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‘Dearest heart,” whispered she, softly and rather sadly, when her lips were
close to his ear, ‘pr’y thee, put off your journey until sunrise, and sleep in your
own bed to-night. A lone woman is troubled with such dreams and such
thoughts, that she’s afeard of herself, sometimes. Pray, tarry with me this
night, dear husband, of all nights in the year!”

‘My love and my Faith,” replied young Goodman Brown, ‘of all nights in the
year, this one night must I tarry away from thee. My journey, as thou callest

it, forth and back again, must needs be done 'twixt now and sunrise. What, my
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sweet, pretty wife, dost thou doubt me already, and we but three months

married " (74)
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angel on earth; and after this one night, I'll cling her skirts and follow her to Heaven.’
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‘You are late, Goodman Brown,” said he. ‘The clock of the Old South was
striking as I came through Boston; and that is full fifteen minutes agone.’

‘Faith kept me back awhile,” replied the young man, with a tremor in his voice,
caused by the sudden appearance of his companion, though not wholly un-

expected. (75-76)
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‘Faith I’ shouted Goodman Brown, in a voice of agony and desperation; and the
echoes of the forest mocked him, crying —— ‘Faith! Faith! as if bewildered
wretches were seeking her, all through the wilderness.

The cry of grief, rage, and terror, was yet piercing the night, when the
unhappy husband held his breath for a response. There was a scream, drowned
immediately in a louder murmur of voices, fading into far-off laughter, as the
dark cloud swept away, leaving the clear and silent sky above Goodman Brown.
But something fluttered lightly down through the air, and caught on the branch
of a tree. The young man seized it, and beheld a pink ribbon. (82-83)
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el AN ZBENE S FELN, BEIZ. Brown DEMSBEICEL Tw5 &
WIZETH-T, FND—KEFEIZ, Brown ZEMEMNLER LR TET, EERIC.
SEELRBICHR D DIZE B2 5. Brown T8I IR ) BiuE, sk E LB ) FELXR
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Brown 213 & A PEBEBRICRIGT 5, &RIZIEDC &, i “a loathful brotherhood”
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‘Welcome, my children,’ said the dark figure, ‘to the communion of your race!
Ye have found, thus young, your nature and your destiny. My children, look
behind you! (86)

BB DX ABOARYE LE IOV T, AP IcBIcgE > RN HFETH
DOEFZ D, MIRECZACHZERVENEGL 2, SIREFILERDTTH,
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IZBIEADVTVE, TP ARBDERETH), BichEELZ L 22 AMOEdR
PREBS, BREVICHRIBL., EVDLORES BRIEWCTHEY), G5 Tn5b, 20
Bz, E2 tERTrLBEBCEPZAICHL 5. ‘And now, my children, look upon
each other’ (87) &, #L T, MIZHLDFRNIEL S 2 PEM L HETIHEHAL & 5
&3 57072, Brown & Faithid, BEELONHELEE T, BWICEE REbE S 2
L DDTHD, BIIHKIT 5.

‘Depending upon one another’s hearts, ye had still hoped, that virtue were not
all a dream. Now are ye undeceived! Evil is the nature of mankind. Evil
must be your only happiness. Welcome, again, my children, to the communion

of your race! (88)
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ZDEETH 5. Brown W 2sn7s, ‘Faith! Faith! cried the husband. ‘Look up
to Heaven, and resist the Wicked One!” (88) Brown it ‘Faith! & GRIMA T, k9
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BEBOATIRL VD, BBLE 21— 7> T %\, The Scarlet Letter 7> Hester
D5 ThBE S BIXIOMRN I H - CITHRI U A LB 20T
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