
AnotherHanshoanteabut

TAKEHANAKeiko

要 旨

大手前大学西宮キ ャンパスの安藤忠雄氏設計アー トセ ンターの敷地内には、草庵様式

の茶室 「竹立庵」がある。明治か ら大正初期 に大阪北浜で活躍 した株仲買人岩本栄之助

(1877-1916年)が 当時100万 円(現 在 の価値で約50億 円 とも80億 円 ともいわれる)を 寄

付 して大阪中央公会堂が建設されたことは有名である。この敷地はかつて栄之助の別邸

であったが、彼が営んだ茶室が福井有大手前学園理事長の意志があって、保存 されて来

たのだ。教養人でもあった栄之助 を偲 ばせ る三畳台 目の本格 的中板 の席である。本稿で

は茶道の持つ文化的意義 に焦点を当て、竹立庵 を巡 る文化の諸相 を明 らかにしたい。 ま

ず茶の湯の文化 的意義 について、伝統 日本文化の多分野継承 システム としての茶の湯 と

TheBookofTeaに 見 られる岡倉天心 の茶の心の2つ の側面か ら検討する。そ して、竹

立庵を巡る時空を越えた文化の営みがについて、竹立庵 を営んだ岩本栄之助、竹立庵 の

本歌あるいはオリジナル とされる京都久 田家半林庵、そ してその半林庵を好んだ(デ ザ

イ ンした)と される江戸中期の千家長老久 田宗全 といった側面か ら検討する。 「もう一

つの 『半1休庵』」(竹 鼻圭子2005)の 英語版である。

キ ーワ ー ド 茶 道、 茶室 、 日本伝 統 文化 、 茶 の本 、生 の技

1.Introduction

Inthesouth-westcorneroftheArtCenteroftheOtemaeUniversityNishinomiya

campus,designedbyMr.TadaoAndo,thereisathatchedteabutnamed

"Tik
uryuan".ItiswellknownthatstocktraderEinosukeIwamoto(1877-1916),

whoplayedaleadingpartinKitahama,OsakafromtheendoftheMeijieratothe

earlyTaishoera,contributedamillionyen(about5thousandmillionyento8thousand
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millionyenintoday'svalue),andtheOsakaCentralPublicHallwasbuiltwiththe

donation.ThiscampussitewasaprivatehouseofEinosuke,andtheteabutwhich

heranhasbeenleftasitusedtobe.Theorthodoxdesignofthebutcalled"Sanjou

Daime"seemstoshowEinosukeasamanofgoodeducation.Aseriesoflectureson

"Th
etraditionofJapaneseculture"byMushanokoujiSenHouseKankyuanTea

MasterllthSoushuSenvisitingprofessorbeganinApril,2004,andtheteabuthas

beenusedasaclassroomforthedemonstrationofthewayoftea.

AsProfessorYuHukui,thechiefdirectoroftheOtemaeEducationalBoard,had

insistedonmaitainingtheteabutandwantedtoknowitsorigin,Iasateamaster

begansearchingforit.Eventually,Tikuryuanturnedouttobeareplicaofthe

famousteabutHanshoanoftheHisadaHouse.TheHisadaHouseisafamoustea

houseasthreeSenHouses,andthegthKankyuanYukousai(1889-1953)camefrom

thehouse.HeisthegrandfatherofthellthSoushuSen,andgraduatedfromthe

且istoryDepartmentofTokyoImperialUniversity,logicallycriticizedtheworldoftea

ceremony,andwrotemanybooksandessays.Inaddition,Hanshoanisateabut

representingtheHisadaHouse,whichwasoriginallydesignedbySozenHisada

(1647‐1707),whowasthechiefteamasterduringmiddleoftheEdoera,whenthe

wayofteafoundedbyRikyuSen(1522‐1591)flourishedagain.Nowonderhonored

EinosukecopiedthefamousteabutHanshoan.

ItisnotclearwhenEinosukebuiltthishut,however,ashecommittedsuicidewith

apistolattheageof39in1916,butitmaybearound1910,thatis,attheendofthe

MeijieraortheearlyTaishoera.Coincidentally,TenshinOkakura(1862‐1913)

publishedTheBookofTeain1906,workedattheMuseumofFineArts,Boston,and

diedofillnessattheageof50in1913.AstheconstructionoftheOsakaCentral

PublicHallbeganin1912,EinosukeandTenshin,livinginthesamedays,couldsee

Japanfromaglobalperspective,andwishedforJapaneseculturetobepreserved.

