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拙稿 『P6α〃における文学技法の普遍性 にっ いて』(1998)で 夢形式が死老 と生者 との

出会 いを可能 とさせ るのに最 も自然 な技法であ り、夢 の中での対話で、同一物をさす のに

代名詞変換が なされ、それによって登場 人物の心理的乱れを表現 した り、主人公か ら詩人

への切 り替え、即 ち主観的表現か ら客観的表現への切 り替えであ る事、語彙的に最終行が

一行 目に循環 している事を代名詞変換が補強 してい ることな どが
、能 との比較にお いて普

遍的技法であると、明 らかにされた。

本稿では、引 き続 きP6α71と 能 との比較 において、夢形式 の謎的、予言的、神託 的性質

が、いか にうま く教育的な局面 に利用 されているか。 また循環形式は厳密 な意味で螺旋形

式であ り、意味的、象徴的見地か ら、永遠性 を追 い求める過程 の図式であ る事 を明 らか に

す る・又・草木の象徴 にみ る、生と死、死と回生、の両義性がキ リス ト教的伝統 に限 らず、

もっと普遍的 な文学上 の工夫であ り、親 と死別す る子供が、常 に天上 なる者 との結びっき

を強 く暗示 された小さな物で象徴 されている事 を明 らかにす る。

Introduction

Mypreviousstudy1)provesthatthedream-visionpattern[hereafter
,dream-

pattern]isauniversaldevicewhichenablesadeadpersonandaliveonetomeet

andthattheshiftofpronounsusedintheirconversationisanauthor・sdeliberate

devicetoexpresshischaracter'semotionaloscillation
.Thesedevicesprove

th・validity・fth・p・ssibilitythatth・Pε α〃P・ ・tandth・auth・rs・fN。 卸1ays

attainedsimilarandcomparablet㏄hnicalsolutionswhentheytriedtotreatasimilar

literarymateria1.
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Thestudy,however,ismainlylimitedtothesyntacticalphenomenonofthe

shiftofpronouns,themeaningoftheshiftwhichisconsideredfromcontextual

structures,andthecirculativepatternfulfilledbytheshift.Andastothedream-

pattern,itsinstructivephaseisnotexplainedinful1.

InthisstudyIwillcomparethedream-patteminP飢 〃andNo舟 一playsinregard

totheinstructivephaseandexaminethecirculativepatterninsemanticand

sym'bolicalviewpoints.AndIwilladverttotheambivalenceofsymbolisminP6α 〃

andIV∂ かplaysandthesymbolofachildseparatedfromhisorherparentbydeath.

1.1Theinstructivecharacterofthedream-pattern

Thepoem,P6α 〃isadramaoffaithinwhichafatherlamentinghisyoung

daughter'sdeathfindsconsolationorspiritualreconciliationthroughapoignant

struggleagainsthisunacceptableactuality.Theconsolation,however,isattained

notbyhisownspontaneousawakeningbutbytheappropriateguidanceofhis

deaddaughterinhisdream.Iwillrecounthowherguidanceevolves.

Forthefirsttimewhenhemeetsthemaidenidentifiedwithhisdeaddaughter,

heventshisdeepsorrowonher.

(1)
``OPerle"quopI

,``inperle3py3t,

ArtpoumyperlepatIhafplayned,

Regrettedbymynone,onny3te?

MuchIongeynghafIforpelayned,

Sypenintogressepoumeagly5te;2)(IL241-5)

Againsttheexpressionofhissorrow,shepointsouthismisunderstanding.

(2)
"Sir

,3ehafyourtalemyse-tente,

Tosayyourperleisalawaye,

Patisincofersocomlyclente,

Asinpisgardyngraciosgaye,(11.257-60)

Andsherebukeshimforhisindiscretionasfollows.
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(3)
``Bot

,juelergente,ifpouschallose

Pyioyforagemmepatpewat31ef,

Mepynkpeputinamadporpose,

&busye3peaboutearayasounbref; (11.265-8)

Sheteachesthetruemeaningofdeathtohim.

(4)Patl[e]ue30ureLordewoldemakealy3e,

Patlellyhy3teyourlyftorayse,

Pa3fortunedydyourfleschtody3e.(11.

[editor'semendation]

[andsoforth]

304略)

Inspiteofhersincerepreach,hepersistsinexpressinghissorrow.

(5)WhenIampartle30fperle†myne,

Botdurandedoelwhanmaymendeme?" (ll.335-6)

Thensheexplainsthedangerthatmanymenareapttolosemorethroughlamenting

forsmallerlossesandteacheshimtheabsolutenessofProvidence.Buthestill

requireshertosympathizewithhissorrowandwantstohearhowshelives

now.AlthoughshetellshimthatsheisaqueenofLord,hecan'tbelieveit .

Hethinksshehasnoqualificationtobethequeenofheavenbecauseshewasonly

twoyearsoldandknewneitherPaternorCreedwhenshepassedaway.Then

shetellshimthefamousbi'blicalparableofthelaborersinavineyard.3)Andshe

explainsthecelestialvalueof"moreandless"andthesalvationofaninnocent

childasbelow.

