
Y.KawabataandtheJapaneseCeramics

aDialogue

TSUJIShigebumi

OnedayinAugust,1997,ElisabethandIstartedonalongwalkthroughtheold

streetsinKamakura.Itwaslateafternoon.Thesunbegantoslopedownward,

whileharshlyemittingitslasttormentingraysuponthecity.Thepeopleonthe

streetswereevadingApollo'sarrowsastheNiobedesanddesperatelyseekingout

theirwayhome.

1:Hi,Elisabeth!WelcometotheancientcityofKamakura.Lookatthisgreat

ebbofbathersfromtheshorereturningtoTokyo.Youwereluckytohave

traveledinthereversedirectionfromTokyotoKamakura.

Elisabeth:Youareright,Tsuji.MytrainfromTokyowasalmostempty,andI

enjoyedquietreadingforonehour.

1:Readingisthebestwaytokilltimeduringashorttraintrip.Infact,thearea

betweenTokyoandYokohamaisthemostindustrialized,andtheviewfromthe

trainwindowisleastattractive.

Elisabeth:ThatiswhyIfeltsorelievedwhenIfoundthetrainsuddenlyburied

amongthegreenhillsuponarrivalatKita(North)KamakuraStation.

1:Thecityprotectsbothitsrichnaturalenvironmentandhistoricalsites.Nowyou

canevensmellthesoftoceanbreezefromtheshore.

Elisabeth:It'ssodifferentfromthesmotheringclimateinTokyo.

1:Itwasduetothisclimate,‐wintersarealsomild‐that,alreadyintheMeiji

period,theImperialfamily,aristocrats,andwealthybourgeoisfoundtheirresort

inthisvicinity.

Elisabeth:Theysay,thebuildingoftheKamakuraMuseumofLiteratureoriginally

belongedtotheGrandDukeofMaeda.

1:Thatisjustoneexample.Therearemanyoldmansionsandvillasinthiscity.
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Theywereoncethestagesofgorgeoussociallife,butmostofthemhadtoleave

thehandsoftheiroriginalowners.

Now,iet'sfollowthisshadylaneratherthanthebustlingmainstreet.It's

quieterandcoolerhere.Yousee,italwayspleasesmycuriousitytostroll

throughsuchshadowypathsandquicklypokethroughuntrimmedhedgesintoan

oldresidence.Someseemtohavebeenabandonedforalongtime.Yet,itthrills

mewhenIglimpseoldpeoplequietlyseatedontheverandah,asifappearingfrom

thememoryoflongpast.

Youalsofindhouseswhichwereonceresidedbyfamouswriters,scholars,and

such.Eventoday,thecityisconsideredastheidealplaceforintellectualsand

artiststolive.Theycanenjoyakindofreclusivelifeinthebosomofrichnature,

butatthesametimeberelativelyclosetoTokyo.

Elisabeth:IlearnedaboutYoritomoandhisfeudalgovernmentinaJapanesehistory

courseItookinGermany.Doesn'tthehistoryofthiscitygoasfarbackasthe

medievalperiod?

1:0h,yes.Infact,thecityisfulloflegendsandmemoriesofthosefearless

warriors.Attheendofthetwelfthcentury,Minamoto-no-Yoritomo,thechief-

tainofthewarrior'sclanofGenji,establishedherethefirstfeudalgovernmentand

secureditsrelativeindependencefromthetraditionalaristocraticreign.The

historyoftheKamakuraperiodwasinfactagreatepicofincessantclan-destined

wars.ItcontinuesthefamousepicTaleofHeike,whichdescribesthefallofthe

HeikeClanandtheriseofGenji.Iwon'tfrightenyou,Elisabeth,butmanyofthe

pebblesunderyourfeetonceabsorbedcrimsonblood.

Elisabeth:Iknow,butitseemsthatatthesametimethewarriorlordsbuiltsomany

templesandshrineshere.

1:Yes,theywereveryenthusiasticpatronsofthenewZensectofBuddhism.Zen

leaders,suchasEizai,whohadlearnedthenewdoctrineinSouthernSungChina,

triedtopropagateitinKyoto.Buttheyfirstfacedtheresistancefromthe

traditionalesotericBuddhists.Thiswasatleastapartialreasonwhytheysought

forprotectorsamongthewarrior'srank.So,youknowabouttheFiveSacred

Mountains(=monasteries)inKamakura?

Elisabeth:Yes,IrememberthattheywerefirstintroducedbytheHojoclanafter

theChinesemodel.

1:Well,well.Youstudiedalotaboutthisperiodinyourclass.Wearejustpassing
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byJufuku-jiTemple,thethirdinthehierarchyoftheSacredMountains.You

seethelovelystonepavementthatleadsyoufromthegatetothemainbuilding?

Unfortunately,thereisnooriginalarchitectureremainingfromtheKamakura

period.TheearliestextantarchitectureinthecityisthepavilionoftheHoly

RelicinEngaku-jiTemplefromtheearlyfifteenthcentury.Shallwehurryupto

thetemplebeforethegateisclosedatsunset?

Thus,wearrivedatEngaku-jiTemple.Itwasinauguratedbythevenerable

Mugaku-Bogen--hewasinvitedfromSungChina‐andwasrankedonlysecondto

Kencho-jiTempleinthehierarchyoftheFiveMountains.Slowlywefollowedthe

stonepavementthatgraduallyascendedtilltheendofthevalley.Nowtheevening

1)

duskbegantorisesilentlyfromanumberofhillsideYagura.