TheculturalsignificanceofTikuryuanisthusbeyondtimeandspace.Iwillfocus

ontheculturalsignificanceofthewayofteainthispaper,andclarifythecultural

aspectsaboutTikuryuan.In§2,Iwillexaminetheculturalsignificanceoftheway

ofteaintwoways;asasystemofsuccessionoftheJapanesetraditionalcultureand

TenshinOkakura'sTeaisminTheCi・ofTea.In§3,Iwillexaminethecultural

aspectsofTikuryuanconcerningEinosukeIwamoto,HanshoanoftheHisadaHouse,

andSozenHisada,thechiefteamasterofSenHouses.
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2.Thecu五turalsignificanceofthewayoftea

2.1ThewayofteaasasystemofsuccessionofJapanesetraditionalculture

Muchhasbeensaidabouttheculturalvalueofthewayoftea.Itsfunctionasasystem

ofsuccessionoftraditionalJapaneseculture,however,seemsnottohavebeenwidely

recognizedorevaluated.Whenyoulookattheworldaffairsoftoday,hugeamounts

ofculturalheritageortraditionalskillshavebeendevastated.Eventhosewhich

havebarelysurvivedhavebeenmovedouttoforeignmuseumsandcannotbeseen

inthewaytheyshouldbe.ItisknownthatmanyJapanesetraditionswerelostduring

theMeijiRestorationandtheperiodofhigheconomicgrowth.Iwouldreinforcethe

significanceofthefunctionofthewaysoftea.

Thewayofteaissupportedbyvariousskillsandtechniques.Inotherwords,if

thewayofteacontinuestoexist,thoseskillsandtechniquesalsocanexist.These

includeceramicsliketeabowls,teacontainers,watercontainersandlacquerware

likejujubes,teacontainersandteascoops,teawhisks,braziers,kettles,teacontainer

pouches,andsilkclothes.Manyfamousutensils,skillsandtechniquesareinherited

becauseofthewayoftea.Teahutsandtearoomgardensarealsobuiltwith-the

skillsandtechniquesofJapanesetraditionalarchitectureandgardening.Flowersfor

teausedtobeseeninthemountainsorfields,butarequiteuniquekindsinourdaily

life.KimonosorJapanesetraditionalclothesarewornaccordingtotheformalityof

theprocedureofmakingtea,totheexactseasonoftheteagathering.Sweetsand

tea-ceremonydishesarealsoservedaccordingtotheseasonorthepurposeofthe

teagathering.Allofthesearesupportedbytraditionalskillsandtechniques.In

otherwords,thewayofteafunctionsasasystemforthesuccessionofthesetraditional

skillsandtechniques.

Thus,thewayofteacontributestoJapanesetraditionalculturewithoutmentioning

itsphilosophicaloracademicaspects.IhavebeentotheMuseumofFineArts,

Boston,whichwasoncetheworkplaceofTenshinOkakura,andthereIthoughtthat

theteautensilsexhibitedtheremaynothavethepropersignificancewithoutknowing

thewaytheyareused.Theway_ofteaisstillnotsometimesproperlyevaluated,

hencethereinforcementofitscontributiontothesuccessionoftheJapanesetraditional

culture.
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2.2TenshinOkakurainTheBookofTea

ItwasinTheBookofTeathatTenshin(Kakuzo)Okakuraintroducedthewayoftea

totheworldandrevealeditsfunctionasacompositeartasfocusedonintheprevious

section.ThebookwaspublishedinNewYorkinMay,1906(Meiji39th).Tenshin

contractedwiththeMuseumofFineArts,BostonasthedirectoroftheChina&

Japansectioninthepreviousyearattheageof42.HealsopublishedinEnglishThe

IdealsoftheEastin1904andTheAwakingofJapanin1905.Inthissection,Iwill

followthechaptersofTheBookofTeabyquotingsomeimportantpartsandclarify

thepointswhichTenshinwantedtoconveyinthisbookastheessenceoftheway-oftea.

