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TI7VARTAVIANELTHO T, — RNV LHEEZE L7 ZWIER Toni
Morrison D 101EH & 7 % /N Home (2012) (&, D H\WRERZ e ) Bz % bl & k%
FWTAEMTH Do T FE THEEKRS 25 PTSD & 7 0 )R L 72 % Frank % H0 (2
WL HNTE7 Home . K CTIMER THAND F UV MICEHT S LT, Ik
Cee ZHLLMIH R MBF KA L T 72 o B & AHBIROFRESRIZOWTEL
L7zve T3, Cee 25— x2S ORNCHFEDIRE TR Y . WO E0 5
FWME LR ZT RO TV MED 2 U TR E . 2 L TR O LEN
BEREFTEERET S, 61T Cee DD TES 72 KU F )V b % NG OIEZEIfi
M52 LT, Cee DHMDET L 7o T 720 & ORAFBIARAN L5 72 BIFR & 2 1L
TH5ETEERET L, TNOLDOWELDENE, F MERIZBIT 24 B0 [Hi
Fl (piece) Z B OEETRIEVEDLET, O/ T1HOFIVI] (whole)
tEAQGEDE, S50 Cee ZMY D A4 EDOBBROFHE LT ERLGDEL I L
Ty Home \ZBUFZF N OEEZH ST LIz,

F—TJ—K : Toni Morrison. 77U A ¥ - TAY A - F b, K HE,
R B, AHBIFRO RS

(=497, b

7 AU S OLMAER Toni Morrison (1931~2019) . The Bluest Eye (1970) 7
5 God Help the Child (2015) F TLIFO/NGLE BL 720 ERDTXTRET 7 A
RTAVANZPPDLIANETH Y, KERED 7 71 A7 THEFL Tz A4 230G
LLTHNTIONZT A ARER 2L, T7VART AV AINE LTELTIHA
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FTLREIIDL S,

Morrison (& [TERELTOF ¥ Y THBELTHAIZ L > THIPNLET7IVART
AV HANALEDT AV A AR EAE 2. R Bl N 2 BRE L TT7 A Y h 30
BPOMMZEB S L LD & LIV 720 & 512, Morrison 23l L7z &tk 72 H12i& 4+
H2 MU SN EZNOBELOEW THEBALMEDOAT LA AL T2AEEL S
EERFAT, HLOWAEES, HILVHCZRITHR L 20 50D 54 & Al
Bhdewbhd, ZLT, 77VHRT AV I AOMEICLEELZ LR Bib
MM ATH %< Gl AR Bl B4 OIERD5E & v o 7o B B 25O 250
R CHEORYEEZW ST L LD & LY 19934 EICZEH LT 7 IR T A
VAHRNNE 2D ) —RVLFEZRILD, ¥a) vy r—HEEBAOEEZZHLT
W,

AR TIY EiF % Morrison @108 H @ /Nt Home (2012) 1%, % Frank Money
& AE VO Cee (Yeidra) 2SEEITE E 2RBLRHRFLZE YR THIH & T
BEVHPNTLEMTH S, AMEMDES TH S home &I BELDHDDRK
koFERIE, . BIXOAADPELEDE LTORTHILH, 5720 F 70T
HBYa—YTME—F AR E L RICHRE KD —ERIT2 N - b o0, 5
72 AT ONEHHE LTO home & #ikd % TOBBASHAN TV LY FXD
i Frank 288220 N\WIICHAD L) IZFEL—AMTA 2 V) v 7 K& ffio THIN
72E, BXUN COMPAORELIZIFREICEE SN TWS Cee DA% & T = AF
TEHEPNDILCHE» S R EOLITE L ORI N TV 5,

Z 1 F T Morrison DfEfIE. FIZT 7V HRT A H A0 AFER, HFERMAE B
LNV —y DR, BLOGEDEL., ZHICHKT 2 T B I UHEIROME S
WS N T &Y Home \I2BWTh, a3 iififiks 0BEHEANTH > 72 Frank &
HUICIIBDAE D) T B L ORGFTZIT 72 b 97 2P LT 2% KTk Cee
W2 % 24 C. Morrison 2% Home D TEX IV MIH-Z 72RENIOVWTEZ 2w, F
VM A, P& B SRR LAEw LN AR Cldd 525, EAICHW 246
DT OMAE DRI XY EMiM 2 ERE WD HEldi 2 T b, Morrison (& The
Bluest Eve L. Paradise (1998), B X YA Mercy (2008) LAV OEROHTF v
b ZHEWTH Y, Kimberly Junita Brown 2586 L T 5 X 512, FU M [FIZW
THY AL ENITRLIEVEL] s TWA”, Morrison & ¥V MY %
WF7EIE. O THF IV b3k & 1o THARMIZH A 15 Beloved (1987) LKL %4
ENTE 2, MEEIS, Morrison (& Home (2B WTH Fv MR 2&k#E %2 5.2 72
EEZOLND, LI L., THETO Home DMFFETHFIV MEII 2 =5 4 —DLtk
72H0MESD ¥V b & Cee ~NOEB % AT T [FV MIEFORE Y THY, *
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VhaE THESHET AV 252 T HLLZHC2 YA EE LT
BEl” LTV AEIEHIMTYE b 0D, BAKIIZ Cee DHEV.OBRIZBVTHF L
FASEEABE AR LTVDE I EANDOSERIE oL EEVEEWY,