1:Listen,Elisabeth,nowthesongofeveningcicadaes(乃 朋 αノaponensis)isenvelop-

ingusallaround.TheJapaneseliterarytraditionisverysensitivenotonlytothe

beautyofeveryseasonoftheyear,butalsotothetransitionoftheseasons,from

SpringtoSummer,SummertoAutumn,andsoon.AJapanesepoetisalways

alerttotheearliestsignsofthechangeofseasons.

Elisabeth:So,youmeanthatthosecicadaesarepredictingthearrivalofautumn?

1:Exactly,Elisabeth,andIamsurethatwiththisrichnature,changingfromdayto

day,Kamakuraattractedmanynovelistsinthemodernperiod.Thefasterthe

urbanizationandindustrializationdevelopedinthecapitalarea,themore

Japaneseintellectualsfoundtheirsanctuaryhere.Thus,theymaintainthe

Japanesetraditioninartandesthetics.DoyouknowaboutYasunariKawabata?

Elisabeth:Yes,heisthefirstJapanesenovelistwhowasawardedtheNobelPrize

inliteraturein1968.IreadhisIzuDancer.Iwasverymuchimpressedbyhis

sensitivityandlyricism.

1:HemovedfromTokyotoKamakurainthemiddleofthe1930sandendedhislife

bysuicideinanearbymarineresorttown,in1972.Especially,inthelasthalfof

hislife,hedevotedhimselftorediscoveringtheJapanesetraditioninartand

literature.Hiscelebrationlecture,"IwhobelongtothisbeautifulJapan"deliver-

edinStockholmin1968,washisavowedconfessionofhisloyaltytotheindigenous

tradition.Therehestressedtheimportanceofthesubtletyofchangingnature,

thetraditionofteaceremonyandflowerarrangement,ZenBuddhism,etc.etc.It
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wasinKamakurathattheseartisticandesthetictraditionswereallaliveand

availableforKawabata.Bytheway,Elisabeth,doyouknowthatthestoryofthe
2)

ThousandCranes,oneofthegreattrilogyofhisoeuvres,beginsexactlyherewhere

wearestanding?

Elisabeth:Oh,really?NoIhaven'treadthatworkyet.

1:Well,itsgettingalittledark.Let'sgoandsitinanearbyrestaurant,andIwill

tellyouaboutthisfamousnovel?

Elisabeth:Yes,ofcourse.Iwouldloveto.

Wewereledintoachamberwithtatami-mattressesofaJapaneserestaurant

nearby,whichwasdelicatelyscentedsoastosoftentheremainingheatoftheday.

Wewerefirstgreetedbythewaitress,whosoonpreparedabowlofpalegreentea

withasweetcakeforus.Thesmallgardeninfrontofthechamberwascovered

withgreenmossanddimlylitbyastonelanterninthecorner.Theresidueofthe

greenfluidinthebottomofthelightbrownBizenteabowlseemedtoechoamongst

theverdurefillingthegarden.

1:Now,Elisabeth,beforethedinnercoursebegins,letmebrieflysummarizethe

storyoftheThousandCranes.TheprincipalcharacterofthestoryisKikuji

Mitani.Hisfatherwasapparentlyatypicalbourgeoispatriarchfromthepre-

wartime.Asitwastraditionalamongthebourgeoisgentlemenoftheoldtime,

Kikuji'sfatherwasadevoteeofteaceremony.Hebuiltateacottageinhis

garden,andindulgedhimselfincollectingteaceremonyutensils.But,hedied

shortlyaftertheendofthewar,andsodidhiswife.Astheonlychildofthe

Mitanis,Kikujihasbeenleftalone.HecommutestohisbusinessfirminTokyo,

whileanoldmaid,whoonceservedhisparents,stillservestheirsonandmaintains

thehousehold.

Asitwasnotexceptionalamongtheold-timebourgeoisgentlemeninJapan,

Kikuji'sfatherkepttwomistresses,or,concubines.Oneofthemwascalled

Chikako.ItseemsthatshehadneverbeenmarriedbeforeshemetKikuji's

father.Shehadanunusuallylargebirthmarkonherbreast,whichisdescribedin

cruelrealismatthebeginningofthestory.Duetothisphysicalblemish,itissaid

inthestory,shehadhadnochancetogetmarried.ItseemsthatthelateMr.

Mitaniinitiatedherintothecultofteaceremony.Sincethen,shehasbeen
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supportingherselfasanestablishedteamaster,whilehelpingherpatronandhis

family.

ThesecondmistressisMrs.Ota.ShehadbeenthewifeofMr.Mitani'sclose

friend,butshewasapproachedby(orsheapproached)Mitaniafterthedeathof

herhusband.Mr.Mitaniassistedherinsellingthecollectionofteaceremony

utensilswhichoncehadbelongedtoherhusband.Shehadborneadaughter,

Fumiko,byherhusband.Kikuji'sfatherfavoredMrs.Otaandusedtovisither

quitefrequentlyevenduringtheworstdaysofthewarundertheindiscriminating

bombardmentofJapanesecities.

ThestorybeginswiththesceneofKikujionhiswaytojoinateaceremonyheld

atateahousethatbelongedtooneofthehermitagesinEngaku-jiTemple.Since

thetempleistheoldest,andhighlyveneratedamongtheFiveMountainsin

Kamakura,thesceneitselfalreadypointstothehighsocialstatusassumedbythe

personagesinthisnovel.Kikujiwasinfactinvitedbythehostessofthecere-

mony,Chikako,whotriedtointroducethesonofherlatepatrontoaIadyofawell

-to-dofamily ,afamilyofaraw-silkmerchantinYokohama.Theirfirst

meeting,theso-calledomiai,formstheinitialstageofanarrangedmarriage.