(6)Pegyltyfmaycontryssyounhente,

&bepurヲmercytogracepry3t;

Bothetogylepatneuerglente ,

Atin-oscen[c]e,issaf[by]ry3te. (11.669-72)

(7)Hondelyngeヲharmepatdytnotille,

Patisofhertbopeclene&ly3t,

Perschalhysstep[pe]stablestylle .
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Peinnosentisaysafbyry3t. (11.681-4)

(8)Asquosays`lo,50nlouelyyle!

Poumayhitwynneifpoubewy3te.'

Bot,hardyly,wyth-outeperyle,

主)einnosentisaysauebyry3te.(11.693-6)

Afterherpreachtohimoninnocence,sheexplainsabouttheOldJerusalemand

theNewJerusalemandshowsthegloriousvisionoftheNewJerusalemashepleads

forachancetoenterthecity.Hetriestothrowhimself{ntotheriverwhich

separateshimfromherandwakesup.Afterhisphysicalawakening,heunderstands

hisdaughter'sadmonitionalthough"he"isthemaskedpeotasIstateinmy

previousstudy.4)

(9)"OPerle,"quopI,"ofrychrenoun,

Sowat3hitmederepatpoucondeme.

Inpysverayavysyoun!(11.1182-4)

OΦToPatPrynce3payehadeIaybente,

&3ernednomorepenwat5meg[y]uen.

&haldenmeperintrweentent,

AspePerlemeprayedpatwa匂sopryuen,

AsheldedrawentoGodde3present,

TomoofhismysterysIhadebendryuen. (11.1189-94)

Thewayofherenlightenmentandadmonitioncorrespondstoherfather'sability

ofunderstandingstepbystep.ItisdevelopedwiththepatienceofJob,using

themetaphorofarosewiththeambivalentmeaningsofdeathandresurr㏄tionand

theparableofthelaborersinavineyardbasedontheBookofMatthew,and

showinghimthespectacularvisionoftheNewJerusalemattheend.

AccordingtoMacrobius,dreamsareclassifiedintofivetypes.Theyarethe

enigmaticdream,thepropheticdream,theoraculardream,thenightmare,and

theapparition.Theenigmaticdreamisoftenusedallegoricallyb㏄auseofltsmeanlng

hiddenundertheformof`figures'orveiled.Thepropheticdreamletsadreamer

一100一

N工 工一ElectrOnicLibrarySe-vice



OtemaeUnlverSlty

大手前女子短期大学 ・大手前栄養文化学院 「研究集録」第19号(1999年)

seetrueinformationa'boutthefuture.Andtheoraculardreamisadreamin

whichasuperiororaholypersontellsopenlyinsleepwhatistocometopass,

whatistobedoneorwhatistobeavoided.5)ThedreaminP6α 〃partakesof

thefirst,second,andthirdtype.

1.2Theinstructiveハ1∂ ぬ一plays

Inmostofall1吻g初 仁1V碗,6)thedeadprotagonistattainsareligiousawakening

attheend.HeorsheperceivestheBuddhisttruthbyunderstandingthe

meanlngofsutrawhichlivepersonschantforhimorherfromthisworld.Inthis

meaning,itcanbesaidthatmostofallMπg6π 一ハ励isinstructive.Andthere

lsaIVOかplaycreatedwiththeclearaimofinstruction.IwillexplaintheNoぬ 一

playnamedκ α彫 α%whichtakesonthedistinctivecharactersofthethreetypes

mentionedabove.

Accordingtotheconventionalplotofハ4πg6η 一1VOぬ,atravelernamedRosei

whocan'tunderstandtheultimateaimoflifecomestoavillagecalledKantan
,

expectingtomeetalearnedpriest .Andataninnheasksthehostessforan

overnightlodging.Sheshowshimapillowwhichshegotinsteadofthelodging

chargefromahermit.Sayingthatapersoncanperceivethetruthifheorshesleeps

usingit,shegoesoutthestageto-boilmilletforhim .Thenhepillowshis

headexpectingtoreceiveanoracleandfallsasleep .

⑪ シテ

さてはこれ なるは聞 き及び し耶郵の枕 なるべ し、

これ はことさら門出での、世 の試み に夢 の告げ、

天の与ふることなるべ し7)(四 段)

Thenamessenge・ ・ftheemper・r・fS・8'c・mes・nthestag・ .Thisisthebeginning

・fR・sei'sdream・Th・messengerwakesR・seiupandguideshimt。apalace

wheretheemperorwantstoabdicatehisthronetoRosei
.Andtherearebuildings

ofwhichbeautycan'tbeexpressedbywords .Thesandsofagardenaremade

ofgoldandsilverandthefourgatesinalldirectionsofthepalacearedecorated

withgems.Peoplecominginandoutthegateswearbrilliantclothes
.Rosei

・p・ndsfiftyy・arsindulgingintheextrem・ ・fluxury
.Whileheisd。ings。,a

chorussingsthathecouldperceivethetransienceofsuchaluxuriouslifeifhe
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knewthetruthofBuddhism.Whenthehostessappearsonthestageagain,saying

thatthemilletforhisdinnerhasboiled,andpatsthepillow,hewakesup.