K TIEF N MMED 25 Cee DRGMIY - BEEIIHEAZO LAY #@EOHEFITH
EHVEYBZ, WAOKFBRD DRI ST Cee & & O FELBRA [7 L
3 U] (“crayon-colored”) (144) EEVHSLLEINLF N MIEHINTVDE E
P2, FIVFEPLIZ Cee DHVAF NV EED L) ICHEN T THAIANTVLD
PEEZ T, £91Tid MIZE ) BFIEDIRE T Ethel DRISHDAFE 17z Cee
B ABENOERAFIRED SFMWICH VT2 TEF IV MEY LHAGDETE R
%o 2TlE, FAMWEVZ R/ L7 Cee 25 BAH-ODOF N MED 28 U Tl &
DOBBICHZIMTONS LR D, BEMAVERZ)ETLETEER D, 3
TlE, WOBWAHLIZ L 5T Cee 25FID TE- 72 F )V MCHBL L 728K % WA
R RT LV HRFELBEL T, Cee MO ADEIZTDOEVIFEE D, Wi
BHEOHRFLME G722 LI D HERZFL R TEWIT v & OMEaBla,» 5
R END T TEEZ o WEIC. Ethel DR L WHAHELRICEY B L7z Cee
. TORERLEZLIZEDBEOHRFLEMIFLWE 2, HIEICHW/z271L 3V
BoX )V FEERQGDYE, SHIORTHIOERZIZ-> &) EEXDODH HWITHE
HLAIARKD 5REFFEL W LR E OBROFHEEZ ZE L 720,

1. BHPBEILZELTOFIL b

Z ZTld. Ethel DRIZHE D L2 OBBRPBE LT HIZE > TESN S F IV M IS
EDXH)ITHMENTHAIAN TV LEDH, BL, Cee WHERZMESE L7202
DRIHEFHLEMHICHENBI L2 22HMT, ChECTHOHENTETICH
FAHEAF L T7z Cee 2EMIIICHV L TV B E SV ML D X H IO
LNTHPAN T LD ELE L2\,

Cee 1Z, EF T LW OMD D ITHEEZ LT 5 o T4k Lenore 7 5 &
ez, TNR2EHI PO X ) ICHEEZ R T NARITFHI Y- T ez
LCT&72, 20720, ELT2L AT ERD LN L, HFOFHE S 2
MR, 2L ZETHo72E LTHHFOFIIAELEL ) LTLHGOERER -0
PR L oo T WMOABKRIZX VSIS ADTV 7 { %2 o 7z Cee RIS 72D
X, 7oK T 2B, HFR Prince TH o720 Sz D IXHEEOETT b
T UINTERGERBD L DOD, 10 H b#E7282) HIZ Prince 3 & & Il
{ZzoTLEW, Cee lZH. 2 LTI < B — % 223 mh e vwizd, B#ETo
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EHRAADLEFEZEOT S, L, 2 TETHEBSTLHAZMET L7200
MREEEDATHLNTE Y, MHH 5T DERRIZIL U Tz Cee DRFRIZEALT
Bo RAEZIHATH VTV ED S Cee DFEMBEALOI S &5 FHKTRZIT 7
Frank i3 Cee # Z#HFi 2 ST LD 7225, Mh o B HABORTIEER L,

LI CE ST OMBIMEA TWZZROEFHIH: T Ethel Fordham DR T - 72,
ZZTCeeldEthel ZId LOZDORICELZ L XML BHEF IV MED 2 H 572,

DI, Cee 28 Ethel DR TZZIZHE I Kb 0F5W e 1 » A& H, X
IRKEE EAND L)% BEOMETH 5,

As she healed, the women changed tactics and stopped their berating. Now they

brought their embroidery and crocheting, and finally they used Ethel Fordham’s

house as their quilting center. Ignoring those who preferred new, soft blankets,

they practiced what they had been taught by their mothers during the period
that rich people called the Depression and they called life. Surrounded by their
comings and goings, listening to their talk, their songs, following their
instructions, Cee had nothing to do but pay them the attention she had never

given them before. (122) (F#. [ ] &#. DTRHEL)