Intheteaceremony,however,Kikujifoundtohissurprisenotonlytheyoung

lady,YukikoInamura,butalsoMrs.Ota,thesecondmistressofhislatefather.

Shewasaccompaniedbyherdaughter,Fumiko.Althoughmuchimpressedbythe

beautyoftheLadyInamura,KikujiwillinglyyieldedhimselftoMrs.Ota'sseduc-

tiononhisreturnfromtheteaceremony.Theirlovesceneisactuallysetina

Japaneseinnnearbythegateofthetempleinthenovel.

Intheirembrace,Kikujiwasenchantedbyanexquisitepleasureandcomforthe

hadneverexperiencedbefore.Inturn,shefellinadeepremorse,notonly

becausesheseducedtheyoungsonofherformerpatron,butalsobecauseshe

caughthimonhisreturnfromtheverysceneoforniai.Soonafterwards,her

daughterFumikofoundhermothersodeeplyinvolvedinherunleashedpassionto

theyoungmanaswellastheinevitablemoralstruggle.So,Fumikodaredtovisit

Kikujialoneandpledhimtokeepawayfromhermother.

Meanwhile,ChikakotriedhardtopersuadeKikujitomarrytheLadyYukiko

Inamura,andarrangedanunexpectedteaceremony.Sheeventooklibertyin

invitingtheyoungLadyInamurawithoutconsultingwithKikuji.Shedeliberate-

lyusedtheutensilsandpaintingcollectedbyherformerpatron.Onthefollowing
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day,Mrs.OtasuddenlyappearedbeforeKikujiduringatorrentialrain.Shewas

irrecoverablyconsumedbyherownpassionandmoralconflict.Afterhavinga

teaceremony,theymadeloveagain,howeverKikujiwasnotabletoforeseeher

imminentsuicide.Attwoo'clockinthemorning,thedaughtercalledKikujito

tellhimofthedeathofhermother.

Kikujideliberatelyrefrainedfromattendingthefuneralservice,butsentflowers

toFumikoandvisitedherforcondolenceontheseventhmourningday.While

prayingbeforetheurnwiththeashesinit,hefoundabeautifulwater-jarfromthe

Shino-kilnusedasavase.Then,FumikoservedordinaryteaforKikujiand

herselfinapairofRakubowls.Finally,sheaskedKikujitotakethewater-jar

withhimasamementoofherlatemother.

Later,whenKikujiinvitedFumikotohisplace,Chikakoappearedunexpected-

ly,andtheyheldateaceremonytogether,usingtheShinowater-jarwhichhehad

justbeengiven.FumikohadalsobroughtasmallShinocupwithher,butshe

keptithiddenfromChikako'ssight.Therewasadarkscarletspotontherimof

thecup,asifitwerethetraceoftherougeofhermotherwhoespeciallyfavored

thepiece.

Intheconcludingsectionofthestory,KukijiagaininvitedFumikotohisplace.

Afterdinner,Kikujiaskedhertopreparetea,usingaKaratsucup,hislatefather's

favoritepiece,andthesmallShinocupshehadpreviouslybroughttohim.While

preparingteawiththesmallShinocup,FumikocriedtoKikuji,tremblingin

confusion,thatherdeceasedmotherwouldnotletherserveteaforKikujiusing

thecup.Kikujistoodupandheldher,whoyieldedherselftoKikujiwithout

resistance.

Atdawn,Kikujiwokeupaloneandrememberedthat,soonaftertheymadelove,

FumikothrewthesmallShinocupagainstthesteppingstoneinfronttothealcove

ofthecottageandbrokeitintopieces.Kikujiwentouttothegardeninthe

morningduskandtriedtocollectthefragmentsinvain.Then,lookingupward,

hewasstartledatthebeautifulmorningstarshininginthesummitofthesky.

WhenhecalledFumikointheafternoon,helearnedthatshehadalreadydeparted

foratrip,withoutrevealingherdestination.Kikujisuddenlyfearedheractions

asasuicidalindication.Whilesearchingherinvainonstreets,hedesperately

soughtforareliefundertheshadeofthetreesinthepark.
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Elisabeth:Weli,well.It'saverycomplicatedlovestory.Whatisthecentral

themeofthenovel?IsitanotherversionoftheOedipuscycle?Thesonshared

abedwithhisfather'sformermistress,andeventuallykilledher?Then,thereis

apassionatebutunconsciousrivalrybetweenmotheranddaughter.

1:0fcourse,itisoneplausibleapproachtothestory.Aslongaswedealwiththe

novelasavarietyshowoftwistedpsychology,itpresentstousasetforcommon-

placeFreudianinterpretation.

Waitress:Maywestartservingyounow?

1:0h,yes,please.IttookmealongtimejusttodescribetheplotoftheThousand

Cranes.

Waitress:WereyoutalkingaboutMr.Kawabata?Ihadnochancetoseehimin

hislifetime,butthemasterofthisrestauranttoldusthatthefamousnovelistoften

dinedhere.

1:Whatacoincidence?Wearereallyintherightspottotalkabouthimandhis

work.Thankyou,andlet'sstartourmeal.