⑫ 地

か く て 時 過 ぎ 、 頃 去 れ ば 、 か く て 時 過 ぎ 、 頃 去 れ ば 、

五 十 年 の 、 栄 華 も 尽 き て 、 ま こ と は 夢 の 、 中 な れ ば 、

皆 消 え 消 え と 、 失 せ 果 て て 、 あ り っ る 郁 邸 の 、

枕 の 上 に 、 眠 り の 夢 は 、 覚 め に け り(九 段)

Assoonashewakesup,heperceivesthatanykindsofluxuriouslifeandhonor

arebutadreamwhilethemilletboilsupandthatthedelightfulvoicesofladies

inthepalacearebuttherustleofpine-leaves.

⑬ シ テ

盧 生 は 夢 覚 め て 、 盧 生 は 夢 覚 め て 、

五 十 の 春 秋 の 、 栄 華 も た ち ま ち に 、 た だ 荘 然 と 起 き 上 が り て 、

シ テ

さ ば か り 多 か り し 、 女 御 更 衣 の 声 と 聞 き し は 、

シ テ

松 風 の 音 と な り 、

地

宮 殿 楼 閣 は 、 た だ 郡 郵 の 仮 の 宿 、

地

栄 華 の 程 は

シ テ

五 十 年 、

地

さ て 夢 の 間 は 粟 飯 の 、

シ テ

ー 炊 の 間 な り
、(十 一 段)

Nowhefeelsavoidinpursuingtransientluxury.Thenhethanksthepillowfor

itsleadingtotherightwaywhichheshouldtake.
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1.3Theawakeningafterseeingavision

TheaimofaninstructivedramaisthatitsprotagonistperceivestheChristian

orBuddhisttruthattheend.Thatistosay,enlightenmentandawakening

areindispensa-ble.Thenthewayhowtheprotagonistawakesisimportant.

Comparingthesetwodramas,P6α 〃and血 泓 αη,Ifindthateachprotagonist

loseshimself.ThefatherinP6α 〃canunderstandneitherthemeaningofdeath

becauseofhisselfishsorrowforthedeathofhisdaughternortheProvidenceof

God.AndRoseiiswanderingspirituallyandactually.Hedoesn'ttrytolearn

Buddhismalthoughhehasachancetolearnit.Theyaresetinthesamesituation

thatthetwoprotagonistsneedtobeenlightened.InP6α 〃,themaidenguides

herfatherandinκ 伽'α%,thedreamprovokedbythepillowletsthewandering

travelerperceivethetruthoflife.ThestrangenessoftheapPearanceofthedead

daughterandthevisiondrawnoutbythepillowissolvedintheillogicalityand

unreasonablenessofdreamswhichMacrobiuscharacterizestobeenigmatic,prophetic,

andoracular.

Thewayofspiritualawakeningofthetruthisdifferentbetweenthefatherin

P6α 〃andRoseiinκ α痂 αη.AsIhavealreadyexplained,thefatherattainshis

awakeningstepbystepledbythemaiden.Hismisunderstandingispointedout

tohimandheisrebuked,ispersuaded,andassentstohisdaughter'spreach .

Ashisunderstandingisn'treconciledwithhisfeeling,thefeelingstillremains

boundtoterrestrialsorrow.

⑭Sowelismeinpysdoel-doungoun, (1.1187)

Therefore,themaskedpoethastoreconcilethembytransformingthetearof

sorrowtothatofremorseasaChristian .Incontrasttothefather'sperception,

Roseiperceivesthetruthwithoutanyone'shelp.Heperceivesitatthemoment

whenhewakesup.HisspirituaIawakeningisspontaneousasifhegotrevelation .

Sothereisnofeelingofremorseandhisspiritualwanderingendshappily .

Thisdifferenceaffectseachsituationofthedreamersaftertheirphysical

awakening.ThedualfeelingoftheChristiandelightofthemaskedpoetandthe

sorrowofthefatherpreventsthispoemfrombeingdidacticandsucceedsinbeing

apolgnantelegy.
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2.1Theambivalenceinsymbolisminpω 〃

Thepoem,P6α 〃startswiththedescriptionofthefatherwhoiswandering

aboutagardenandfallsasleep.Thegardenistheplacewherehispearlwaslost,

whichisthesymbolofhisdeaddaughter.

価)NeprouedIneuerherpreciospere.

Sorounde,sorekeninvchearaye,

Sosrna1,sosmopehersyde3were;

Quere-so-euerIjuggedgemme3gaye,

Isettehyrsengeleyinsyng[u]1[e]re.

Allas!11estehyrinonerbere;

Pur3gressetogroundehitfromeyot. (1.10)

Manyscholarshaveinterpretedthemeaningof"erbere."SirIsraelGollanczsays

"Thepoetisthinkingofthegrave -yardasagarden ."9)TheodoreBogdnosregards

itasthesymbolicandparadoxicalplacewherethesymbiosisoflifeanddeath

orbeautyanddecayisshown.10、Otherscholarshavealsopointedoutthe

ambivalencefoundinthegarden.