2D 17 H®D Cee IZx}$ 4% Ethel 725 DHEEIL. JHd5 Cee CHEML VWEFRZHY
ELRVBOHEBEETLEVITHLVLDOTH 7225 TNEWEL O A
(“tactics”) Th o720 2F D, Ethel DFhk L 121 Cee & H VLS H 720 & D,
[ L\ %] (“the demanding love”) (125) 2"» 7D TH b, w7z HIZBVEW
DTHF %> T Ethel DFIZHET > T2 BRI IFE THO7z013 v ME
D THo7z0 Ethel DED [FV MEY oL H] (“quilting center”) (27> 72DT
Hbo TOVEMMPHEESNTVEIB0FEAHEHIZ T THEESINLBAOED 123
D FUMIETARE LTHEH SN G o Tz, LD F IV P EAERTE
% D%y 1930FERDO KB OBCHREBDADMED T2 HZ T HoTWehbTh b,
CORRITHRE R A E D RG] (“the Depression”) TlddhbA5, 77U ART
AV ANOWL Iz HIZINE T LOWRIZA /23N TWAiEdThs, LrrL. N
FEmMOKRTHo THHADOAENE [NE] (life”) &ZiF1ko, BRI F IV
MED ZHZ TV DTH- 7",

BEPLEEURE EAND L) IR o721EH 0 D Cee 1d, WKz bERTWAEL
Mol Cee INFEFTHMIRI 5722 L DFRTIE, AEFTIUL < BUIET

ERTHEMT O ol wOob D5 Y MHERMEE 74 H IO
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NOHERMH S 2 VT —F AOMNIERD?H S EBoTwiz, LiL, 572D T
INFTE-TEU—F 2ROLWLOBMIERZINTAEHIChbE, 5FT
BRI o 2L 72 b O—HN R TELZDTH -7,

CORICET LM HIE, BHLH, RE GFiLHIELEALADI L EYDOUFA
% Cee DRI T HERIZR L L, /20 FEOFEH R 5> TWwWb, Ethel HY
b—ANBTZ7 oA M TEESN T2, HIfEKS THIE L 72 Frank OLEI4: 0
BHb VL, BRICEENH L LMD VL, LA L, ki bidHSIch, 285
ELEETDHZANIHHEMEERD, BRTH) RO ETHNEE ) BEKD 2 W ASE
BE LW LR ZENC, BT LAV, TREADHCFEEZ LoOHFOZ LD
BEH L TLHLTWDZ I Cee RDNLDTH %,

BE-H F 1. Beloved DTN N DB AN TR | Td o 725 kHs [4]
ELTOABPEZRDREL T HIZEH L. Morrison DFEMIZIEF IV b DEF —
THHVHERT WD LBNTW2Y, kIS, Ethel DRIED 20 X 9 7ML,
BRI ORI, A GOEOAVHAGDEINT IO ERDET 7Y -
TAVAY - FNMIERAGDETHELNTVLEEZONLDTIERWES ) H.
TIVAY - TAVAY - FIMEE, BEELTT 7Y ARENLST XY HITHER
THRONTAAD, HETHESTW2F L FORSEER LSO 7 A ) #IZHF %
VETHBY, KRG FHA v IR, WA 2B L EORMIH TSN DY,
DR EEDLEDL D1 ] (piece) CRIBARBEEZHVEZELL, TO/NELAGD
EOMAEDLEEZEEINBOMYEET S 2 LI Lo TEARMAREL I RE S, O
EODEPHN > TD, FAFAUARZTAHV > THEL LSS 2w, BED
BN F N P00 22, EERNICHMSRNZEZLY [THOF IV ]
(whole) 2% %D TH %, Ethel DRIZHEF 2 ZW7- 6L OBRS . BRI F 0V
MO X THE, ThEhd [MEANOAC] (piece) 2FH, TOHT W) A%
EDRLEPOHEVOBEREZEELITEH 2 LT [FfMoRh: A BEER] (whole)
EEEL. 021 FoT0EDTH A,

CDE) b EAEE L 20 HIEE T, Cee IZHBILD RSNz, Cee A5
NFEFTHLHEZ TEFIIWz0E, HEE» 55 bkt 7: [HkiEEF oo 1]
(“gutter child”) (45) &) Ly FUDIELL . HOWMIMED v AR 72 L w9 B
RABPETH o720 REFESTVLEDL, TOX ) RIREOHTRAME—HS % HE
LT NENETHo7z0 LA L. Ethel DRICHEF LMW BEHEH LI LT, /2
LABRRREZ T NESTH, BHAOEZ 2 FHLENEHSOERE L THFIEL
52 EDORYBIZAMMI VD TH o7z ELT, #ERITHITTLSH I DTIEL L,
HAOZ EIZHS TEEZFHFOAMICZN 2V EEZ LNDL LI 72D TH o7,
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INHDZ LAz Cee B HIE L7201, [RELZZH LVHS HETH -
T AL, It H% ] (“her newly steady self, confident, cheerful and occupied”)
(135) TH o7z

