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A Study of Flowers used in The
Picture of Dorian Gray by Oscar Wilde
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Love is always with you, and Love is stronger than Death is.
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bH¥EDE, ZOPWEINY » OEENSEM B LOLEHTES, T Rose
WBIE LT rose water &\ 5 b FEoWHECBETL, ThdL vy XEOFRE
(Shah) R EF 5 HEL~ FFK (attar) 55 L5 Fési FREBRALRDDTHS ),
I rose water (XAFCI Y B 5 The Picture of Dorian Gray $#+HEDGHEDIL
CHBHT 2,

YU R, S FEKOFCMERE AVIERR LeA B E ) BHE,

“There is no use your telling me that you are going to be good,’ cried Lord
Henry, dipping his white fingers into a red copper bowl filled with rose-

(6)
water. ‘You're quite perfect. Pray, don’t change.’

DERENRERIC/i-> T\ 5,

RICIBNFIT IR SN BE 235 The House of Pomegranates &>\ TER L1
Vo AW Pomegranate W3 EDOHIRBRZ 5AkD L5 ICHRWTEDE DT\ B, B
B2 ROERAE DL, hIE, 744 FOECHT HHRDEAE L b2 bh
B, EEEMOLF YV ABEZET T AL FiK & 5T, Pomegranate i3 BB E 2 BEL
28, BEOKREY»REICICEL LIBEROELOIERDTEH S, Pomegranate DS
#11 foolishness T3 68), fertility, wealth D&% <% Z(,?): EH#F 2 ¥ 3 & Paradox
ERBLTDIANVEN, ZOL570EA P AEDOFTRORBERN T -1 L HETE 5,
F ki, B4rofFF LA BELLA DONNA DELLA MIA MENT%‘?) DFD—EITEH kD
& 5 WE BRI Pomegranate % i\ T\ 5,

As a pomegranate, cut in twain,
White-seeded, is her crimson mouth,
Her cheeks are as the fading stain

1]
Where the peach reddens to the south.

B The Birthday of the Infanta DEBNASA VOEETEH D, A4 v OETE
»> Pomegranate T 5 Z & 2Nz TR E7\L 0,

TANVEBRFLVMEEZHEOSRE L LT, Sunflower ALY - P IR B )
T, Z® Pomegranate {2.ODHFTED X 5 IR L T AiZE U oL,

COLSCZODEFEE LTS L, Rose ® Pomegranate IC LB XD & 592, A
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o ) BEMNATEDGHR B S ok, 74 A FOEEDOL /L D EBEAER L 5> Tl b
¥ o DEEHIZIY Rose, Pomegranate LISMZ d kD X 5 IsTENBE T 5,

almond ; anemone; bulrush; clove-pink; columbine; cowslip; daffodil;
damask Rose ; Fair-maids of France ; Flower-de-luce ; Gilly-flower ; hyacinth-
blossom ; iris; Ladysmock ; lemon ; lilac Crocus; lily; Majoram ; narcissus;
orange; palm-tree; poppy; primrose; Shepherds’-purses; Sweet-williams;

tulip ; violet ; wild Basil.

AR TIE EBOBEECK T, V144 OM—DERNHTEH 5 The Picture of
Dorian Gray D THVLR TV AHIEROCZOBEFREREL, 7140 M2, WhiiRRED
Z, TNBERE - THYRBCIRE G210 EEBELTAL) ET5bDTHbo

A (D)

those primary conditions of receptive expectation which so often precede the

presentation of psychical phenomena.®

ERFIAXO X ) W OBHEOHBOINC, ThaFHLTRIALLS LT/
PHEZ B ED DB, TILLIMMDLEELTCNZ S5 LT 51Ffm The Picture of
Dorian Gray D¥E—BEOFHIL, IR IAnBEIA D LTHRSEYHBENCRRL
TWb X5 Thbo THIIHEMFEZRIULER TR LV &4 — FE2FEbLE 5,

The studio was filled with the rich odour of roses, and when the light sum-
mer wind stirred amidst the trees of the garden, there came through the
open door the heavy scent of the lilac, or the more delicate perfume of the

pink-flowering thorn.®
EDFEHZELEILEPN TV A FiX, MEFEEROEF Y RELEILXEBEOS VY o —
KE5475y 7 DEAKED TAX — F IRDEDThH D, ZOWMEEDTER, LT, ko

