelastvolumeappearedin1933,Waleyhimselfcommented

　ユ　
ItcertainlycontainsthefinestI50pagesinthewholebook,andithasbeen

veryexcitingtogettogripswiththispartatlast.Butth,egreateremotional

intensityofthispartmakesitfarhardertodo,anditoftentakesthreeorfour
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hourstodoasinglepage.

ChamberlainlivedinGenevaforalmosttwenty-threeyearsafterhisreturnfrom

Japanin1912untilhisdeathattheageofeighty-fourin1935.Longforgottenin

London,hewastwicecalledbeforehisdeath"thelateprofessorChamberlain"in

newspapers;thatnewswasthereasonwhyChamberlaingavetheironictitletohis

lastbookEncoreestvivelaSourisin1933,quotingaversefromCharlesd'Orleans.

Theoctogenarianknew,however,thatanexceptionalreceptionwasbeinggiven

totheWaleytranslationofGenjiintheLondonworldofletters.Chamberlainwas

nowobligedtosaysomethingtosaveface.InthelasteditionofThings/apanese

hethereforesays:"Veryvarioushavebeenthejudgmentspassedonthiscelebrated

workbycompetentEuropeancritics,"andaddsthefollowingfootnote

Mr.ArthurWaley'sbeautifulEnglishversioninsixvolumeswillhenceforth

enablethecultivatedEuropeanreadertoformhisownopiniononthematter,‐

XV

sofar,thatis,asanyliteraryopinioncanbefoundedonatranslation.We

ourselvesformerlyacceptedSatow'sview.Butoflateyearswehavecometo

doubtwhetherwethoroughlyunderstoodtheexceptionallydifficulttext.A

JapanesestudentofEuropeanliteraturemightdowiselybyabstainingfromany

judgmentonthemeritsofBrowning,Mallarme,orJeanPaui.

IsGenjimonogatayiorisBrowning'sMenandWomenthatdifficult?AsIama

JapanesestudentofRobertBrowning,Icannothelpsmiling,hearingtheproud

scholar-imperialistChamberlain'slastmakeoshimi,hissour-grapescomment.

Althoughtherearemanyscholarseverywherewhosefalsepridepreventsthemfrom

acknowledgingthemselvestobeinthewrong,therearealsothosewhorecognize

moreobjectivelywhatwerethedrawbacksofJapanesestudiesinChamberlain's

generationandwhatweretheeye-openingcontributionsofArthurWaiey.When

thegreatscholarpoetpassedawayonJune27t",1966,theTimeswroteasfollows

ArthurWaleydidmorebytheelegance,thevitalityandlucidityofhis

translationsfromtheChineseandJapanesetointroducetheEnglish-speaking

worldtotheliteratureandcivilizationoftheFarEastthananyoneofhis

generation.Hefreedorientalstudiesfromthechargeofpedantryanddistor一
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tionofpatronagewhichafflictedtheminthelaternineteenthcentury,and

broughtthemintothemainstreamofintelligentreading.

Yes,morethananyoneelseitwasthesingleindividualArthurWaleywhochanged

theWesternappreciationofJapaneseliteraturebyhismasterpieceinEnglish,the
XVl

TaleofGenji.

notes

　●-

ii)

iii)

iv)

　V

vi)

vii)

viii)

ix)

　X

Fromthethirdedition(1898)throughthesixthedition(1939)BasilHallChamberlain

was"EmeritusProfessorofJapaneseandPhilologyintheImperialUniversityof

Tokyo,"asotherimperialuniversitieswerebeingcreatedinthemeantime.

WithChamberlain'sstatementsconcerningJapanesemusicandreligion,Lafcadio

Hearn(1850-1904)couldnotagree.Theirdisagreementsareworthmoreserious

study.AboutChamberlain'shighhandedattitude,Fenoilosawasextremelycritical.

HecomparedHearn'sattitudetowardtheJapaneseandChamberlain'sas"sympathy

versusridicule."SeeYamaguchiSeiichi,Fenorosa,(Tokyo,Sanseido}vol.2,p.145.

RichardBowring,"BasilHallChamberlain"inHughCortazziandGordonDaniels

ed.,・Bπ'twinand/41)an1859一 ヱ991,(London,Routledge,1991),P.133.

TheKojiki,RecordsofAncientMatters,tr.,byB.H.Chamberlain,(CharlesE.Tuttle

Co.,1981),Translator'sIntroduction,p.iv.

Chamberlain'smanuscriptforthesixthposthumousedition(1939)hadbeenwritten

by1934.Hediedon15t"February,1935.

ArthurWaley,TheNoPlaysofjapan,{GeorgeAllen&Unwin,1921),p.55.

Ibid.p.52.