HereIwouldliketoexpoundhowthesemanticambivalenceordualityis

establishedinthegarden.Intheshiningsunlight,thisgardenisfullofwhite,blue,

andredflowerswiththeirfragrance.Thebrillianceoflifeissooncontrasted

withtheshadowofdeath.

(16)Perhitdoundrofinmolde,dunne;

Forvchgressemotgrowofgrayne3dede,

Nowhetewereelle3towoneヲwonne.(IL30-2)

Thephrase"inmolde3dunne"makesmefeelthecoldanddarkundergroundand

thenexttwolinesmakemeremembertheregenerationafterdissolutionbythe

allusionto"acornofwheat."11)Thenthedualityispiledupwiththesettingof

thehighseasonofAugust.

①)Ientredinpaterbregrene,

InAugosteinahy3seysoun,

1(ン1一
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Qllencorneiscoruenwythcroke3kene. (11.38-40)

InAugust,cornisreapedwithkeenedgedhooks.Thedescriptionitselfisabout

theharvestfestivalinAugustbuttheimageryof``crokeヲkene"(keenedgedhooks)

iseasilyassociatedwiththescythewhichpersonifiedDeathhasinhishand.And

thegeneraldescriptionofflowersintheprecedingstanzaisindividuatedinthis

stanza.Theyaregillyflowers,gingers,gromwellsandpeonieswiththeirfloating

fragrance.Asthematterofcourse,theyarebeautifultoseeandatthesame

timetheyaresignificantasherb-spiceswithmedicinaleffects.Ineachflower,

thereisaninherentcontrastbetweenthetransientbeautytowarditsdecayand

regeneration.Thedescriptionsinthesestanzasmentionedaboveareofthescene

wherethefatheriswanderingaboutbeforehefallsasleep.

Afterthefatherfallsasl㏄p,thepoetclarifiesthedualitybyusingthesymbol

ofaroseinthefather'sdream.Therosesymbolizeshislostchildasbelow .

⑱Forpatpouleste3wat3botarose,

Patflowred&fayledaskyndehytgef; (11.269-70)

Inline270,theroseisexpressedasaplanttofailaccordingtothenaturallaw.

However,Theimageoftheroseisglorious.Andwhenitisassociatedwith

R倣o襯!0μ 加Ros6,itb㏄omesmoreglorious.Thecontrastbetweenitsgloriousness

andtransiencemakestheambivalenceofthesymbolicroseclear .Andinthe

latterpartofthepoem,thefadedroseisresurrectedintoaneternalroseinthe

paradiseasfollows.

⑲Iambotmokke&mulamon[c],

&pousorychearekenrose,(ll.905-6)

Thedualityofdeathandlifeincludingtheeternallifeis明basedontheallusionto

"
acornofwheat"inquotation16andtheideaofresurr㏄tions㏄ninthequotation

above,whicharetheessentialideasofChristianity .

2.2Theambivalenceinsym'bolisminIVOかplays

Th・auth・rs・fN・ かplaysinJapanals・useplantst・ ・xp・essthesam・duality
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inspiteofthedifferentreligiousbackgroundofBuddhism.Sッo々 襯isaNo1卜play

dealingwithabeautifulladywhowassenttoKo[awesternsavagecountry]

asthevictimofapoliti(温ltransaction.Hbrparentslamenti㎎hertragedysi㎎asfollows.

鋤 シテ,ツ レ

かの昭君の 眉墨 は、かの昭君の 眉墨は、

緑の色 に 匂ひ しも、春や繰 るらん 糸柳 の、

思ひ乱 るる お りごとに。(四 段)

Thebeautyofhereyebrowswhenshewasyoungiscomparedwithaw㏄pingwillow.

Theslenderandbeautifulshapeofitsleavesbecomesanappropriatemetaphorof

hergracefuleyebrows.Themetaphoroftheweepingwillowsuggestsnotonlythe

beautyofherface,butalsothebrillianceoftheprimeofheryouthalthoughit

istransient.Atthesametime,thewillowisusedtosuggestherdeath.When

shewasgoingtobesenttothedistantcountry,sheplantedawillowtreeand

said,"IfIdieinKo,thetreewillwither."

⑳ 昭君胡 国へ流 され し時、 この柳を植ゑ置 き

われ胡国にて空 しくな らば、この柳 も枯れ うず ると

申 し候ひっ るが、ご覧候へはや片枝の枯れて候。(四 段)

Thenherparentsknewherdeathbyitswitheringasshehadsaid.

Justastherosewhichisoncegloriousandresurrectedintotheeternalrose

throughitsfatetodecayinP6α 〃,thewillowidentifiedwiththedeathofSyokun

becomesthesymbolofthetruthwhichisimmutableattheendoftheplay.