X5 7‘&“[3}:?‘@%%?60

The wind shook some blossoms from the trees, and the heavy lilac-

blooms, with their clustering stars, moved to and fro in the languid air. ®

— 114 —

NII-Electronic Library Service



Otemae University

ARFRTFAENIRY - KFRREULED: [RES] E 75 (19874)
Lord Henry went out to the garden, and found Dorian Gray burying his

face in the great cool lilac-blossoms, feverishly drinking in their perfume

as if it had been wine. ®

He was bare-headed, and the leaves had tossed his rebellious curls and

tangled all their gilded threads. 1

Dorian Gray listened, open-eyed and wondering. The spray of lilac fell

from his hand upon the gravel. 1

‘Certainly. The Park is quite lovely now. I don’t think there have been

such /ilacs since the year I met you.’®

BZRAS AT~V ) I EDH N N Y 7 Y OMBER O E DRI 5 L1 < fels
BRZET LS £3%. ThIESOROMEY FOSBEICELLTLE o b5 &
LBEDTHDN, ~V ) —EARLORFCDOCTEHRACANSELLHEEIEES 235
b, BT 1 7 9 200 BEVERDOBEC O TEACENR DD TH D, = DR,
~NVY SR FEERN YTV - VA RE S TR D 5 oS, BB O T FHEAND
FI7vOZ LEFFCHERACTELVHEORETS —X b=y FARARFEELYY
FTTNLFEELLWEFETHS LTI, ZOFEDENFV 7Y » LA 7200
DTHbDo ~V I —JINIRD X 5 ABBEL Tuie,

I at once pictured to myself a creature with spectacles and lank hair, hor-

ribly freckled, and tramping about on huge feet. ™

B ASOMIANVY) O VY 7 ek T AEEEYEAT E, 2R ToMTRY T
VICEBTHEDTH Do ~V ) ~II—HRABKLDKD L5 CEBRL 7,

There was something in his face that made one trust him at once. All the
candour of youth was there, as well as all youth’s passionate purity. One felt

that he had kept himself unspotted from the world. ®
REROHE LY R b FCZF TR ELABO L 5 KB2 D ThH 2, ~v ) —DE,

KILIRID Lich ) — 7EOH, T0RohiEM, & WBEIE, Bicd BEn &
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570F, FLTEOFIHENSOERE I RDPTIEFED L SCHNE R, HORTASES
BELTVWADThHD. FThIMETROHELRANLECTHENLL P 7 Vv ONRERE
L WidZ, BMZRE I TS DThHS, FI TV, ZOFROLEVCEECHIE
L RES BB T UTHDOALR, BR, BOX ) BEXHUSL X 5Ckb,

Life suddenly became fiery-coloured to him. It seemed to him that he had

been walking in fire. @

FY)T7 Vs ZVAERERETINTA Ty 7 DEDPREYETD L, £ LTC7 A VT
%)ﬁkifﬁ‘a)<k 5 [ b 5’“)%;K)%f%gqjﬂlgih\i&tfa)jfibzso ~v —iﬁmﬁté§F>W:%§§§
%fﬁ%kffto

‘Nothing can cure the soul but the senses, just as nothing can cure the

senses but the soul. @

545y 2 DR, EOPCHEE TETYD, REC X > TEPET L Ehit-T7
159y 7DBFVERGCZAKLR NV T VOBOELZNLZIEL, BLDOARE I ON D, &
PICIRATEE D HBEATEIHEEOIL NV 7 VO T hEE LT LE -7
R, I17 5 70BN, WEEROLMTEY, LobMEERE~Y ) —RE
IR F Y 7, RECHL VR AHZEBER D Brh b,

And Beauty is a form of Genius-is higher, indeed, than Genius, as it needs
no explanation. It is of the great facts of the world, like sunlight, or
spring-time, or the reflection in dark waters of that silver shell we call the
moon. It cannot be questioned. It has its divine right of sovereignty. It

makes princes of those who have it. @

Live ! Live the wonderful life that is in you ! Let nothing be lost upon you.
Be always searching for new sensations. Be afraid of nothing...... A new
Hedonism-that is what our century wants. You might be its visible sym-

bol. With your personality there is nothing you could not do.#

~VY)—HOBEIEEELLZAHMLITVEEKD X 51T, VY 7 vo.Lodiciii
ATV o7 ABIDOFFOEZ, KEDE, BEOWUY, IhBLAREZPIRLIEIEZRES
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LEAE I LRI 2T, B VRENELDTHD, EO AL, FELEALE LI
Youth’ 72D L EFTEZBRESHLFYV T VL, BYLDTNCTA Ty 7 D/ EEER
HLIWFRDOLEREFELELTLE ) BVbbbLIIDRVHLWREENF Y 7 volLdkX
BLL TV ofee RMBTEY 7 VILASONERE ERET 5, ZHIXEEOBREITH - 7o
INET—EIRLAZ LDRVREFLEBROSX IV THIIILT ATV, HS
BZAREHELVHDOLE VI KEFELRHEOLERHA TV D LFAEKR~Y Y —Ho
BEDOBURNMVERR LR > TE I 7T vER Y ZLTHIZ THS Do D IREELT
KD», ZOHBETHLNE, FALRELBL /] ERE,

‘How sad it is ! I shall grow old, and horrible, and dreadful. But this picture
will remain always young. It will never be older than this particular day of
June...... If it were only the other way | If it were I who was to be always
young, and the picture that was to grow old ! For that-for that-I would give
everything ! Yes, there is nothing in the whole world I would not give !