Youknow,Elisabeth,Iamnotacriticofliterature.NorhaveIevercarefully

analyzedtheliteraryconstructionofthenovel.Iamanarthistorian,youknow

that,Elisabeth?Nevertheless,Ihavealottosayaboutthisfamousnovel.You

havealreadynoticedfrommybriefdescriptionthatthereappearanumberoftea

vesselsandothercraftworksinit.

Elisabeth:Yes.Infact,Iamverymuchintriguedbythat.Theotherday,Iwas

invitedtoateaceremonyinTokyo,andtheteamastershowedusanumberof

ceramicwaresfromdifferentkilns.Theywerealldifferentinformandcolor.

But,Idon'tthinkthatIcouldcorrectlyfollowtherightwayofappreciatingthose

traditionalJapaneseteautensils.

1:We11,incidentally,hereisacopyofhandout.IuseditwhenIgaveashorttalk

onthenovelinGermanylastwinter.

Elisabeth:Tsuji,youplannedallthis?

1:0h,Ihopethisdoesnotoffendyou.

Elisabeth:Ionlymindthatyouaretoodeliberate.MayIpoursakeforyoufirst,

Sensei,sinceitistheJapanesecustom?

1:Well,well,youaretooJapanese.Thankyou.Oh,thisisverygoodSake.It's

wellchilled.Now,letmepourforyou,allright?
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Asanarthistorian,Iamespeciallyintriguedbythenovelwhichconstantly

referstothevarietyofartobjects,especiallyteautensils.Thetextnotonly

describestheiressentialqualitybutalsoloadsthemwithvarioussymbolic

meanings.Inthisrespect,thesepassagesbelongtotheoldtraditionofekphrasis,

thedescriptionofartworks.

Elisabeth:IknowthefamousdescriptionofRomanpaintingsbyPhilostratosthe

Elder.Butheintendedtointerprettheiconographicalcontent‐thenarrativeby

images‐oftheworks.However,theceramicsinKawabata'snoveldonot

narrateanystorybyfigurativeimages.

1:Youareright,Elisabeth.Inthisregard,Iwouldratherliketocomparethese

ekphrasesintheThousandCranestothosewhichwefindinMarcelProust'sAla

recherehedu彪 吻sperdu.

Elisabeth:Oh,Iwillneverforgetthewonderfuldescriptionofthebelfryofthe

villagechurchbyProustintheopeningchapter.

1:Now,letuslookatwhereandhowartobjectsarereferredtointhenovel.

LOCALES

lWaytoteacere-

mony

2 ノ'

3TeahouseinEn-

gaku-ji

4

5

Returnfromcer-

emony

Kikuji'sparlor

room

6Kikuji'stea

house

PLOT

Kikuji'srecollectionofthe

birthmarkonthebreastof

Chikako(Father'sMistress

A)

MeetingwithYukiko,

Inamura

Ceremonywithguests,incl.

Mrs.Ota(MistressB)and

herdaughter,Fumiko

Kikujispentanightwith

Mrs.Otaataninnnearthe

temple.

FumikoalonecalledonKi-

kujiaskinghimforabreach

withhermother.

Dinnerandceremonywith

YukikoandChikako

ARTOBJECTS

Kerchiefwith

ThousandCranes

BlackOribebowl

Portraitofapoet

*

3-9

9-10

10-24

24-35

35-39

51-55
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7

8

9

10

11

Kikuji'stea

house

Y.KawabataandtheJapaneseCeramics

ThelateMrs.

Ota'ssitting

room

Kikuji'stea

house

ノノ

Kikuji'stea

house

Afterteaceremonywith

Mrs.Ota,Kikujimadelove

toher.Afterreturning

homeshekilledherself.

KikujivisitedFumikofor

condolence.ShegaveKiku-

jithewaterjar,thenoffered

teausingapairofcups.

TeaceremonywithChikako

andFumiko.Fumiko

broughtasmallShinocupto

Kikuji

ChikakoliedtoKikujithat

bothYukikoandFumiko

hadbeenmarried.

Afterdinnerandteacere-

monywithFumiko,Kikuji

madelovetoher.Shebroke

thesmallShinocupand

disappeared.

aDialogue

(lronKettle)

WaterjarofShino.

BlackandRed

Rakucylindrical

cups.

(Shinnjar)

SmallShinocup

{SmallShinocup}

Karatsucylindrical

bowl

55-66

66-81

94-113

114-126

127-147

*indicatesthepagenumberoftheEnglishtranslationbyE.G.Seidensticker

YasunariKawabata,ThousandCranes{CharlesE.Tuttle,Tokyo,1958)

Waitress:Pleasetrythisroastedayu{sweetfish)withherbalvinegarsaucebefore

itgetscold.

Elisabeth:Isn'titbitter?

Waitress:No.Thesauceisseasonedwithvinegarandsugar.It'sreallygood.

Elisabeth:Thankyou.NowIcanseeclearlythateachartobjectrespectively

symbolizesacharacterinthestory.

1:That'sright.Bytheway,thewrappingkerchiefofLadyInamuraisdecorated

withthemotifof,ifnotonethousand,agreatmanywhitecranespatternedonthe

brightwarmdye-coloroftexture.Acraneisthesymbolofhappylongevity.