㈲ 地

ただ昭君の眉墨は、ただ昭君の眉墨 は、

柳の色に異な らず 、罪を現わす浄破璃 は、

それ も隠れはよもあ らじ、花かと見えて曇 る日は、

上の空 なる 物思ひ、影 もほのかに 三 日月の、

曇 らぬ人の 心 こそ まこと映す鏡なれ

まこと映す鏡 なれ。(九 段)
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Theabovechoruscanbesummarizedasfollows:ThereisamirrorcalledJyohari

atthejudgmentseatofYamawhoisthekingofhell.Itreflectsallsinsthat

everymanhadcommittedwhenhewasalive.InthecaseofSyokun,itreflects

onlyherbeauty.Hereherbeautyissublimatedtoherspiritualpurity.Andthe

purityisglorifiedbecauseitcanreflectthetruthclearerthanYama'smirror.

InmedievalJapan,thesymbolofthewillowforabeautifulladymayhave

acceptedeasierthantoday,ThereisanoldJapanesepoemasfollows.

⑳ 柳 は染む観音微妙の色

松 は吹 く説法度生の声12)

TheabovepoemmeansthatpeoplefeelKannon'sfigureinthegreencolorof

awillowandhearKannon'spreachinthewindthroughpine-trees.

The25thchapterofthesutranamedH∂ 々々 θ一妙oiscalledK召 πηo箆 一κyo.Kannon,

Avolokit6svara,istheGoddesofMercy,whohasbeenverypopularamongfolks

andhasbeenbelievedthatshe13)canapPearfreelytaking33figurestohe1P

whoeverissuffering.Forexample,ifheissufferingfromhisillness,Kannon

appearsasadoctor.Herethenumber33meansinfinitude.Inmanyof"ル1πg伽 一

A励,"Hb々 々rκyoor血 朋oπ 一κyoischantedasseeninル 霞)`o鯛6劒 α々whichistreated

inmypreviousstudy.14)Therefore,thewillowsymbolofpurityandeternitymay

haveeasilyassociatedwithKannonwhoistherealizationofinfinitudeandeternity,

InbothP6α71andSッo々 襯,itisnotasurprisethattheartistsusethesymbolof

theplantlikearoseoraweepingwillowtosuggestthesemanticambivalence

basedontheChristiantraditionandtheBuddhistonerespectively.

3」Aspiralpattern

InbothP6α 〃and5ンo々 朔,theplantlikearoseoraweepingwillowchanges

itssymbolicalmeaningfromthebrillianceoflifetothegloryofimmutability

throughthedeathofacharacter.Thesemanticchangedrawsacirculativepattern .

But,preciselytosay,Ican'trecognizeitasthecirculativepattern .Fortheend

ofacircledoesn'treturntothebeginningofthecircle1)ecauseofenriched

meanings.ThecirculationdrawsaspiralpatternillustratedinFigure1-2 .
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Fig.1-1

a

lD

C

=earthlylife

=death

=celestiallife

Whenapersonsymbolizedbyaplanthasgotteneternityorimmutabilityby

beingresurrectedorattainingtheBuddhistIV〃"α ηαorenteringノ ∂威ゲ5),hisorher

movementforspiritualascendinginthetransmigrationistostopthere.When

theperson,however,isgeneralizedasapersonintheendlesshumanlink,hisor

hermovementfromtheterrestriallifetocelestialonethroughdeathwillcontinue

endlessly.Inthismeaning,thesymbolicmeaningoftheplantbecomesanendless

spiralpatternasseeninFigure2.

Fig.2

ThevalidityofthegeneralizationofthesymbolicroseinP6α 〃isprovedto

berightbytheanalogywiththesymbolicpearl.First,thelostpearlisthe

symbolofthedeaddaughterofthefather,theprotagonistofthispoem.He

lamentSitSloSSaSbelOw.

⑫◎Perleplesauntetopryncespaye,

Toclanlyclosingoldesoclere!

OuteofOryent,Ihardylysaye,

NeprouedIneuerherpreciospere.
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Sorounde,sorekeninvchearaye,

Sosmal,sosmopehersyde,were;

Quere-so-euerIjuggedgemme3gaye,

Isettehyrsengeleyinsyng[u]1[e]re.

AIlas!Ilestehyrinonerbere;

Purgressetogroundehitfromeyot.

Idewyne,fro-do[k]kedofluf-daungere

Ofpatpryuyperlewyth-outenspot.(ll.1-12)

Thelostpearlisevaluatedtobethemostpreciouspearlinthisworld.

fellasleep,hemeetsamaideninherwhiterobewithpearls.

Afterhe

⑳Ihope[d]patgostlywatヲpatporpose;

Idredon-endequatschuldebyfalle,

LesthomeeschapedpatIperchos.

ErIatsteuenhirmo3tstalle.

Patgraciosgaywyth-outengalle,

Sosmote,sosmal,sosemeslyヲt,

Ryse3vpinhirarayeryalle,

Aprec[i]ospyeceinperle3py3t.(11.185-92)

Amongthepearlsonhercolthes,a

onherbreast.

wonderfulpearlwithoutaflawisfirmlyset

⑳Pyヲtwat3poyned&vcheahemme,

Athonde,atsyde3,atouerture,

Wythwhyteperle&nonopergemme,

&bornystequytewatラhyruesture;

Botawonderperle,wyth-outenwemme,

Inmyddeヲhyrbrestewat3settesosure;

Amanne3dommo3tdry31ydemme,

Ermyndemo3tmalteinhitmesure.