Cee DFEMIMEIL, 2 5 H 1% Ethel DE 2522 THBAEA TWZRKITRED
FELER TR VIR o 2 HEL WIURZZABICALN S, ZORERIE, Cee %
WDB72DIFELDRPL LTELL)IZCee DEMICTFEYRTLHIE LA L
ML, Cee ZZDFEIMLDIF/2DEoT0 HHOZ LIZAGTHEHEEZROEE X2
Cee lZid, DI RDBDIINE LD -72DTH D, LTIF. HFSOEEZMM LTS
ERVELRL DLVHEETHo THRITIED D Z LT L7z WITEITF72H O Cee
DIETH %o

She [i.e., Cee] simply went to the sofa, sat and began re-sorting quilt pieces.

Every now and then she wiped her cheeks with the heel of her hand. (132)

Cee l3F IV MEY D7D DANHENTH LY 7 7 —IAT&, RED VLD HEF L
MED 2D 5. TOF U ME, Cee X 2HMHOXF NV MR 2, [FLPDOE—2Z
DOEE L] (“re-sorting quilt pieces”) &1d. FN MIHEIG 2 ED X S ITEE L
ZHVVORPEZZETIETEH LA, BEEER203F )V MEY) OFE—KTH
%o Ethel DR TR LMW BICTZE-THLVEBZ RO TV, SEIZHS TR
FEIRLHGOEY)TEFLV N 2ELDTH B,

WMELPLLEMEEZEL TWA Cee it LOEHEZ LS TFHLERE D
EZENLTVEE)THHDb, HEPFEDERFTHL ho/tREERFOLNVI L TIE
HDH RO EMY IS, T, B ZBESETRNMICRLZOTIER L [
LITFEZHD ., ZIF AN, FVIFEEY#ET S EATE72] (“She could know
the truth, accept it, and keep on quilting.”) (132) & \»9 %12, R Prince ®# 212
ftoTWwIRETLITEY, HODOZ LIZHGTHRD S Cee DIEMNYE AR S
NLHOTH5,

EDXI)F )V M ERLDHIE Cee RFETH L, TNETAIKEL T
Cee HOTHFIV MOAGOBEZROL L V-HEERZ L, EDX ) RF LIS
EF200% Cee DHMTH %o FIEZ, R EDSS72F )0 POl LAY A& D
I9%bDTHH-TH, HHETHE-72WTH LU LHCEME LTl &2 % T
WiF I &b Cee lZERDTH 5,
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2. EEMBILELTOFI b

FAICH. L7z Cee DSRICE Z A D [HEFZVTHRETOBEXHB T T
(“a way to earn a living”) (47), 2 F DFFBEWHILTH >720 T2 Tid. Cee DR
MICHMNZ LTWI ) LT 2BEPLEDIHIICF VI EFHIFIFOATV200%%
2170,

INFETICD, Cee BUENTHARZVTEIE LRI EDRDHoTe TSV FT
Prince I TIr 72 TH 5. LA L. Cee ICTEDIX. REDOLEWT 78— 1
ANz LMV OHFEEIESTHRETDH > 720 T O Cee 132072 L E 2 LB DN
WAZED 720 D8N BB FIZONT VR Cee ICBWD L DIF, BB O
D, FyTBEHR 5T A FLAZHAK TS, 3TNV T -0 R THI L
CHWTH Y, BUEOIREBTIIAG 2R L T 7203050 TH o 72,

—7Ji. Frank & Cee Z2BhiJ 5Dk, FIZMOD LM HTH L, EREREFE
LTCw5 Mrs. K&, 8= ZA0FEHIHEOTEIEE L LTzl O AL 005
FHEREEZ SNTIEWVAED, EAME L TORENIZE2» 53O 5N TWwb, Lenora
DR TRHFEFLE LTH & Ethel DRICHH AN L TWw7z Jackie &, 12 TH 5
2 0b S FTHERKOFEORFOBEM AL LES 2B Tz, ZORFRET
13, BHEZ Lenore TE 2 b Jackie VX b A LR EFHRATE LV O 3#Y) 22 € v
TG 2ol ThHhALEbLELIIETHY., FIIT AT U FIIEETH -
720