However,youmustnoticethatthisistheonlyfabricobjectthatappearsonmy

list,whilemostoftheotherobjectsareceramic.Therefore,itseemstomethat,

withthisparticularlysoftandmutativematerialofthekerchief,Kawabatatried

tosymbolizesomethingmoreephemeralandunrealthanwhatthehardermaterial

ofceramiccouldimply.
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Elisabeth:So,notonlyfigurativeimagesbutalsothephysicalqualityofartobjects

producestheirsymbolicmeaning.

1:Yes,indeed,andthisiswhatisimportantinappreciatingJapanesecraft-art.

Younotonlylookatitto`read'andinterpretit,butalsoholditinyourhandand

feelitwithyourfinger,occasionallyevenwithyourlips1Then,youunderstand

theimplicitmeaningoftheobject.Wewillseemoreofitlater.

Elisabeth:Thissoundsveryinteresting.

1:NextistheblackQribebowlthatistakenoutbyChikakointhefirsttea

ceremonyatEngaku-jiTemple.Itoriginallybelongedtothelatehusbandof

Mrs.Ota,thenpassedontothewidowafterhisdeath,andeventuallyfellinthe

handsofKikuji'sfather.Thus,theprovenanceshowsthevicissitudeofhuman

fate.Atthesametime,thebowlevidentlysymbolizestheverypresenceofthe

lateMr.Mitani,Kukuji'sfather,atthesceneoftheteaceremony.Onit,the

ornamentalpatternofgrowingsproutsofbrackens,oneofthetypicalmotifsof

springseasoninJapanesepoetry,obviouslyrepresentstheresuscitatedlifeofthe

deceasedMitani,andhislatentbutdominantroleinthenovel.

Incidentally,thesymbolicfunctionoftheseteautensilsintheThousandCranes

hasbeenalreadydiscussedbyscholars.Inmyopinion,thetwoshortessaysby

ThomasE.SwanpublishedinJapanesein1969aremoreorlessthoroughanalyses
3)

ofthesymbolismuniqueofKawabata.Swaneveninventedthenewterm`trans-

formationalsymbolism'todefineKawabata'ssymbolism.

Elisabeth:Thetermdoesnotsoundveryfamilartome.

1:No.Neitherdoesit,inmyopinion,correctlyconveySwan'sownidea.He

explainsitbytheexampleoftheblackandredRakucylindricalbowlsinScene

no.80nmylist.AccordingtoSwan,thetwobowlsarefirstassociatedwiththe

relationshipbetweenMr.MitaniandMrs.Otaofthepast.Nevertheless,the

sameutensilsarelaterusedbytheyoungcouple,KukujiandFumiko,now

correspondingtothenewrelationship.While"thebowlsonceimpliedlove,the

senseofguilt,anddeathinthepast,theynowsymbolizeyouth,love,andthesense

ofguilt."Theobjectsaretransferredfromthepastintothepresent.According-

ly,whiletheymaintaintheiroriginalmeaning,theyalsoobtainanewemotional

qualityandsubtlydifferentsignificance.Swannotestheparallel`transforma-

tion'ofsymbolisminthecaseoftheKaratsubowlandthesmallShinocupthat

appearinSceneno.11.

一26一



Y.KawabataandtheJapaneseCeramics aDialogue

Elisabeth:Itmaybe.

1:Well,wemustfurtherexamineSwan'stheorytodefinethesymbolismprecisely.

Elisabeth:Whatistheproblem?

1:First,wemustexaminehowsuch`transformationalsymbolism'ispossiblein

Kawabata'snovel.Inthisrespect,wemustconsiderthesymbolschronologically.

Such`transformation'isinfacttherelocationofthesymbolicobjectsindifferent

timesandsituations.Thisisquiteimportant.Namely,whilethesituationofthe

storychanges,thesymbolicobjectsmaintaintheirformandcolor.

Elisabeth:Doyoumeanthattheobjectslastlongerintheirphysicalstate,whilethe

circumstancessurroundingthem,includinghumanfates,changeconstantly?

1:Yes,indeed.InthisrespectSwanhasnotedthesymbolsofeternityin

Kawabata'sworks.Letmequotehim:"lneachofthethreemasterpieces,there

isabackground,whichisfigurativeandsymbolicatthesametime,andimplies
4)

eternityevenwithinthepassageoftime."

AccordingtoSwan,thesymbolofetenityintheSnowCountryisthesmallspa

-villageburiedinsnow .IntheThousandCranes,itistheteaceremonies,andin

theSoundofMountain,themountainitself.

But,IshouldnotethatintheThousandCranestheart-objectsareopenly

referedto,incontrasttothehumanvicissitudes,asquasi-eternalbeings.For

example,whentheblackOribewastakenoutandChikakobegantoremindKikuji

oftheassociationofthebowlwithhislatefather,thesonbluntlydenieditand

stressedthetimelessnatureoftheobject,saying:"Butwhatdifferencedoesit

makethatmyfatherowneditforalittlewhile?It'sfourhundredyearsold,after

all.ItshistorygoesbacktoMomoyamaandRikyuhimself.Teamastershave

lookedafteritandpasseditdownthroughthecenturies....SoKikujitriedto

forgettheassociationsthebowlcalleduponit."(pp.19-21}

Or,inSceneno.110nmylist,aKaratsucylindricalbowlwasplacedsidebyside

withasmallShinocup.TheformerwasafavoritepieceofKikuji'slatefather

andthelatterwasthatofFumiko'slatemother.Therefore,theirjuxtaposition

automaticallycausedtheassociationoftheimmoralrelationshipofthepairinthe

past.But,aftercontemplatingthetwocups,Kikujithoughtinhismindas

following:"KikujicouldnotbringhimselftosaythattheShinobowlwaslikeher

(Fumiko's)mother.Butthetwobowlsbeforethemwerelikethesoulsofhis

fatherandhermother./Theteabowls,threeorfourhundredyearsold,were
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soundandhealthy,andtheycalledupnomorbidthoughts.Lifeseemedtostretch

tautoverthem,however,inawaythatwasalmostsensual.Seeinghisfatherand

Fumiko'smotherinthebowls,Kikujifeltthattheyhadraisedtwobeautifulghosts

andplacedthemsidebyside./Theteabowlswerehere,present,andthepresent

realityofKikujiandFumiko,facingacrossthebowls,seemedimmaculatetoo."