Ihopenotong[e]mo3tendure

Nosauerlysaghesayofpatsy3t,
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Sowat3hitclene&cler&pure,

Patpreciosperleperhitwat3py3t. (11.217-28)

Herethepearlissublimatedtothedeaddaughter'sabsoluteinnocenceorpurity

whichistheultimatequalitytoenablehertobeabrideofJesus.Thatisto

say,theterrestrialpearlasthefather'streasurebecomesthespiritualsymbo1.

Andattheendofthepoem,heperceiveshisdaughter'sdeathtobeintegralin

theProvidenceofGod.Thenhedeclaresthatheshouldbeapreciouspearlwhich

canpleaseGod.

㈱Hegefvustobehishomlyhyne,

Andepreciousperle3vntohispay! (11.1211-2)

Thesignificantpointintheabovequotationistheplural"perleヲ,"Fromthe

beginningofthispoemandthroughoutthepoem,thetopicisconcerningthepersonal

problemofthefather.Thenatitsend,hispersonalproblemisgeneralizedby

thepluralnoun.Herethespiralpatterncanbecontinuedanditisobviousthat

thepatternsymbolizestheprocesstofindtheultimatetruthandtogettheeternallife.

3.2ThespiralpatterninthepresentationofNoかplays

Astothespiralpattern,Ifindthesamepatternwiththesamemeaningin

lVoん 一plays.Theyareusuallydifferentiatedintofivegroupsaccordingtotheir

contents.ThefirstgroupofIVio1卜playscalled"thefirstNoガ'isconcerningGods.

Itisritualratherthandramatic.Thesecondonetreatstheagonyofawarrior

irh4∫ 翅 γαworld.15)Thethirdoneisaboutalady.Itispoeticalandgentle.

Theforthoneisaboutaghostoramadperson。Thefifth八 励treatsademon,

adragon,andanimaginaryperson.ThemostformalpresentationofNoぬ 一plays

istostagefiveplays.Andeachofthemistakenfromeachgroup.Theidea

of``five"isbasedonthefiveorgans,theheart,thelung,theliver,thekidney

andthespleen.Theywerethoughttorelatetophysicalmovementsand

vocalization.16)AttheendofthefifthIVo1㌃playwhen、4♂oz舵17)isleavingfrom

thestage,thechoruscalledJiutasingsapartofthefirstNolz-Play・Thesong

iscalled7號6-Sッ ㎎ 例whichmeansanaddedcelebration.Itsuggeststherecurrence

tothefirstNOかplaywhichwillbestagedsomeday.Itmeansthattheendof
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thefifthNo乃 一PlayisthebeginningofthefirstIVoぬ 一playandthestartof

endlesscontinuance.Thiswayofpresentationwhich國beginsfromthecelebration

ofGodandendswithademon'sawakeningoftheBuddhisttruthsuggeststhe

processthateverysoulsufferinginRo肋 吻15)willfindtheeternalworldwherethe

transmlgratlonstops.

demon

↑
mad

↑
WOInan

諾、

9蕊

w。mAad

mandemon

＼＼
9ωノ

ノ
WOInan

man
＼god

Fig.3-1 Fig.3-2 Fig.3-3

AccordingtoMr.KunioKonparuwhowasafamousheadmasteroftheKonparu

schoolofIVoぬ 一player,heexplainsFig.3-1astherisingofIVo乃 一rhythmand

Fig.3-2astheidearealizedinIV∂1卜plays.ThenheelucidatesFig.3-3astheway

ofthepresentationofAを)ぬ 一Plays.18)

ItisverysignificantthatthespiralpatternhasbeenadoptedbothinWest

andEastwhenanartistwantedtoexpresstheprocesstoattainimmutability

whichmeanttheeternallifeinParadiseinChristianityandtheeternallifein

S%々 加7α が5)ofthe/0威)orthe飽o一 ノδ祓)sectinBudism.

4.1Thesymbolofachild

AsIhavementioned,thedeaddaughterofthefatherinP6α 〃issymbolized

byapearl.Manyscholarshaveexplainedthesymbolasaconventionalliterary

techniquebasedontheChristiantradition.Theyhaveevaluatedhowappropriate

thepear1-symbolis,byfindingvariousbackgroundsandbygivingmanymeanings

toitssmall,round,smoothandwhitesphereasC.MoormansaysthatPθ α〃

is"apoemwhichhasalreadybeendonealmosttodeathbyitsinterpreters 。"19)

HereIwillnottrytorepeatsimilaropinions.