I would give my soul for that ! '@

Lasl, FUI7Vi, ZOBEOEREEI VCIBRELZLLOLTONMBHEDL b » 10
~NVYD—JMENY T UYSRHTITZ ) E LR, UL k=AY 3 — V3D & = A1tk
WTITERILIRD Z ExML,

ZHULE SCROFZHDOALEERALBEROEEDREE TH - 12,

‘T shall stay with the real Dorian, he said, sadly.®

BR A CADBAZORCE LM 5 b 022 TERREVTHL D LR, ~v
D —JIEELCIENERLCN Y 7 v &0 ERER R R I T2 5 L+ 50T
BbHo FITVHRYEALEBLIERS, ~V )~ ARR IR EDERE D
IL7ehiotco BLAHGDRELILEFERI T, FIT VvV L1 0#p—ADDED
ATy 3 ORI ERELATV DD L 5 Thoto FRIZKROEREICEL
hT\uwb,

He was conscious-and the thought brought a gleam of pleasure into his
brown agate eyes-that it was through certain words of his, musical words
said with musical utterance, that Dorian Gray’s soul had turned to this white

girl and bowed in worship before her. @
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y 7OFEDIL, VI 7 OB UEOHEBELEILD L 5 EIRIOTHS, £L T
ZOHFLEELZFE-> TN Y 7 vl E T 5, ChUE, 1052ERT2FETIM7 7
BEDEEREBRT Do 105, ~v ) —JNE, ~1 F—2RKLSF15, 7DREIR
BEEORYIDOTHSLN, brd EXNEIFY 7 vad LB MbRMEELD
I3 RAVAERRCREI W E WS BLWEBREE W IEWERITH -7 ZDI0FED A
HOMIC N Y 7 V= 2Dk ERFOBRICIVEETR T, — DL EALDERTH
D, b5 —DIXERASAAZEELILZ L Thoto BRER X - THLTE T 7DIBND
BRAG ST~ kB, —ORELREBELLD, B> TERE S 2L
DETUIMERTEH >0 PV 7 VHAEZOBEGERY RS &, EBED NV 7 v OBILHED
EXERB-oTWBR b BT, BBRECHIIBMEL/t), /eF A2 RS hE%
HEL Tl BREDFIOWVICEADMED, LEjcd L TECHIXHEL, L
ReBED D DMOEINE AT Y 7 v 2 BORCE L LTV sie, VY 7 VIdETET
BIERBET 20 LL Ty ENR I B~y T4 2V —ADDLEHEFTH IS
25, FUTED X S IRBEDFEFFILTEI ) EBEDLTAHZ LD TH, L~V
—JNI T DX IVWKHCEBENREL L P ) 7 VRET 2D Th b, FLTHEED NV
7 v OEFER L THOBIL SR I oot &5 THMEML L 4 KT 2 GEK gD
L5 THOMRAEERIIEL, MEILZHETOTHS, BARETRC IV Eb o EXEE
THF) TRV =KD X 5 wih~B,

‘Yes: you are the same. I wonder what the rest of your life will be. Don’t
spoil it by renunciations. At present you are a perfect type. Don’t make

yourself incomplete. You are quite flawless now. You need not shake your

head : you know you are. ®

ANV Y L ZDEHIZ A V=2 TREEBDL T T » 7B RLEDTH b, $Thbb~
VI o TI45 9 2DBER N ) 7 VDXEDEIDEYMD L 5 wEL bR b,
MEERER (=945 Bt 1980FIA1HRET] ObT, ~v I —HoEx
AR T T~ ) =D d THEDEEEX] &2, kX b d, HREHPROTHIC
%béﬁﬁ%ﬁ@%ﬁ%ﬁifﬂ%bﬁﬁ%ﬁbf@<ﬁﬁ%ﬁ%?%mﬁm&%&ﬂj
EBRNT Do LOFIRTIE, ~V U —JICE TIN5 » 7D RBECEEE -7 LR
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oDy, HAFIV 7 VvOHBEREEL, XKEOELIEIRRRFICLB-LBECHET
BbH)LHEEBTED, THIIRTF Y 7 viZELEL WA L1135 Bl bicEA OAE
DEXELIXMECRLZDTHSLhD, 45 v 7 0D RERBEEORHK, XHb0X)5
CEVWAERRICED 7o ER U, YROBPITEDIIRLRZ B, ThiZLTh,
AT 9y JIRED 145 » 7 DRERAIETKRBEOFEL L TW201L, L HHEED
Wied DERBEE T IRV,