Chapter1ユ ユー

Inthischapter,Tenshindescribeshowwidelythewayofteahasinfiltratedinto

Japaneseculture,andarguesthatcivilizationmeansthestateofdailylifepenetrated

withartandideals.Japaneseculturerepresentedbythewayofteaiscalled"Artof

Life",whichisthecounterparttothelogicofpoweroftheWest.

Tensinsays,

"Th
elongisolationofJapanfromtherestoftheworld,soconducivetointro-

spection,hasbeenhighlyfavourabletothedevelopmentofTeaism.Ourhomeand

habits,costumeandcuisine,porcelain,lacquer,painting‐ourveryliterature‐all

havebeensubjecttoitsinfluence.NostudentofJapaneseculturecouldever

ignoreitspresence.Ithaspermeatedtheeleganceofnobleboudoirs ,andentered

theabodeofthehumble.Ourpeasantshavelearnedtoarrangeflowers,ourmeanest

labourertoofferhissalutationtotherocksandwaters."

Tensincontinues,

"Th
osewhocannotfeelthelittlenessofgreatthingsinthemselvesareapt

tooverlookthegreatnessoflittlethingsinothers.TheaverageWesterner ,inhis

sleekcomplacency,willseeintheteaceremonybutanotherinstanceofthethousand

andoneodditieswhichconstitutethequaintnessandchildishnessoftheEastto

him.HewaswonttoregardJapanasbarbarouswhilesheindulgedinthegentle

artsofpeace:hecallshercivilisedsinceshebegantocommitwholesaleslaughter

onManchurianbattlefields.MuchcommenthasbeengivenlatelytotheCodeof

theSamurai,‐theArtofDeathwhichmakesoursoldiersexultinself‐sacrifice

butscarcelyanyattentionhasbeendrawntoTeaism,whichrepresentssomuch

ofourArtofLife.Fainwouldweremainbarbarians,ifourclaimtocivilisation
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weretobebasedonthegruesomegloryofwar.Fainwouldweawaitthetime

whenduerespectshallbepaidtoourartandideals."

Chapter2TheSchools _ofTea

Inthischapter,TensindepictsthehistoryofteafromitsoriginsinChinaandhow

itwasconveyedtoJapanandrefinedandsustainedthere.

Tensinsays,

"lti
sintheJapaneseteaceremonythatweseetheculminationoftea-ideals.

OursuccessfulresistanceoftheMongolinvasionin1281hadenabledustocarry

ontheSungmovementsodisastrouslycutoffinChinaitselfthroughthenomadic

inroad.Teawithusbecamemorethananidealisationoftheformofdrinking;itis

areligionoftheartoflife.Thebeveragegrewtobeanexcusefortheworshipof

purityandrefinement,asacredfunctionatwhichthehostandguestjoinedtoproduce

forthatoccasiontheutmostbeatitudeofthemundane.Thetea-roomwasanoasis

inthedrearywasteofexistencewherewearytravellerscouldmeettodrinkfrom

thecommonspringofart-appreciation.Theceremonywasanimproviseddrama

whoseplotwaswovenaboutthetea,theflowers,andthepaintings.Notacolour

todisturbthetoneoftheroom,notasoundtomartherhythmofthings,notagesture

toobtrudeontheharmony,notawordtobreaktheunityofthesurroundings,all

movementstobeperformedsimplyandnaturally‐suchweretheaimsofthetea-

ceremony.Andstrangelyenoughitwasoftensuccessful.Asubtlephilosophylay

behinditall.TeaismwasTaoismindisguise."

Chapter3TaoismandZennism

Inthischapter,TensindefinesTaoismandZenasthebasisofthewayoftea.

Tensinsays,

"Th
ewholeidealofTeaismisaresultofthisZenconceptionofgreatnessinthe

smallestincidentsoflife.Taoismfurnishedthebasisforaestheticideals,Zennism

madethempractical"

Chapter4TheTea-room

Inthischapter,Tensindepictsthefunctionofthetearoomor"Sukiya"inits

uniquestyle.HealsocitesTeikaHujiwara'sverseor"Waka"inwhichRikyuidealize

thetea-roomgarden.Itgoes;
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"Fl
owersarenot,

Nortintedleaves.