(p.140)

Elisabeth:1'mverymuchinterestedintwopoints,Tsuji.First,Kikujinowgoesso

farastomentionthepurifyingpowerofthoseteavessels.Theycanthuscleanse

themoralstainsinoursouls.Secondly,despiteunchangingtheirform,the

utensilsareconsideredassomethingalive,beingendowedwithlife.

1:Youarequiteright,Elisabeth.Duetotheirtimelessnature,theyassumeapower

totranscendthesphereofanconscientiousness,suchasmoralconflictsand

struggles.OfthelargeShinojar,KawabatawritesinSceneno.9:"Theveryface

oftheShino(jar),glowingwarmlycool,madehimthinkofMrs.Ota.Possibly

becausethepiecewassofine,thememorywaswithoutthedarknessandugliness

ofguilt."(p.137)Neverthelss,intheprecedingSceneno.8,thesameauthoreven

writes

"HesawhisescapeintheShinowaterjar
.Hekneltbeforeitandlookedatit

appraisingly,asonelooksatteavessels./Afaintredfloatedupfromthewhite

glaze.Kikujireachedtotouchthevoluptuousandwarmlycoolsurface./`Soft,

likedream.EvenwhenyouknowaslittleasIdoyoucanappreciategood

Shino.'/`Likeadreamofawoman,'hehadthought,buthehadsuppressedthelast

words."(p.72)Onthenextday,whiletherecollectionsofthedaybeforewere

stilllingeringinhismind,itissaid:"Hisheartwouldriseevenatthetouchofthe

jar,andhehadputnomoreflowersinit./Sometimeshewouldbedrawntoa

middle-agedwomaninthestreet..../Hewould-lookagainandseethatthe

womandidnotresembleMrs.Otaafterall./Therewasonlythatswellingatthe

hips./Thelongingatsuchmomentswouldalmostmakehimtremble;andyet

intoxicationandfearwouldmeet,asatthemomentofawakeningfromacrime."

(P.90)

Elisabeth:So,hereisadirectanalogybetweentheformofthejarandthephysical

formofamiddle-agedwoman.Ithink,it'ssomethingmorethanasymbol.

1:Right.Therefore,thewaterjarpresentstwodifferent,evenopposingaspectsto

theviewer.Ontheonehand,itappears,asalastingmaterialobject,quasi一
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eternal,andthustranscendinghumanfateandmoralconflicts.Ontheother

hand,itresemblessoobviouslythebodyofamaturewomanthatisfullygenerat-

ingpower,andforthisveryreason,causingmoraldegeneration.

Bytheway,Elisabeth,hereisoursmallSakecarafe.It'sempty.Trytohold

itandfeelitasyoutouchandrotateitinyourhands.Thisisaprettygood

Shigarakipiece.Itisbetterthatyoucloseyoureyeswhileholdingit.Youcan

feeltheformwithinyourhand.Don'tyousenseanythingfromthedelicate

textureofthesurface?

Elisabeth:Well,inthisway?Oh,areyoutestingme?Youmakemefeelvery

strange.No,Icannotdoitanylonger.

1:0fcourseyoucanopenyoureyesandstopfeelingit.

Elisabeth:Tsuji,Iamdisturbed.Thebottlewassoalive.Itrespondedtomyskin

like,likeapartofthehumanbody.

1:MayItellyouwhy?First,oneparticulartypeoftraditionalJapanesevessel,

thatoftenbelongstotheindigenouskilnssuchasBizen,Shigaraki,orTokoname,

hasauniqueformandcomposition,especiallywhencomparedwithChinese

vessels,forinstance,fromtheSungperiod.WhiletheChinesewareismadein

perfectartisticform,thatis,well-balancedandsymmetrical,thatkindof

Japanesewareisdeliberatelydeformedinveryirregularshapes.Thispeculiar

formfaithfullypreservesthemovementoftheshapinghandsandfingersofthe

potter.Therefore,youfeel,throughyourtouchinghands,fingers,andskin,not

onlythephysicalformofthepottershands,butalsotheirlivemotion.

Further,Chinesewaresarenormallyglazed,evenlyandelaborately,alloverthe

surface,sothatyoucanneitherlookatnorfeelthebasicearthenmaterial

underneath.Insharpcontrast,thisparticulartypeofJapanesevesselhasavery

coarsesurface.Theglazeisirregularlysplashedoverthesurface.Inthecaseof

Shigaraki,youcanevenfeelthesubtleroughnesscausedbythetinysandgrains

intheearthandclaytoyourfingertips.Thus,youfeelasiftouchingthe

materials,whicharestillmoistenedandexposedtothepressureoftheshaping

handsandfingersofthepotter.Thematerialdirectlyderivedfromnatureisstill

alivehere,andconveysitsprimordialenergytoyoursensation.