Fh7 AN VR ZDEROF TR -7 VAR ET 2 DIIRD X5 18D
0% 5o

acanthus-leaves; apple; apple-blossoms ; apricot ; asphodel ; carnations; cher-
ries ; clematis ; convolunlus ; dahlia ; daisy ; pink-petalled daisy ; white daisies;
flowers; frangipanni; hill-flowers; purple-lipped irises; yellow jonquils;
Jasmine ; laburnum; honey-coloured blossoms of a laburnum; lilac; lilacs;
lilac blossoms; lilac blanc; white lily; water-lilies; lilies; lotus-blossoms;
lotus-covered Nile; fleurs de lys; white narcissus; orange; orchid ; orchids;
orris-root; pine-apple; golden pomegranates; The Street of Pomegranates;
dotted pomegranates; poppies; rose ; pale rose; roses; red roses; faded roses;
yellow and red roses; red and white roses; sulphun-yellow roses; gold roses;
white and damask roses; strawberries; pink-flowering thorn; stripped tu-

lips ; tulips ; parrot-tulips ; vegetables; violets; Parma Violets; woodbine.

ZD LS EERE L OERCHEY I EROPRELR D, T LTLhDIETA T v 71
REZIND L5 RVACARBTEBAWC )b Y ZHED, Ve b8y b52 T
bo REMIS DE &Y BIFCLOIEDHE, SBMELHI IR ED X5 s
OO ONEREMEDDZ LT Do

A (1D
7 A v ¥ The Picture of Dorian Gray OFF B\ T\ 51EX3ERS 555, A
(DEBIALT-S X3, B, B IhlREETHLLINE0ESEEvEBRET
% EFI60REEIC D .50 F 5T The Picture of Dorian Gray (X1 RDIER TS %o
TZTUL, TA7 5y MARERZED D LT %o
a ) asphodel, yellow jonquils, white narcissus
EROHIIE, RO X5 HTEST 5,
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It seemed to me that all my life had been narrowed to one perfect point of
rose-coloured joy. She trembled all over, and shook like a white narcissus.

I had buried my romance in a bed of asphodel.®

Summer followed summer, and the yellow jonquils bloomed and died many
times, and nights of horror repeated the story of their shame, but he was

unchanged. ®

KU 7 3y EAD\WTHIEID narcissus D X 5 KN TWIc EEB L TW58, 7
AL FIRZOEEOEER, TKEESADORCRENTELTHFEODH L, KF
K%%f%@ﬁ%¢¢ﬁi@ﬁ&mLK&V?JEﬁ%%ﬁL1VK&ﬁﬁf%60&t
asphodel 1T DWTIE, #V ¥ o MEE CIBHRICH S RO L VS BER T~V ) O
BEE—HK L T2 X 5B L%, jonquil FETVBADEKRT, ZOEEEL, Ide-
sire a return of affection (BFEDRIE L 2% Lbc‘i% Thb, vEALRXT S EEDS jon-
quil LV BEOERRLH L ICHETE b,

b) dahlia

KU 7 YRESOBA Y EAEA~Y Y — A DB T B TeDiC B T - 1o

DFEELTHEIC dahlia 2AMFHI TV 5,

The heat was terribly oppressive, and the huge sunlight flamed like a mon-

strous dahlia with petals of yellow fire. ®

Fe & e KB E B EDOTEREDFTERL LY 7D X 5 T, LT
WA, MEETLBEROERICEHDF X T LBIBOFHEEA dahlia L) FERC L
S>TETHY TARRL bivd,
c¢) Daisy

The sunlight slipped over the polished leaves. In the grass, white daisies

were tremulous. &

Lord Henry smiled, and, leaning down, plucked a pink-petalled daisy from

the grass, and examined it. ®

‘Yes, she is a peacock in everything but beauty,’ said Lord Henry, pulling
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the daisy to bits with his long, nervous fingers, ®

‘Laughter is not at all a bad beginning for a friendship, and it is far the

best ending for one,’ said the young lord, plucking another daisy.®@

On a tiny satinwood table stood a statuette by Clodion, and beside it lay
a copy of Les Cent Nouwvelles, bound for Margaret of Valois by Clovis
Eve, and powdered with the gilt daisies that Queen had selected for her

device. @

oL RMBEOME, €y s ot ot is, oy, FEeaLvE
D iclFnFEbLh D, H—BECH T AHFIECHENTVE LD THLAENLR L H LA
FIVRADHFEDITEO—FETHA ) EHEINS, Lind A FYATREERWTEIHT
LZRRSBDTHHHPZI, TONAELBLHLER TV 2, ThETEHE—ED
WAREE L VCBENFHIOFIC S > TUNSEIHRn I EL TS, L LTH
ERTIR LA A —URDEF L)~V ) =D, SO LEEETHR, JHHTIb
ST D, EREOSEDD, O~V Y —HIOIKIED A £ — 21X, PRI behTeliH
KILT, LCHRBITEHDo BisAic Daisy OIEEEA innocence T L5 &
ERMIMLTEZ 5,

d) iris (fleur de lys)