Ontheseabeach

Asolitarycottagestands

Inthewaninglight

Ofanautumneve.

Tensinsays,

"Th
esimplicityofthetea-roomanditsfreedomfromvulgaritymakeittrulya

sanctuaryfromthevexationsoftheouterworld"

Chapter5ArtAppreciation

Inthischapter,Tensinconceivesoftheaimoftheteagatheringasartappreciation

aswasmentionedin§2.1.Atthesametime,hepointsoutthatthevaluesystem

symbolizedintheideathatthevalueofateacontainerwasequaltoaterritorywas

spreadbyNobunagaOdaandHideyoshiToyotomi,whopresumedRikyuSenas

theirbrainsattheendoftheWarringStatesperiod.Becauseofthisfact,wecancall

theJapaneseculturerepresentedinthewayofteatheArtofLife,whilearmscould

betheArtofDeath.ThisvaluesystemwasinheritedbytheEdoera,anditisnot

anexaggerationtosaythatthepeacefulstateatthattimecouldbesustainedpartly

becausethelordswereintoxicatedbythewayofteainsteadofwar.

Tensinsays,

"Atth
etimewhenTeaismwasintheascendancytheTaiko'sgeneralswouldbe

bettersatisfiedwiththepresentofarareworkofartthanaLargegrantofterritory

asarewardofvictory.

Chapter6Flowers

Theflowerartoftea-ceremonyroomsistakenupinthischapter.Ananecdoteof

amorningglorydescribedbelowconcerningHideyoshiToyotomiandRikyuSenis

veryfamous.

Tensinsays,

"O
nthetokonoma,inararebronzeofSungworkmanship,layasinglemorning-

glory‐thequeenofthewholegarden"
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Chapter7Tea-Masters

Tea-Mastersaredepictedinthischapter.Theexactideaoftransformingoneself

intoartitselfissignifiedintheepisodeofthelastdayofRikyuquotedbelow.Itis

artisticthatthisistheepilogueofTheBookofTea.Toexpressthebeautyfrugal,

solemn,substantialandpowerfulwhichheaimedat,RikyuwouldciteIetaka

Hujiwara'sverseor"Waka",whichfollows"Tothosewholongonlyforflowers,fain

wouldIshowthefull-blownspringwhichabidesinthetoilingbudsofsnow-covered

hills."

Tenshindipicts,

"O
nthedaydestinedforhisself-immolation,Rikiuinvitedhischiefdisciplestoa

lasttea-ceremony.Mournfullyattheappointedtimetheguestsmetattheportico.

Astheylookintothegardenpaththetreesseemtoshudder,andintherustlingof

theirleavesareheardthewhispersofhomelessghosts.Likesolemnsentinels

beforethegatesofHadesstandthegreystonelanterns.Awaveofrareincenseis

waftedfromthetea-room;itisthesummonswhichbidsthegueststoenter.One

byonetheyadvanceandtaketheirplaces.Inthetokonomahangsakakemono,

awonderfulwritingbyanancientmonkdealingwiththeevanescenceofallearthly

things.Thesingingkettle,asitboilsoverthebrazier,soundslikesomecicada

pouringforthhiswoestodepartingsummer.Soonthehostenterstheroom.Each

inturnisservedwithtea,andeachinturnsilentlydrainshiscup,thehostlastof

all.accordingtoestablishedetiquette,thechiefguestnowaskspermissionto

examinethetea-equipage.Rikiuplacesthevariousarticlesbeforethem,withthe

kakemono.Afterallhaveexpressedadmirationoftheirbeauty,Rikiupresentsone

ofthemtoeachoftheassembledcompanyasasouvenir.Thebowlalonehe

keeps."Neveragainshallthiscup,pollutedbythelipsofmisfortune,beusedby

man."Hespeaks,andbreaksthevesselintofragments,

Theceremonyisover;theguestswithdifficultyrestrainingtheirtears,take

theirlastfarewelland-leavetheroom.Oneonly,thenearestanddearest,is

requestedtoremainandwitnesstheend.Rikiuthenremoveshistea-gownand

carefullyfoldsituponthemat,therebydisclosingtheimmaculatewhitedeathrobe

whichithadhithertoconcealed.Tenderlyhegazesontheshiningbladeofthe

fataldagger,andinexquisiteversethusaddressesit

"W
elcometothee,Oswordofeternity1ThroughBuddhaAndthrough

DarumaalikeThoubastcleftthyway."
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WithasmileuponhisfaceRikiupassedforthintotheunknown."