Ireallydon'tknowwhyWaleycategoricallydeniespoeticalvalueofpiecesincluded

inK(η'ikiandNihongi.WaleysaysinhisintroductiontoJapanesePoetryThe`伽'

(ClarendonPress,1919):"Ofthetwohundredandthirty-fivepoemscontainedin

thesetwochronicles,notoneisofanyvalueasliterature."Ipersonallyamofquite

adifferentopinion.ThepoemofthecuppledgebytheEmpressSuserihime(Vol.1,

Sect.XXV}isreminiscentofthecoplasofSouthernSpainwhichWaleyquotesinhis

articleon"TheOriginalityofJapaneseCivilization":"TuquereresComoeltoro,/

Dondetollaman,va;/YelmioComolapiedra,/Dondelaponen,s'esta."

Asforthenumbersofnouns,verbsandadjectivesusedinutaanthologiessuchas

IVIanyo-shu,Kokin-shuandGosen-wakashu,seeMiyajimaTatsuoed.,Kotentaisho

goi勿 σ,(Tokyo,Kasama-shoin,1972).Waley'sviewisvalidforuta-anthologies

likeKokin-shuandGosen-wakashu,whileitisnotsoforManyo-shuthathasa

vocabularythreetimesricherthanthatofKokinandGosen.Thelattertwouta-

anthologieshaveabout1000nounsandlessthan700verbseach.Alimitedvocabu-

lary,indeed.AsforwordsofChineseorigin,theyarelessthanO.3%ofthevocabu-

lariesusedinthethreeuta-anthologies.

Theremarksconcerningpoeticaldevicesusedbytheoldergenerationof

JapanologistsaremadebyCarmenBlackerinher"lntroductiontothenewedition"
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xi)

xii)

xiii)

xiv>

xv)

xvi)

ofArthurWaley,ノapanese」Poetry,the`Uta',(rpt.,AnEast-WestCenterBook,the

UniversityPressofHawaii,1976),p.vii.

BasilHallChamberlaininsistsontheviewthattheJapaneseare"anationofimita-

tors"atthebeginningofTheClassicalPc)etrソ(ゾthe/44)anese(London,1880).

ArthurWaley,"ReviewofIvanMorris'sTheWorldoftheShiningPrince"inI.

Morrised.,MadlySingingintheMountains,anappreciationandanthologyofArthur

Waley,(GeorgeAllen&Unwin,1970),p.375.

Ihavepartiallyreproducedherethereviewsthatwereprintedonthecoversofthesix

volumesoftheTaleofGenji(firstedition,GeorgeAllen&Unwin).Asforalittle

moredetailedinformationconcerningthereviews,seeRuthPerlmutter'sdoctoral

dissertation,ArthurWaleyandHisPlaceintheModernMovementbetweentheTwo

Wars,(UMI,1971).

ForthetranslationofthelasttenchaptersWaleyusedmainlyKanekoMotoomi's

edition(Meijishoin)asismentionedbyWaleyhimselfinVolumesV{preface)and

VI(introduction)ofthefirsteditionoftheTaleofGenji.Waleyreliesalsoon

YoshizawaYoshinori'smodernJapanesetranslation,(Vols.VIIIandIXofZenyaku

Ochobungakusosho,1927),whicharenowintheDurhamUniversitylibrary.From

Waley'smarginalnotesonmanypagesitisapparentthatWaleyusedalsothemodern

Japaneseversion,whiletranslating"thefinest150pages"inquestion.

AboutthequestionofWaley'stranslationitshouldbequotedheretheremarkof

GeorgeSansom.TheBritishdiplomatwritesinhis ,japan,AShortCulturalHistory

(London,CressetPress,1931,p.235n.)thatWaley'smodernEnglishis"incomparably

richer,stronger,morevariousandsupplethanHeianJapanese."Theremarkshows

howSansomwassurprisedreadingWaley'sEnglishtranslation,thatreversedthe

generallowopinionofLadyMurasaki'sTaleofGenji.Thelowesteemhadbeen

helduntilthenbyleadingBritishJapanspecialists,aswehavealreadyseen.There

is,however,apartoftruthinwhatSansomsaysabouttherichnessofmodernEnglish

usedbyWaley.Ourquestionis:isWaley'stranslationtotallydifferentfromthe

Japaneseoriginal?Isnoteveryreadingofaworkofliteratureakindofnew

translation?Thereareasmanypossiblereadingsofaworkofliteratureasthere

areasmanyinterpretivereaders.Aseachreaderselectsdifferentthingsforatten-

tion,agoodtranslatorwillbesomeonewhoknowshowtodrawthebestofthe

originalintohisorherowntongue.Sansomlateraddsanothernotetohis/apan,A

ShortCulturalHistory(NewYork,D.Appleton,1943,p.240n.),praisingWaley's

translationas"masterly,anditselfcomesveryneartobeingaworkofcreative

genius.Isitungratefultoaddthatperhapsitdoesmorethanjusticetotheoriginal?"

ItshouldbeaddedherethatWaleyradicallychangedtheWesternviewoftheBritish

colonialismbyhisbookTheOpiumWarthroughChineseEyes(GeorgeAllen&

Unwin,1958).
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