Thefoundersofteaceremonyinthesixteenth-seventeenthcenturyfirstused

importedChineseandKoreanvessels,thenadaptedthedomesticeverydayvessels,

andfinallyinventedaveryambitiousstyleandtechniquetoproduceacompletely
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newtypeofvessels.

Waitress:Didyouenjoythemealweserved?

Elisabeth:Oh,itwasperfect.Everythingwasfreshwithseasonalflavors.

Waitress:Thankyouverymuch.MayInowserveyouthelastbowlsofriceand

Misosoup?

ElisabethandI:Yes,please.

Waitress:Desertfruitsarefigandwatermelon.Isthatallright?

1:Yes,ofcourse.

Anyway,1'dliketomakeitexplicittoyou,Elisabeth,thataJapaneseteavessel

isalifelessmaterialobjectontheonehand,andyetaquasi-bioticbeingonthe

other.Youcannowrealize,Elisabeth,thatthisisnotamererhetoricalmeta-

phor.Inyourhandsabowl,acarafe,appealedtoyouwithitsbiomorphicform.

Inthisregard,Imakeaspecialremarkthataceramicobjectcanbeeasily

distinguishedfromasculpturedobject,eitherinitstangibilityorinitsvisualform.

Actually,aceramicworkreachesitsfinalformthroughthebakingprocess.

There,thematerialofearthandclayisflaredandblownbythestrongflameand

heat.There,youfeelasifitbecomesanimatedfrominsidebyavitalenergy.

Thismaysoundalittledisturbingtoyou,butwhenIlookatapowerfulceramic

work,especiallyalargepiece,itremindsmeofthelargeabdomenofanexpecting

woman.Yet,pleaseforgivemeforrepeatingthispoint,itisalifeless,material

being.

Nowverylikely,throughKawabata'sestheticexperience,ateavesselpresents

anextremelyinterestingontologicalfeature.Inthecourseofitsappreciation,it

traversestheontologicalboarderbetweentheliveandthelifelessbackandforth.

(Ioftenwonderifitismerelybychancethat,evenintheWesterntradition,a
5)

ceramicwareisanimportantmotifofStillLifepaintings.)

Elisabeth:Iagreewithyouinrecognizingasortofontologicalambiguityinthe

estheticsofKawabata.But,asawoman,Ifeelmyselfalittleuneasy,ifhe

appliesthesameontologicalnotionuponarealhumanbody.Doyouunderstand

whatI'mtryingtosay?IwonderifKawabataalsowouldlookatalivefemale

bodyasalifelessmaterialbeing.

1:Elisabeth,Iamreallyafraidofthatpoint,too,butIshouldadmitthatyouare

right.Namely,thesameontologicalambiguitywasappliedinhisobservation
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andattitudetowardhumanbeings.Or,perhapsIshouldevensaythat,espe-

ciallyaftertheendoftheSecondWorldWar,hisartisticnotionwascarefully
6)

constructedonthebasisofsuchaphilosophy.Imayprovethispointonlyby

quotingafewpassagesfromthetwootherworksofhistrilogy.

Inthewell-knownconcludingpartoftheSnowCountry,afiresceneisdescribed

indetail.Attheverybeginningofthestory,onhiswaytorevisithisgeisha-lover

Komako,theprotagonistShimamurametanextremelybeautifulgirl,Yoko.It

wasshewhobecamethevictimofthefire.Shefellfromtheburningbalcony,

faintedoralreadydead,ontotheground.Kawabatawrites:"Alineofwater

fromoneofthepumpsarcheddownonthesmolderingfire,andawoman'sbody

suddenlyfloatedupbeforeit:suchhadbeenthefall.Thebodywasquite

holizontalasitpassedthroughtheair....Hesawthefigureasaphantasmfrom

anunrealworld.Thestifffigure,flungoutintotheair,becamesoftandpliant.

Withadoll-likepassiveness,andthefreedomofthelifeless,itseemedtoholdboth

lifeanddeathinabeyance...."Hecontinuesfurther:"Yoko'slegmoved.very

slightly,hardlyenoughtocatchtheeye./Evenbeforethespasmpassed,

Shimamurawaslookingatthefaceandthekimono,anarrowfigureagainstared

ground....Therewasbutthatslightmovementinherlegaftershestruckthe

earth.Shelayunconscious.ForsomereasonShimamuradidnotseedeathin

thestillform.HefeltratherthatYokohadundergonesomeshift,somemeta-

morphosis....`Keepback.Keepback,please.'HeheardKomako'scry.

`Thisgirlisinsane.She'sinsane.'/Hetriedtomovetowardthathalf-madvoicc,

buthewaspushedasidebythemenwhohadcomeuptotakeYokofromher.As

hecaughthisfooting,hisheadfellback,andtheMilkyWayfloweddowninside
7)

himwitharoar."

Inanextremelyinterestingway,thescenefindsitsmirrorimageattheendof

theThousandCranes,whereFumiko,afterherfirstembracewithKikuji,broke

aShinocupontothesteppingstoneanddisappeared.Kikuji,whilecollectingthe

brokenpiecesofthepot,becamesuddenlystruckbythelightofalargemorning

star.Inthefirstinstance,ahumanbeingturnedintoalifelessbeing,andatthe

verytransitorymomentbetweenlifeanddeath,theastralbeingappears,asifthe

signofpurification.Inthesecondcase,Fumikotriestofreeherselffromthe

chainofominousfatebybreakingthecup,thesymbolofthesynbiosisofmother
8)

anddaughter.Themorningstarplaysthepurificatoryrole.
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Further,intheSoundoftheMountain,themaincharacter,ShingoOgata,is

describedassecretlybeinginlovewithhisdaughter-in-lawKikuko,andshe,too,

hardlyabletoconcealhertidalflowofemotiontowardherfather-in-law.