‘Ah ! but what do you mean by good ?’ cried Basil Hallward.
‘Yes,” echoed Dorian, leaning back in his chair, and looking at Lord
Henry over the heavy clusters of purple-lipped irises that stood in the centre

of the table, ‘what do you mean by good, Harry ?’@

FU7v, ~v Y=, ZLTACADZEANEREWVS 0T 2HHYEELT
WhHe FVT7VIIHLEDEDOTAVAZLE~AY ) xR T2 T\be 74 YV ARFY
Vv%?M%ﬁAkLt§%ﬁ£g&%5K%ﬁ,%+t§ftook%%DK?5«V
V%274V APBRLTVS LS RHEETE D, ¥ fleur de lys 23R & =D
TEmOPICRD X 5 el CBHT 5,

books bound in tawny satins or fair blue silks, and wrought with fleurs de

lys, birds and images;®
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dalmatics of white satin and pink silk damask, decorated with tulips and

dolphins and fleurs de lys;®

¥7c fleur de lys 1175 VAFBOKER - TWABIEDOZ L ThH Y, EFER
(L)
flame, aristocracy T %o
e) lily

Her body swayed, while she danced, as a plant sways in the water. The
curves of her throat were the curves of a white lly. Her hands seemed to

be made of cool ivory.®

Huge carts filled with nodding /iles rumbled slowly down the polished
empty street. The air was heavy with the perfume of the flowers, and their

beauty seemed to bring him an anodyne for his pain.®

YELDENEI X3, KFOBEED LS THY, WREOMRIL, BEADOMBEDOLS
Thbo £LTHELDF > LILEER, BEOEEOALNIL BE LHERHRE iR
L, FI7VvOSRLRIERLEIEE, FI 7 vaEfitiicd Litverce BNz
RU7th, BOOEDEEREbEEELLT IO L) HRZIEK ) 2V =V I F
—FVEL CTREKREAMECE INLERD, BhATURERE> TVWHEiE, &
5CHERIE TV EADE S Thbh, BEALDLTHEIEY, EOEIJEHSAUEI L, 2
ZoTFY 7 volkirehir T hBRELTES, BADEL IRDAERLER
L& EBNTHNER TS, HisAIC lily DTEFHEL purity and sweetnesfsg Th5H
f) orchid

€7 ) 7 R TEORULIIREERTOMETh h, BMERAL OETHER L LTED
o'CL\ofL“sé)o Z DN The Picture of Drian Gray ®FTERD X5 BT %o

There were in it metaphors as monstrous as orchids, and as subtle in

colour. &

‘Yes-Harden. You must go down to Richmond at once, see Harden per-
sonally, and tell him to send twice as many orchids as I ordered, and to

have as few white ones as possible. In fact, I don’t want any white ones.®
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FU 7L, BRACAERELICE, TOREOTMNARETEDORA, 7TF v  F
v YANVIAKE T B0 77 VALRWRIEALEE LI, FY T VI, BfEvoT sy
VAR, e E—CHiEETS LS CEEOTHSE, FO’, AVDIR—AbLL
WEE Do CORMBOERII, BHEOE 7 FY THICHT S 71 A VOB SHD X
SIEEIND, 1, 72 IADALLVD, BEVDORWELDE ¥ Y 7 vOREORTH
WIS oD THS Do ThiL, BRITIARAHHOBRLHETHRELLEA TV SD
BTHLo HAHVIIEUROREREME B T e TH VRN EE 572X 5 nd
L‘%&ﬁ%é%tmo 7oDhd Livigl,

7 AN FIREARRCE S DEES blue china THEAi L7z < HWIE blue &\ 5 i,
BEOER > TV b, WTRIRLTY, ED L5 RIEDEMEL LI E 2 AL DN
L RIBRDMRIEN TR D DT B /e orchid &V 53, ABRALT T~V Mo
BrEoficb FEbh s,

‘My dear Gladys, I would not alter either name for the world. They are
both perfect. I was thinking chiefly of flowers. Yesterday I cut an orchid,

for my buttonhole. It was a marvellous spotted thing, as effective as the

seven deadly sins.®

EODKRIITE DREREMIAEE D X5, HErSBCHE b4 A K E O
EifiamE B L T W< DThH B,
g) Pomegranate

TAHECIFTER, 7144 P2ERCRBICEDL LTV AEETHD, F0D1 A —
VIHEBEINZEK LGB, FITEONBOA A - Th B, XC The Picture
of Dorian Gray OHICEHLN B I HDEE, FIV 7 VRERAOARBELLFOE
H, BADOKELEEBT 5D AORKOERE L LTEET 5,