3.DiverseaspectsofcultureovertheTikuryuanteabut

3.1EinosukeIwamoto

TheTikuryuanteabutofthethatchedbutstyle,whichislocatedintheArt

CenteroftheOtemaeUniversityNishinomiyacampus,wastheprivatepropertyof

EinosukeIwamoto.EinosukesucceededasastocktraderinKitahama,Osaka,andis

knownforhiscontributiontoOsakaCentralPublicHall.Hewasbornthesecondson

ofthetraderEizoIwamotoin1877,butwhenhegraduatedfromOsakamunicipal

commercialschool(formerOsakaCityUniversity),anolderbrotherdead,hebegan

tohelpwiththefamilybusinessandinheritedthecomp-anyin1906.

Hewonfamejustafterthatasastockbroker.Thereisawellknownepisodein

1907,whenhesoldthestocksoftheOsakastockexchange{formerlyOsaka

SecuritiesExchange)wherehewasachiefshareholderandsavedhisco-workersin

Kitahamawhowereinapredicamentbecauseofthesuddenriseofthemarketafter

theRusso-JapaneseWar.Thisexperienceledhimtoacommitmenttosocietywith

hishugeassetswhosevalueseemedsofragile.HeprecipitatedinavisittoAmerica

withabusinessgroupin1909,whichledhimtohisdecisiontocontributetoOsaka

CentralPublicHall.Hewasimpressedonthatoccasionbythefactthatmanymillionaires

inU.S.A.werechannelingtheirprivatefundstopublicprojectsortocharities,and

announcedhisdecisiontodonateamillionyenin1911.

WorldWarIbrokeoutin1914,andthestockmarketrosesorapidly,which

broughtEinosukehimselfinto.aseverepredicament.Hecommittedsuicidewitha

pistolintheprivateroomofhisofficeonOctober22in1916,anddiedseveraldays

later.Peoplemournedhisdeathsayingthathewastoocleantosurvive.

TheconstructionoftheOsakaCentralPublicHallwasstartedin1913,andcom-

pletedin1918afterthedeathofEinosuke.Thehallwasutilizedforvariouslectures

andculturalundertakings.Timewentbyandpeoplefaceditsdeterioration.Thecitizen

ofOsaka,however,supportedthemaintenanceofthehallanditwasreopenedin

2002withitsproudappearanceinthedignifiedneo-Renaissancestyleafteryearsof

repair.

3.2TheHanshoanteabutoftheHisadahouse

OtemaeUniversity'sTikuryuanteabutmighthavebeenIostwithitsmainbuilding
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whentheartcenterwasbuiltatthesite.ProfessorYuHukui,thechiefdirectorof

theOtemaeEducationalBoardintendedtomaintainthehut,whichhadbeen

restoredevenafterthedevastatingHanshinAwajimajorearthquake.Theteabut

wasrevivedin2004whenaseriesoflectureson"ThetraditionofJapaneseculture"by

MushanokoujiSenHouseKankyuanTeaMasterllthSoushuSenvisitingprofessor

beganinAprilandithasbeenusedasaclassroomforthedemonstrationoftheway

oftea.Withtheknowledgeofthewayoftea,Ihavebeencommittedtothemaintenance

andthepromotionoftheteahut,ofwhichIfoundouttheoriginsoveraperiodof

time.IconsultedMr.SigeruTakabatakeoftheKankyuan,andheconfirmedthe

reliabilityoftheteabutasan"Utushi"orastrictcopyoftheHanshoanteabutofthe

HisadaHouse.

TheHanshoanteabutoftheHisadaHouse,theoriginalofTikuryuaninOtemae

University,isarepresentativefeatureofthehouse,whichwasdesignedbySozen

Hisada,thethirdteamasterofthehouse,whorevivedthehouseinthemiddleofthe

Edoera(cf.ｧ3.2,).ItwasdestroyedbyabigfireorwarintheEdoera,butwasrestored

in1881accordingtotheoldregulations.AsOkada(1989)observes,"Hanshoan",

whichliterallymeansahalfmathut,mightbenamedafterapoemofHakurakuten,

oneoftherepresentativefiguresofChinesepoets.