However,sincetheirrelationwasstrictlyforbidden,theyhadneverconfessed

theiraffectiontoeachother.Onedaythewidowofhisdeceasedfriendbrought

aNoh-theatremasktohim,whichhekeptforawhile"Ashebroughthisface

towardit(themask)fromabove,theskin,smoothandlustrousasthatofagirl,

softenedinhisagingeyes,andthemaskcametolife,warmandsmiling./He

caughthisbreath.Threeorfourinchesbeforehiseyes,alivegirlwassmilingat

him,cleanly,beautifully./Theeyesandthemouthweretrulyalive.Intheempty

socketswereblackpupils.Theredlipsweresensuouslymoist...."Several

dayslater,hethoughtofhavinghisdaughter-in-lawwearthemask.:"Nodoubt,

deepbehindtheeyesofthemask,Kikuko'seyeswerefixedonhim.`lthasno

expressionunlessyoumoveit.'Thedayhebadbroughtithome,Shingohadbeen

onthepointofkissingthescarletlips.Hehadfeltaflashlikeheaven'sown

waywardlove....ShingocouldnotlookatKikukoasshemovedtheglowing

youngmaskthiswayandthat./Shehadasmallface,andthetipofherchinwas

almosthiddenbehindthemask.Tearswereflowingfromthescarcelyvisible

chindownoverherthroat.Theyflowedon,drawingtwolines,thenthree./

`Kikuko
,'saidShingo.`Kikuko.YouthoughtifyouweretoleaveShuichi(her

infidelhusband)youmightgivetealessons,andthatwaswhyyouwenttoyour

friend?'/Thejido{Lovelyboy.Thecharacterofthemask)nodded./`IthinkI'd

liketostayonwithyouhereandgivelessons(oftea-ceremony}.'Thewords

weredistinctevenfrombehindthemask./ApiercingwailcamefromSatoko

(Shingo'syounggrand-daughter)./Teru(hispetdog)barkednoisilyinthe

garden./Shingofeltsomethingominousinitall.Kikukoseemedtobelistening

forasignatthegatethatShuichi,whoevidentlywenttovisitthewomaneven
9)

onSunday,hadcomehome."

Elisabeth:Whatalovescene?Theycanconfesstheirlovetoeachotheronly

throughthemask,thematerialbeing.

1:But,itmaybethatthereisakindoflovethatispossibleonlysubspeciesrerum

(MonoinJapanese).

Elisabeth:No.Youarecompletelywrong!Loveisamatterofouremotions,desire

ofourlivingbody.Allyouhavebeentellingmeaboutisadistortedformoflove
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foranart-object.Onlythosewhohaveceasedtobelieveintruelove,whatever

thereasonmaybe,havetoescapeintotheworldofinanimartethings.Iamnot

adoll.IhavemyownwillanddecideonwhatIwant.Doyouwantmetobejust

adoll?

1:Elisabeth,mygenerationhasseenallourbelovedpeopleturnedintoashesina

moment,orburntinalongagony.

Elisabeth:Then,what?Howeverdeepyourdespairwasduringthewar,youhave

norighttoreplaceahumanbeingforaMonotorecognizeitsraisond'etre.It's

nonsense?

Waitress:Excuseme,thetaxihascomeandiswaitingforyouatthegate.

1:Thankyou.It'slate,Elisabeth.Thenightdeepenswiththefaintsongofthe

crickets.Perhapsweareabitdrunk.Let'sgohome,andresumeourdiscussion

inthebrightsunlighttomorrowmorning.
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2)
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notes

Aburialgroundfoundinman-madecavesthatisuniqueofKamakura.

Thetrilogyconsistsof:SnowCountry,ThousandCranes,andtheSoundofMountain.

ThomasE.Swan,「 千 羽 鶴 」 論(そ の 一 及 そ の 二)『 川 端 文 学 海 外 の 評 価 』(長

谷 川 ・武 田 編)(東 京,1969),pp.166-200..

Ibid.,pp.190-191.

Regardingthisissue,cf.NormanBryson,LookingattheOverlooked,{Cambridge,

Mass.,1990).

ThisthemebecomesmoreexplicitinKawabata'slatestworkssuchastheHouseofthe

SleepingBeauties(Tokyo,1969)orOneArm(Tokyo,1969).Iwilldiscusstheissue

morethoroughlyinthesecondpartofthepresentpaper.

Y.Kawabata(Trnsl.byE.G.Seidensticker),SnowCountry(46thprint,CharlesE.

TuttleCo.,Tokyo,1996)173-175.

BasicallyIfollowSwan'sinterpretationofthisscene(Swan,op.cit.,171-172),though

interpretationofFumiko'sactofbreakingthesmallShinocupasthelossofvirginity

bringsforthafewproblems.Cf.thesubsequentcommentonSwan'spaperbyIzumi

Hasegawa.Ibid.,179-181.

Y.Kawabata(Trnsl.byE.G.Seidensticker),TheSoundoftheMountain(11thprint.

Ch.E.TuttleCo.Tokyo,1995)87-88and160.
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