Iwillexplainhowthesymbolofachildseparatedfromhisorherparentis

expressedin八 め乃一plays.Sincethefourteenthcentury ,abouttwothousandplays
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havebeentransmitted.Inthetwothousands,onlytwohundredandfortyplays

arerecognizedastheformalNoh-playsbythefiveheadmastersoftheNo乃 一

schools,Kanze,H6sho,Konparu,KitaandKong6.IexaminedNoぬ 一playswith

thethemeoftheseparationbydeathbetweenachildandaparentorparents

amongfivehundredplaysincludingthetwohundredandfortyformalplays

a'bove.ThenIfoundeightplayswiththetheme.TheyareIVα7枷 麗,∫ 々厩 ¢

/1渉z6〃20万,17z4ブ πo,1協 α'z4ニソα〃zα一・κα9α 〃②ゼ,S'ツo々 麗7z,Sz6〃z∫4㎎ αω α,7、 ωz々oand/1吻 α.In

theseeightplays,thefirstthreeareclassifiedinto釣 κz欲A励ofwhichmaintheme

isaboutagonyofawarriorkilledinafight.AndMα 伽 夕α辮 α一々 αgα 勉 ゴtreatsa

daughter'sattachmentforherdeadmother.Althoughitsthemeissimilartothaも

ofP6α 〃,theprotagonistwhocan'tbereleasedfromtheattachmentisthedaughter

whoisalive.Thepsychologicalsituationbetweenthedaughterandhermother

isreversetothatinP6α71.Sッoん 観andSπ 競 磁g側 αhavethethemeofalifelong

separationbetweenadaughterandherparentsintheformerandbetweenaboy

andhismotherinthelatter.Andattheendoftheplays,theparentsknowthe

deathoftheirchild.Therefore,onlytwodramas,、4剛 ゲ゜)andT6嬬osatisfythe

followingthreeconditions:First,thedramatreatstheseparationbydeath,

Secondly,theparentinit,whetherheorsheisaliveordead,issufferingfrom

theterrestrialloveforhisorherchild.Andthelastconditionisthattheprotagonist

attainsthereligioustruthattheendoftheplay.Itissurprisingthateachchild

im肋 ¢αand7「 初 々oissymbolizθdbyasmallcrystalballandasmalldramresp㏄tively.

Justlikethepearlisexpressedastheterrestrialtreasureofthefatheratthe

beginningofPθ α〃,thecrystalballinA〃zαisexpressedasthetreasureof

Fuhito.21)ButdragonshaddeprivedFuhitooftheba11.Heaskedamother-diver,

whogavebirthtohisandherbabyboy,toretrieveitfromthedragons.

Beforeshedivedfortheba11,sheaskedFuhitotolethisillegitimatesonbehis

successor.Hepromisedtodoso.Whensheretrieveditfromthedragons,she

slashedhero㎜breasttohidetheballinitandtododgefromthedragons'pursuit

becausetheyhateblood.Whenshewaspulledup,shewasdeadandtheballwas

takenoutofherbreast.Heretheterrestrialtreasuretransformsitselfintothe

symbolofherson.Inolddayswomen'sbreastswererespectedasthesymbolof

regeneration.Theballfromthemother'sbreastgainsthebrilliantlifeasthe

successorofthenoblestfamilyinJapan.Thatistosay,hislifeisbasedonhis

mother'sself-sacrifice.Strangelyenough,inthisballtheresitsBuddha.Even
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ifapersonlooksintotheballfromanyside,Buddhawillfacetothepersonany

time.Sotheballiscalled"Menkou-Fuhai"22)whichmeansthatanyonenever

failstoseeBuddha'sface.ThisisthesymbolthatthesubstanceofBuddhais

immanentinachildandthechildis'blessed.Itisthesameintentionasthepoet

ofP6α 〃suggeststheperfectinnocencebydecoratingthemaiden'sbreastwitha

flawlesspearl.ThecrystalballincludingBuddhaandtheflawlesspearlsuggesta

holyrelationshipwithChristorBuddha.

Thesymbolofthechildin7司6励oisasmalldram.WhenTenko'smother

slept,shedreamedthatasmalldramfelldownintoherbody.Thensheb㏄ame

pregnant.Andshegave'birthtoababyboynamedTenko.Atthesametime,

arealsmalldramfelldownandwascalledaheavenlydram.Thedrambecame

veryfamousforitssweetsounds.Theemperorwantedtoconfiscateby

authority.ButTenkodidn'tpresentittohim,sothathewaskilled.Afterhis

death,thedramdidn'tmakeanysoundswhentheemperortriedto.Thenthe

fatherwassummonedtobeatit.Whenhebeat,thevoiceofTenkocameoutof

thedram.Asforthisdram,itsrelationshipwithheavenisshownobviously

fromthebeginningtotheend.AndthedramisidentifiedwithTenko.Thenitis

obviousthatTenkoistiedtotheheavenlyexistence.

Inshort,whenanartisttreatstheseparationbydeathbetweenachildand

hisorherparent,healwaysexpressesthechild,whetherthechildisaliveordead,

byasmallthinglikeapearloracrystalballorasmalldramemphasizedits

heavenlyrelation.Althoughmanyscholarsattributethepearl-symboltothewestern,

especiallyChristiantradition,Ifeelittobemorenatural,primitiveanduniversal

deviceforalovelychildasM.Eliadesaysthatinancientdaysameteoritefrom

heavenorapearlfromdeepseaeasilytendstobe"hierophany."23)

Conclusion

Thepresentstudymakesclearthatthedream-patternisnotonlythesetting

whichenablesadeadpersonandaliveonetomeetbutalsotheindispensable

settingforaninstructivedrama.ThewaytoattainthetruthisdifferentinP6α 〃

andin・ καアz'αη;thatistosay,inP6α 〃theprotagonistattainsitbytheprudent

guidanceofhisdaughterandinκ αアz≠己〃ztheprotagonistattainsitspontaneously

asifhegotrevelation.Thesetwodramas
,however,havethecommonphasesas

theenigmatic,prophetic,andoraculardream .Theinstructivecharactercan't
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helppartakingofthem.