Home TN DL HAGOFMCTAFIZ V. THI BN TE LM b o THIEL T
KOFLEZ T ED ERECMNITHAN TS DM, Frank 25BEHICEH H R
HiLCw7: Lily (Lillian Florence Jones) T& 5 9. A Lily &2 1) —= > 75 Tl
WTIEW A5, PO TIREAKREORMEME L CRIYTHVTW, 2=V )
T L) BBERMOLFOEEDN L 2o 72D1F, Lily 25> Tz [#WE T 572
WOFA] (“sewing skills”) (71) PGSR TE DD TH oo TS OFl
EHPLHZTHEHoTWDRE S0 Xhbid [HAOFE Ao T, Thz
ffnd¢] (“Find your talent and drive it.”) (80) & FbNTH -7z, Z OHA & B
TOHREM L L CORER, S HICEX2AL0WFICL->T, WINHSOREH - T
ZITHBEEZME, BREIKETFA F—ICR D) BLERFTEREE L
T Lily 32N ThBDTH 5,

Cee \ZIFAERT & T2 720 OHAMIIM S 2o JEITHR72 X 95 12 Ethel DRIZED
YRz B S DA TV MED 28 5 Tn7z25, Cee OFHIEME) < DITHE—1F
TR Z B R DR E% L, Cee BAA— POV ELBNER B TELD o2
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DTHBo TDE) 7% Cee lZF NV MEY ZHR 72D, Ethel DFRIZET D [FAHRL
7o mRFEO L7 H | (“skilled women”) (128) TH bo ). K7z H 1% Ethel ©
FRITHFER D EE AR & BHBABOCEWIIFX L EH S TEo Tz, 20
FOUMEDIH— L7201E, FERREED WS 8 & ATV S 2 TE NI
%)V ME, Cee BEHLRLTWEEZ LB Tl (“tactics”) (122) @
DEDThHoeEZLND,

Ethel DR SMBAMEA TWARIZR -7z Cee 13, FEIZVOEDVT2HHEEL S
FUMEEYHO TNz, DM, AR ERZ TRELZZRAY 7 7 — O LIZEWT
LA ONTHAZETITH b,

“What's all that stuff on the sofa?” A pile of cloth scraps had been there for
days.

“Pieces for quilting.”

“You ever need a quilt down here in your whole life ?”

“No.”

“Then why you making one ?”

“Visitors buy them.”

“What visitors?”

“People over in Jeffery, Mount Haven. Miss Johnson from Good Shepherd
buys them from us and markets them to tourists down in Mount Haven. If mine
turns out to be any good, Miss Ethel might show it to her.”

“Nice.”

“More than nice. We scheduled for electricity soon and running water. Both

cost money. An electric fan alone is worth it.” (127)

SRRzl ) . ZORMRIIE TV MBI AF E LTIEfEbN R hoTwi, L
2Ly bLEFLTE/% BT Ethel 8 U THE2Cee DF IV M EZH WS TL
. BIREICHELTLNBE E VI DTH 72" Wk LTERTEHVTW Lk
PG EOD, FREEDLOREDOTZDOHHME LTES>TW2F L b
. CORRICIZTZEMELTREONDL L) IR 272D TH b, e LTWET S
72DDF N EMELTZOITIE, BmE LTRED ¥V E2ERT 2720 O O MR
PUITIERL BALTLRBAMTOERIZED FIVEEESD L) MOERD &
BWCTHhbo Lily DR EFEDIKIETY = 74 ¥ ZFR—= )V EIEY ZOHREENE )
Ao72DiF, Z 2 THM ZEVEHliZ 2 72720 Tldd 555, BEOEHEEZE LS
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o ThrEDVAL, ALMMETIIARL, MEEMESE L) L v ) ROEEDN
FAEIWCHBL720TH %,

Cee DG Z MWz IZHAZ Tvwia] (“Nice”) 72U EZ %A% Cee l2& ) HS
AMERLF NV PEWFBTELEV)I I LREHRODHLZIETH), VWD
(“More than nice”) %D TH b, FN FAPRENTPRADE LT, ZORICES L
mL YA A LN TEDLLVI)ETHEZ V. TONDLDTH - 7z, I LHE AR

WY, EREAEIE THEGKDAL 7 SEBIIHH SN Z L1k oTWS Y,
LA L. Cee lZWEMEIK L VE BB ->TWE, ALTHHADOEFZPBEICL 72w
LEZTVWLDTHA, HLETH, Cee WEFLFNV MNERZ L XD TG o 72W6

DFfTIEH L, ZOLGED [Fh72B] (“We") L1 Ethel DRIZE DY - L TH Y.
Cee bEHEENT VD, LW HITRBENEMLIEFTOM LI < 2 &% Cee I
Lo &#z. Cee XD ZFDHADVHIIOVWTELZDOTH b,