The binding was of citron-green leather, with a design of gilt trellis-work

and dotted pomegranates.®

TRAVY IV T UHARICAY £ 2L L TEBVARFEENT L, Z0EkD
REIERTH -1 #03, MEILHTEEE & HY)OERY I L2 s+ 345
DHECFIREFH DI LD, £ LT, ALEREOEMN & LTE D2 iR Rk
T <o BROBRHE T2 O b EKREY b b, HCEKCHLTHLLT VLD
ThbHo WhFo> TV HRERIL, £BEDILAHDEEINDNT S,
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He possessed a gorgeous cope of crimson silk and gold-thread damask, fig-
ured with a repeating pattern of golden pomegranates set in sixpetalled for-
mal blossoms, beyond which on either side was the pine-apple device wrought

in seed-pearls.®

LU TREBRC S APBETHOR, VI 7 vOABCERIRFEYRIT LIS OH
Th%bo

...... and then, in a litter of pearl and purple drawn by silver-shod mules
been carried through the Street of Pomegranates to a House of Gold, and

heard men cry on Nero Caesar as he passed by ;®

Z @D the Street of Pomegranates (&< AW AR) 1X, 7AW FDFERE The Fisherman
and the Soul DR HEbNbH, Fio, L ARFY Vo METIE, BHET 4 A=~V
ALY ADIEE~TZ7 — A DI, TDOHFEAZTINIHE, HH LA KHbicR 4
CATHELLE SRT Do LRPLIHL B L 5 ARTEABES EH# 2 HhT &1,
FY T UnAs oA BEEBRCHCIARDOERDOKR I AL, FIRAACLDOMNDOEH &
BZ 5o '

h) Rose

744 FiX Rose £\ D EBERFIRIE, 2 — 27 FDEASTRT VHRAE —FKOAA T,
SHNENV ) —TTHDOBFAThH-Tcr VAV FDEREI N5, Uy 24 bOEAT
KRENBBOBEC L IcOd Ll FTT TR 772X 5 & Rose & Nightingale
EWS, BbhronTL, VAL FRBELIEAL Y BREPBEHRL TV ER, &
ETDEDEENLHET H & —MN7e 7 Tlaie T, BRI L TV icwW i EFH o
7 OB MBI E e bBGAYORCBIRAA TV - EHEHITE B, b5 WL,
WEOAETEXEH, MO B 2705 The Picture of Dorian Gray &% EIF T o1
EbEX DD, LHIETLET~VY —2, Booliire, (mevy =7 —7]
LS R DBEFRFEBOWE DT TB L, VAL PR~V —JORERED T,
ELEHAEERX DT LR THY, AT X2 TTHDEEZTVHI ENLEELTY,
ZOPNROFICHGBRTVWA AT Rose &5 BECAREINTUIVB2, SHEELE
DEFHIEETHA ) LEbh b, ~v U —JHOREL, kOB ThD,

‘My dear Gladys, I would not alter either name for the world. They are

both perfect. I was thinking chiefly of flowers. Yesterday I cut an orchid,
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for my buttonhole. It was a marvellous spotted thing, as effective as the
seven deadly sins. In a thoughtless moment I asked one of the gardeners
what it was called. He told me it was a fine specimen of Robinsoniana, or
something dreadful of that kind. It is a sad truth, but we have lost the
faculty of giving lovely names to things. Name are everything. I never quar-
rel with actions. My one quarrel is with words. That is the reason I hate
vulgar realism in literature. The man who could call a spade a spade should

be compelled to use one. It is the only thing he is fit for.’®

ENRBLDAIHRBHETLIEAD—DLLT, YA 7 AT OHENEL DD,

RIEKL, TOE VA 227D OFT, [V oA 7 ACTOMERICE X 5
ERARDBETEE T 5. B ADETIRETELU EBbhE %5 T, =9 n=+=[E,
A I VATAEIRDRENTY, EbDTEH-E Wb bl ‘oﬁj ERRNT B,
BREZMEL, BHBEBOFRT, (VoA 7ACTRRIELATREVBLELZ L X -
TERBHLERLIEERLIERD TR, BIDETY, F17—=7%EL €5 T
RELT Do TAY 2V YADIERE Y DEL, HORIKBIFIHEL, =77 v 4
47@%K%§ﬂ&0,&<Kﬁ&%bmivébﬁ?é&b5:&ﬁ#gﬂ@i5KE
N, VA ZAETH, HOER TEEORDOE | THREOLT#4 T — =7 73885 B
s W TIREZ DL TOD0E LT D, ChbDZ EhE2bbEDE, v
A7 AET DYBEZIT IV A ¥V The Picture of Dorian Gray OFHICERD
BETA T2 LD ANIZOIREHRTIRIL Vo Lok F U7 Y OBAY EADRET DD,
Val=y P THOIIE-Y =V ThHY v F YV F D THb, XT The Picture of
Drian Gray OFCBET 5 7O WTEBEREDI Y ST EDLD, Tib bl
ELTEDLR TS DL, KO XD I8bDhb 5, ok, IEFRATFHOESIEET %,

a) the rich odour of ros(eez).

b ) the heavy scent of the rose(sé).