Andtheplant-symbolisalsousedtosuggesttheambivalenceofdeathand

regenerationinSyo々 襯,aswellasinP8α71.Althoughflowersandtheleavesof

atreearetowitherinwinterbuttheyneverfailtoshootoutbudsnextspring

accordingtothenaturallaw.Itisaverynaturalfeelingnotonlyforartists

butforeveryonetofeeldualityofdeathandregenerationinthem.

Thepearlorthecrystalballasthesymbolofachildisalsoauniversal

devicebasedonanaturalfeelingofparentsfortheircuteandprettychild.

Althoughmanyscholarsfindthecirculativepatternin1)6α 〃,Iamendit

tothespiralpatternintheviewpointofthegeneralizationofatheme.Andthe

spiralpatternisemployedtoexpresstheprocesstoattaintheeternallifeboth

intheChristiantraditionandintheBuddhistone.

Notes

1)SeeKazukoHasegawa,"TheUniversalityofLiteraryTechniquesinP6α71."大 手 前 女 子 短 期

大 学 、 大 手 前 栄 養 文 化 学 院 『研 究 収 録 』18(1998)pp.231-246.

2)AllquotationsfromP8α7♂inthepresentstudyarefromSirIsraelGollancz,ed.andtrans.

``P6α〃
,"α ηEκ91ガ3海PO6η7ρ ア 翫 召 」FOZ47'66ηCθ%伽7y!E4π601躍 ゴ漉 ル霞)46γη 」配6η467ぽ㌶8『7bg召 漉67

碗 漉 β06cαcc∫o'∫"0砂 ・規μ α."(NewYork:CooperSquarePublishers,INC.,1966)

3)Matthew20:H6,

4)Hasegawa,p.238.

5)繁 尾 久"中 世 英 文 学 に お け る 夢 と 現 実"S如4嬬 ノπ ル惣4蜘 α!EπgJ∫ 腕Lα ηgπ㎎8.4η4乙 漉7α ∫蹴8

7(1992)p,10

P.K.Kean,7'加Pε α〃:ノ4多 ¢!窺6ゆ76'α'∫oη(London:Routledge&KeganPaul,1967)p.28

6)Hasegawa,p.239.

7)Allquotationsfrom八 励 一playsaretakenfromyb々yo勉S翅,ed.MarioYokomichi2vols.

(Tokyou:IwanamiShoten,1987)

8)AnancientempireinChina.

9)Gollancz,ed.Pθ α71p.115.

10)TheodoreBogddanos,P6α 〃.1ηzo920ヅ7二 んo∫ η2肋 δ」8(Pennsylvania:ThePennsylvaniaState

University1983)p.23

11)John12:24-25.

12)鎌 田 茂 雄 、 『命 の 探 求:大 乗 仏 教 に 学 ぶ 』 日本 放 送 出 版 協 会1999,p,46

13)ThoughKannonistranslatedas`るGoddess"andIusethefemale

pronounaccordingtothegeneralusage,Kannonisneitherfemale

normale.Itisanexistencebeyondthesexualdistinctlon.

14)Hasegawa,pp.239-241.
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15)ThetransmigrationofasoulisbelievedbyBuddhists.Thesoultransmigratesinsixworld

calledRo々 磁b.Theyarethecelestialworld,thehumanworld,the、45翅 耀worldwhichisthe

worldforsufferingwarriors,theanimalworld,theworldforthehungryandavaricious,

andthehel1.Awanderingsoultransmigratesuntilitgoesintothepurifiedlandcalled

JodoorSκ 肋 α剛 ゼ,wherethetransmigrationstops.

輪廻の世界

ゆ

輪廻しない永遠の世界

ひ ろ さ き や 『仏 教 と キ リ ス ト教 』(東 京:新 潮 社1986)p.60

16)今 春 国 雄 、 『能 へ の 誘 い 』(京 都:淡 交 社1980)p.51

17)Hasegawa,p.239

18)今 春,pp.40-41.

19)CharlesMoorman,"TheRoleoftheNarratorinPθ α〃"1吻 伽%Pん 〃01㎎y53(1955)p .3

20)Hasegawa,p.241-243.

21)Hasegawa,p.245

22)面 向 不 背 、 お も て を 向 ふ に 背 か ず 。

23)M.Eliade,ル 勿 漉qプ 伽E'醐 α1R伽 プπ

堀 一 郎 訳 『永 遠 回 帰 の 神 話 一 祖 型 と 反 復 一 』(東 京:未 来 社1996)p.13.

"Hie
rophahy"meanssomethingmanifestedHoly,oramediumshownRevelation .
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