RBFEWICHY 2T A E1E, WAZEHLZERZTTIRRL, BRNAZED X H I
IDD, EOMNHHHSTEZFITTHI L TH b, Ethel DRICHE ) K72 HD
ROBERD WD RO, TRTCESPHLEVITEHT L0 TH L. HEICL %

id, FERCHZRUNCT AL Vw) 2 TLH D, MDY NIEZEOL XED
FTELZFL D, BRRBETONRTLEFVE) BAi e 2R E&bE 1 HOKE Al
T5ILT AMDHBIEHIC > T2, kb3 E L TOHRIE R VA
L MEIC LR e w ) P72 b 0 &L 72000 (skill”) 25, Fv MMED L2
ERELETHIANTVLEDTH S, WLIZHHPEKIC L 2Pzt LT/ T
e L RIS L CHRBTH L. BLLXD KD OLMMEELZ LEDHTH
D, KB OMEEKR L HIRABBE) DTH D, TDL) LB Hh 5 Cee 13T RT
B L 2 WAERRELZ FEA TV S0 TH S,

FEARI 37 2 B272 L7z Cee ZSWGET A 7200 F )V MERZE U T, HOWMAOH
ZEFST, SHOIMHICEMMMWICHEST, HD2VIFAETHI %L, B LMME
HMTERVEEOEREZIR L, ZOEMTHAZMESEL I LPLETH S LA
DWV7zHE, Cee O ANBIBIRICH T2 Ei#kIIE DL L, MMOPICHLEZ L 5D Tld%
v ZNENHCE®RZ Fi o 2 ARIFE Lo ELRBROR T, BAORRO L 0%
ARULHFICZITANTE 5B LT 5% 2205 Cee DREFEN AL OB 7 18
THAHILED, FNMEDZHBETHLPIIENTVWEDTH 5,

3. BEDQEHOFI
FOUMED 2l L OB A 2 R 72 L, BEN A28 L TRE & o355 74 R
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ZEATE Cee D5, I BLLWHE TH % W Frank & L Wb 2 BIR %2 v Twn
WA, HIEICHWA XV P EREQTEZTVEL Y, Cee BF N M EIED A5 T
EDER TR holc W) RFELMEE) Bx W2, Frank 3EEZHEETW
B ERBIRT B2 Cee W Eo2F N M 2ETIIICEIDTH S, Frank 1
NEEHET L7012 Cee DF IV MV EEZ TWLDTHSLA, TITIE
Cee & Frank 252 O NFi2dal Zh e ol &, Frank %% Cee 30O TfE- 72 %
VN EHBEIEN W E RS 2HHICOWTETERL, FREHTZAZHIRT
HMBEOERA W L ROBIROFME L LTHERE LV,

CMEEZHET, H7DITRCGHRE 5 2 2BEDOHRFIZOVTRERTV, T
&b OREIZ Frank A% Cee % 3 10 CHE i F R 12 % FACAT - 7288, BIRICIEfR2S
HEINLBSEZHBELTCLE S RETH 50 SEARDERICHFESIN LY OH
BIIS D ICHRINGINR R LR FTH 5720, Frank 7213 Tl < Cee HE
DHEATW, LaL, ZORICRZEMKE, FEFHFRETHROMRDHITLBE
ZORTNELLPABR T THDLDARR LS WSy =22 3¢50, ZOMEILTL
2RO TH oo HEKRS72HT D Jerome 30— 7 ZADHTIZIT 2 RDIZ &
T Z2THRD o 7200 % MO N7=HIZHH L. Ethel 72 &3 L T Jerome O
RCETFHFL72OTHo72, ZOHRFHL, MOB2bE3EL5ADZ L, [HD
M7251 T, #z2Tw/e5% ] (“Like that man, bloody and scared”) (46) & Cee Ot
RIZH > TV 2DTH - 720

I MO TUES72F N M2 ZORFOMBEI) LiF, CeelCl ) ED X &R
BRAERODONEE 272 LTI Cee DL F N M EWET I HICEDNIYET
H5bo

Cee refused to give up the quilt. Frank wanted it for something, something

that was bothering him. The quilt was the first one she had made by herself. As

soon as she could sit up without pain or bleeding, neighborhood women took
over the sickroom and started sorting pieces while they discussed her
medications and the most useful prayers Jesus would take notice of. They sang,
too, while they stitched together the palette they had agreed upon. She knew her
own quilt wasn't very good, but Frank said it was perfect. Perfect for what? He
wouldn't say. (141)