¢) A long line of boys carrying crates of striped tulips, and of yellow and red

rose.:rﬁ.Eq
d) The warm air seemed laden with spices. A bee flew in, and buzzed round the
blue-dragon bowl that, filled with sulphur-yellow roses, stood before hirﬁs.)

€) Yet the roses are not less lovely for all tha(?

f) murdered body was covered with roses by a harlot who had loved him.

g) dipping his white fingers into a red copper bowl filled with rose-water.

LEEFIH DT sulphur-yellow roses i DV TER Lzl sulphur-yellow roses ™ 7L
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@é@ﬁ?%ﬂ?%,w@%*m@%%mﬁﬁéhtfyiéf%Kﬂo4¥UXEEf
bHVEIRELD, VAL FAEVEELELDAS5 0T, BOHVWAF LI L > TE
KLTRZTVBIDERET DI ENTED, YEARKTHROBEL, T2
WEERCEBSTVAE, FY 7 VIRBBEOBALELI TR T, BA\ BRI
FY 7 vOLDOFHLHR->THEN, FUREFGEBD-F, L TLXORIZRYEDH
LEDIE DN, BIREERLTC5L5 Thhe b LATOBNERL TS LELED,
MEBEOZ EEBEhNT N Y 7 Ve, BOB#BEBRAILR TS I ICHEIh D, K
AT REEHCRVC LR TUAERERD BF TR S, BIEFIL, AXHOBERTS
%o

181
a) rose-red youth.

2
b ) rose-white boyhood.

@
¢ ) Time is jealous of you, and was against your lilies and your roses.

d) The red candle-shades staining to a richer rose the wakening wonder of
)
his face.

™

e ) lips that were like the petals of a rose.
{16)
f ) wounds are like red roses.

m
8 ) The sky above was like a faded rose.

(1
h) A 7ose shook in her blood, and shadowed her cheeks.

)
i ) Her hair clustered round her face like dark leaves round a pale rose.

0
i) All my life had been narrowed to one perfect point of rose-coloured joy.

k) A faint blush, like the shadow of a rose in a mirror of silver, came to her
81
cheeks.

1) Itsred and white roses would die.

m) Gold hair, blue eyes, and rose-red lz'p(?.

n) Marco Polo had seen the inhabitants of Zipangu place rose-coloured pearls
in the mouth of the deagﬂ.

0) A flower was in her right hand, and her left clasped an enamelled collar of
(85)
white and damask roses.

86)

P) facade rose.
@
q4) rose-red ibises.

r ) He felt a wild longing for the unstained purity of his boyhood-his rose-white
boyhoo[ad&.
EZEBIHICOWTER LWL &, Eifabelc B ThHofch, AP ZT el
DIOHTED, BCHRCEEEL LD, @EHH 7 GRHFCERCRELLDT
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%X B4 T Rose DFEVHEEZRRET S, £OFTH rose-white boyhood &\ 5 5EA
“EBET AN, DB OWTRHNTLIWERS,

~V Y —IE, FIDTRY 7 v BRI U R g L, 10EFBRLS, NV 7
YBERRDED I b, HOLERROBIE M BRMERRNCR D 720 & T 58
LVWBEY, ~50X5RAVIERREV ) BENECKEMICEBL T\ 5,

YA TAETH, [BB/HEADAZ X/ LWIBER, A 74—V TENT 2K
R L T X 51([%9), 7 4/ FiL rose-white WHMIEEE/LERYELLETOTHS, Fio
A5 5 AESD 8 A T BDTETH S LT, EHMCER TV A0
BMNFY T v ODERRICHEELT, bOELIRRLIED,

i) tulip

FTHRMC, ZOFMOPETF 2~ » THBEHTLHOL, ~v ) —HoEFROFTE
Bo MEEMI A — FANE) COMBOFITSH - T, ZOHEELAEEDIEL Y Vv OFH
%Hﬁmﬁbfﬁ%&bfbéo%Lfd<@6httﬁ&%®4x-&&ﬁv@:g@
Ho