AfigureoftheplacementoftheHisadaHouseandthephotographsofthe

HanshoanarecitedbelowfromOkada(1989).Hehasmoreprecisemeasurementon

eachphotograph,butIomitthemhere.
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[figureoftheplacementoftheHisadaHouse]

Okadadescribestheteahouseasfollows;

Whenyouenter.theHanshoanfromthecrawl-throughdoorway,youfinda

daimetatamimatinfrontofyou,andontheIeftisadoorwayforservice.The

guests'placeconsistsofthreetatamimats,whoseedgesformarightangle,and

thereisawoodenboardof42.4cmofwidthwhichseparatestheguests'placefrom

thehost'splace,andmakestheguests'placeapproximatelyasquare.Thehost's

placeisafullsizedtatamimat.Keepingthestyleandthestructureofthe

HushinantearoomoftheOmoteSenHouse,thecompositionoftheHanshoantea

roomasawholeisfullofrefinementandutility.

3.3SozenHisada,theelderoftheSenHouse

SozenHisada,whodesignedtheHanshoanteahut,wasanelderoftheSenHousein

themiddleoftheEdoeraandrevived-theHisadaHousehimself.Thefirstgeneration

一110



AnotherHanshoanteabut

oftheHisadaHousewasSoueHisada,whowasthesonofSanehusaHisadaanda

youngersisterofRikyuSen.ThesonofSoemarriedOkure,whowasadaughterof

SotanSen(1578‐1685),agrandsonofRikyuSen.TheirfirstsonwasSozenHisada,

whodesignedtheHanshoanteabutandvariouskindsofhandicrafts,whicharestill

withustoday.TheSozenbasketisoneofthebestknownamongthehandicrafts,

namelyteabowls,tealadles,lacqueredpapercraftandsoon.

AyoungerbrotherofSozeninheritedtheOmoteSenHouseandwasnamed

ZuiryusaiSosathe5thwhodiedyoung.ThentheeldestsonofSozentooktheplaceand

wasnamedKakukakusaiSosathe6th.ThesonsofKakukakusai,thatis,thegrandsons

ofSozenrevivedthewayoftea,andthatiswhySozenwascalledtheelderoftheSen

Houses.TheywerenamedTennenNyosinsaioftheOmoteSenHouseSosathe7th,

TikusoSaisaisaioftheUraSenHouseSosituthe7t"andIttoYugensaiSosituthe8th

TennenNyosinsaiandIttoYugensaiareknowntohaverevivedtheSenHousesby

establishingtheSichijisikiortheSevenTrainingComponentsofTeaCeremonieswith

thecooperationofMugaku,thechiefbonzeoftheDaitokujiTemple.

Sichijisikisymbolizedthepivotalideaofthedaywhichidentifiedthespiritoftheway

ofteawiththatofZenBuddhism.Thusthewayofteawasthoughttobesurpassing

art,andidealizedasbeingaspiritualendeavor.Thesevenwaysofthetrainingofthe

wayofteawereestablishedwiththehelpandtheideasoftheteamastersoftheday;

HuhakuKawakami,SoukouTazawa,SotatuHayamiandothers.

4. ,Concludingremarks

Asthedescriptionsofarclearlyshows,theTikuryuanteabutintheNishinomiya

campusofOtemaeUniversityisatreasureboxofepisodeswithgreatsignificance

forthecultureconcerningthewayoftea.Ateabutseemstosignifythethought

andspiritofthepeoplewhohavebeencommittedtoitinsomeway.

Theconfirmationoftheteabutasan"Utushi"orastrictcopyoftheHanshoantea

butoftheHisadaHouseshouldwaittheresultsofamorethroughinvestigationinto

theoldregulationsinheritedinthehouse.ItisalsostillunknownwhyEinosuke

IwamotomadetheTikuryuanasacopyoftheHanshoanoftheOmoteSenHouse.I

willentrustittofutureinvestigation.
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