FIEIEIRFIC, Cee DfE72F 0V F DMZEANDHH, BL OV HEWE Cee 123K
O, FNVHMIZOWTDH [528E ]| (“it was perfect”) 72E S99 OATHEZEL TEw
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2\, bl Ethel ORIV H AN D 5727280, Cee BIZF T % L TW D0 % Al
HZFERIFRONTBYFELABHML2WETTHL, V77— LIME) ITOF )
FSENWTH L D% B TENZRED, Cee 255V M2 2 556 % L72KED i
DEEIZ Tvedal (“Nice”) (127) -7 6 b bh 58, WidF v b
WHFNMEDICH —YERLTH o 720 7272HZRIC Cee DMES 722D F U MY
ILTHRELESTOTH 5,

—JF Cee lZ& D, TOF IV MIWDTHES72F IV b TH Y. Ethel DR THRFANE
HAEN T4 Ethel DRIZED BB L5 L2V Ho720) Lo 72F L M T
Hbo Cee lZZDF IV MIOWT [HEABIEY TED LA B /NY — 2 EEHHTED
BTWEEDLEDFTIZA> TRYIZLTWZ2F )V +] (“Sloppy as the quilt was, she
treasured its unimpressive pattern and haphazard palette.”) (142) &z T\ 5l
V. Ethel DR THI L7220 HOEWIHAFELZ > TWDL R L F IV M 2D TH 5,

WSO NG L DOPIZONTOFHET e\, Ll WA L7zH
FICHEZBTFICLo L A207201d, 40 Cee 232 To [P Trbh T
72E% | (“the slaughter that went on in the world”) (143) IZZRNBOD X WL oORE D
PRBEREZSTFEDTIEL L, BEZHENTL L WIRMBAZZRZLT0E05
Thb, 2O [1ER] LIFFLEHLORFICH E AR AEBTEDOZ L Z2RT 20
Cee IRV LB E ZORICERESISNIEEZLE T LIl b,
CORYZLFNVFTFEDDORICHBE LRI 2R SN %2 LB % WA e
T HDIE. HoZEREZ LG LiIAA T W7z Cee A Ethel 6 F b7z [ Tfif
MPEWZ EE3 5] (“do some good in the world”) (126) AMICZ D &8 Wk DEHE

EFEFIBE/2Z L1274, Ethel DRIZEI L K OLHED X 5 TP ORITED S
ERTEREVHHEL R S72DTH b,

WKIZ. Frank \2& W EEDES 723V b2 O NG OMEEIHE) LIZED L) i
REZRODNEZE R0, YT, —E#RIVEILZAEEZ, FELDOKIZLHLD T
SN BRICAY ORI TH o7z v F FIEE S O HHEBOAD FIZHOE Y
MTHhbo

Carefully, carefully, Frank placed the bones on Cee’s quilt, doing his level

best to arrange them the way they once were in life. The quilt became a shroud

of lilac, crimson, yellow, and dark navy blue. Together they folded the fabric and

knotted its ends. Frank handed Cee the shovel and carried the gentleman in his
arms. Back down the wagon road they went, then turned away from the edge of

Lotus toward the stream. Quickly they found the sweet bay tree—split down
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the middle, beheaded, undead —spreading its arms, one to the right, one to the
left. There at its base Frank placed the bone-filled quilt that was first a shroud,
now a coffin. (143-44)

Frank (X Cee D> 72F )V O EIZH A EE TOWAROLED L H T TEIZER, F
VN TEA FoEAEE [Ht] (“gentleman”) & LTk, BIOBITICHZEL CF
TEY) OBEBEAVCzDTHolze TTETTHITHBELE L, T OMBEIC Cee DF
VERE) LTHLELDIEZ. ZOHF A2 T Frank & Cee OFI THAIZHD &
N, S0 IHEBRE 52 728ETHo2OTH b,

Frank 732 O#3EEZ B oWz 0id, AFEELZITANRL L XV P 2R %
W77 TH D, TOEBKLOMADET, Frank (2 Tilo T /- WIfEHK S
THLR PR LT L IZAGTH -2 L O TRDHDTW5, Frank HF b #HE o
WkFLmMEAGN, TNEFHEL L TZTANDILEEZEK LD TH S, Frank 1E
SEOEBPOPLTHIMRENLELDIC, W D22D [RIDBPVDH DL &
(“worthwhile things”) (135) ZE VoW TWiz, ZOVEDH, T D DEEIC Cee
ERERIAT S 2BCIBRH B L 72, SLBALRMO LN 2 L TWbRk 2 MR L
L0720 THbD, ZORIZHD SN KL, REBFHPHEADYIZEE Sh
AHBETHA 7 THDOIELN, BTFomaf) 2oIlHLRIRSNZZH, 2%
D [TRFLOICHCEBIEIC LB 2Z257:0%, Frank 3#ICHZ 2 &1
Bdo TOX) BIRWTEAGZBIEICLTETTETI LV ZHOLED FHIT,
Frank 358 % 212>, BO&E2IWT0OTH 72,

CORBOHFIL L7z# A% Frank (&, Cee 25010 TlE- 72 F )V MZWA THLZE
L &9 & L7, Frank 2E- 7228121, [2 20 & D OB D] (“Here Stands
A Man”) (145) &EDPNTW5D, EEIZ Frank 28 2EH 12 - 72 kbR T, &5
Vo IRETHIEINLEDTH D, HARRDYICSN7EE. [0E ) DA (a
man) & LTHEIBERTHA ). IS, HKOHCEMEAVFIL b 2% LI
SN, RS THRERELRELATDMEGVRIBZI TV LTS
Frank O%72E 3 E 2 55, Cee ¥ Ethel 2555 FfrnoTd Hn— LRI -
T2F VP CTEICHEELETZ LT, Frank lZ 2 E THEEICSTA D & LTE
DHV.ZRD, KEFL20EIHG LIV ERVE W) EEBE» LRI N D TH
5o

ZLT, CeellloTd, HFOIES72F )V b2Sil g OMBRITEIITN/-Z Lid, %
LOHERBICORDB>TWh, Cee DHVAZE D, AETAROBLWMETH S WIS
X 5B 2 RENOHEIC 25 2 LIV EATTRTH D, REHETRENIFHFD L)
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% Frank Ok ) Tld, HEZHEL ST THEBOREZ o775 )R {§ Frank
(2. Cee l& “Frank?” LIFOPIF72121C T8H, YV FL LI WEA] (“Come on,
brother. Let's go home.”) (147) £ E-5Twb, TN T TW#% Frank & A TE /2
Cee BHZT [WEA] LIV BLSEDF, KAFBROMHZ IR LD
Thbo NOTERLZZF NV M TAEEIEEET LT L THEPOBRITED AR Y 72
W EDHNA PR VHRG R R o7 Cee DBRIOFHEIIKMEE N, Cee DHIVAH N
T RHIZE TR L 72D TH %,

WEBICHWZF 0V M, [27 L3 saof] (“the crayon-colored coffin”) (144) &
BVZONT VA, TOF )N MIHWTWVAAIE [, EAL, Hf, BUui( v—
7 v —1 (“lilac, crimson, yellow, and dark navy blue”) (143) & —RFI & FHhH%R &
T BRMETED L. L L, HENSKD S RO ENROHHED 1R OEL
QA LOEFH BB T AL L) ThH L, 2heho [4il i (piece) 25514 @
e ERLEPLD [1HOF )V ] (whole) & LTEBELZZFICIIE, &0
Db [Z7Lara] L) FESEDIGRAIPIN TV 2D THS, Cee DTN FE
TOMEFOVEDVDED, ZLTEthel DR THAZHCE, 2FVHGDEZ D
DEDVEDEF NV MD piece T AHE, BALHEEW, B - BREBEWEHILOK
YR E2ZED, o2 L7z Cee DLEDBF IV MO whole LERDHH, LT,
D Cee DHV.DOFETHLF IV Mo, HAOEZWBEICLTETFOMmESFALI L LE
KBOMIBIIH 22 L&), —TIMRAFT 2D TR %<, AWICACZ ERLD
DLEE LA ) ARRD 2 RENEL W EROBEBRIF 72ICEPND, TO, WD
ZFNENEEZ RS L 20 S0 28 72 2 BfRIE. Bix et oy -
LI aox Ve w) SETHDINLDTH 5,

BhIC

A Tld. Toni Morrison @ Home (222N T w5 F )V h&ZHLY 1UF. Cee Ol A
ELCTORMMEN., BFENEY., B L EThE & oS4 REEL T ToM
BERED L HITF NV b EREATTHAIANT D0 EELE L7,

DL 7=Hh 0 F 0 MED 28 U T & oBROTED %270, HHWE L E
B2 L7 Cee 121E, BFMENV.OFMIT & R LW REMEDSF IV ML o TRENED
Thb, ZL T, NEOBBEICHGDVPWOTHERLEZF LV MR OLNE, TOF N
M, BN RO E ORI CRATS [Zva yaoF v b Lfrhd & T,
i, FRCR DB LW AANOKEEEBRE R B, BHOEREZ LoD HWIIEEL
BIRKD DRENELWEROBBROERE L R DLDTH b,
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Zor LI AOF )V ERKOBRELZ S, b9 A LA A B BFR Ot A
LT, T7VHART AV AIANTHA Ethel DRO LW BV 5, ZhZENoftk
BT D, FME RO OB ORI Cee & L OTFFHESRE S 72 %
EXZAHLDVRELGHHMAL LT, BB oPICHMORNIzF )V M ELAAD
BETHPNTWDEDTH D,
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