One afternoon, a month later, Dorian Gray was reclining in a luxurious arm-
chair, in the little library of Lord Henry’s house in Mayfair. It was, in its
way, a very charming room, with its high-panelled wainscoting of olive-
stained oak, its cream-coloured frieze and ceiling of raised plaster-work, and
its brickdust felt carpet strewn with silk long-fringed Persian rugs. On a tiny
satinwood table stood a statuette by Clodion, and beside it lay a copy of
Les Cent Nouvelles, bound for Margaret of Valois by Clovis Eve, and pow-
dered with the gilt daisies that Queen had selected for her device. Some
large blue china jars and parrot-tulips were ranged on the mantelshelf, and
through the small leaded panels of the window streamed the apricot-coloured

light of a summer day in London. &

RIZF 2=V » 7L, BT WBIEE LTCERORIZELN DL, FIDIBEL
B~ DB X ThD, TRIRERCHZ T, KOBIAEBZTWA LS
Thbo

The zulip-beds across the road flamed like throbbing rings of fire. A white
dust, tremulous cloud of orris-root it seemed, hung in the panting air. The

brightly-coloured parasols danced and dipped like monstrous butterflies. ®
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VEMIHODRFR LN FLBRBLUARVI LA LUBEBLEEL T B, £LT
TOXFELIEEREF o~V » 7RERL, L5 TRFLHLCEEDO T VLD EH> T
WA LS ICEBIICENREI, 7ANAFIE, CEADHENELVWEEbERF - » T T
ERLTOLLICBETE S, T LTRBCEBETHDIL, FIT7 VRV ELRERY
HORlcth, BOHLIFEFIVHCTWLEHCRIROPTH S,

A long line of boys carrying crates of striped tulips, and of yellow and red
roses, defiled in front of him, threading their way through the huge jade-

green piles of vegetables, @

1) Vielet, poppy

FO) 7 VIdBER LY EALDZ L HEVTHSDE LD Z L, BEREDH UL,
NT, TR F VT YR ESTROEDDF Y ¥ RO X 5 KB LT B5DThH o
—2DFEMEY poppy KL ->TENI D ETAHFI 7 VIE~Y ) —JT&RD X 5 i kX%,

‘I must sow poppies in my garden,’ sighed Dorian.

‘There is no necessity,’ rejoined his companion. ‘Life has always poppies
in her hands. Of course, now and then things linger. I once wore nothing
but violets all through one season, as a form of artistic mourning for a ro-

mance that would not die. %

BRECKZBELZORERY 714V y ME, ~V ) IR E 5T, RARELHZ S
el e VAR T L —EOZEM IRRE TS - 1o

75 2T, b HPAEDFRTH — % — <~ 5 v (Carnation, Dianthus caryophyllus) &
674fvvbﬁ~%ﬁih,%%ﬁ%%@@@%ﬁ@ﬁm@mﬁmLf%mowbmgo
IDXSIE, YEADENFY) Y BBO—THLLEELETVBFITVRMLT, 7
ANFE, ~v ) —ROFERED T violet ZHHTHDTH S, TRHFLL, vEALD
BB, eyes that were violet wells of passion &5 7 A /b F4F D LTI FE O
OB ARALDZ ENTED, ZLTY 744V y MAKRD LIBT3,

That evening, at eight-thirty, exquisitely dressed and wearing a large button-
hole of Parma wviolets, Dorian Gray was ushered into Lady Narborough’s

drawing-room by bowing servants. ®
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7T VF 4 VARG OTERL A BE A IE L D A O 8304, SARET A
Uy NOKRERBEFD A DTN 7 v« LA, fflbich-tehDX 5t g
EADBEBICA > T ZORARET 744y MZETHAEL, HRARS YV
DAL—=T7 ADRERE*DEELAFHLLIUL, 1 XV T7THEHTIL2NBbATEL
LERBEEL BB, E A OEEEOETE, TRERRCK LTSS ]
Me ST, K7L, HAOBEARELELNS, kX7, Linb, Lioh
XDEBMERTEINTERLAAREY s A FVy b, o bdBMEREZ LARZERLL
ZTDORICHE L THER LD EEZ DD,
k) ZDOMDIE (T 7 7~y MR .
‘

a ) embroidered with heart-shaped groups of acanthus-leaves.
b) the apple-blossoms kept tumbling down on her haﬂiﬂz.

¢) A white-smocked carter offered him some cherri((;Flsl.)

d) purple stars on the clematssuz.)

e ) the stained trumpet of a Tyrian convolvul(zltnf.

f ) The common hill-flowers wither, but they blossom a;gé;ﬁ?.
g) Isaw her white face at the window, like a stray ofjasmz';deub.)
h) The laburnum will be as yellow next June as it is n(()igfr)..

i ) honey-coloured blossoms of a laburnu(;gvz).

j ) the ordour of lilas bla(vltﬂi),

k) the hat lotus-covered Nﬁlloi).

1) heavy Zotus~blossognltuz.

m) tremulous cloud of orris—fgg;.

n) a little crimson pyramid of seeded strawberr(z}g;.

0) the more delicate perfume of the pink-flowering th(‘)(;}x.

P) lovely water‘-lil(z'l:;.

q) the dusty gilt horns of straggling woodbz(';lzﬁe)'.

FU7vmETRZARE LTy EAR I~y T4 WS D EHRIF RIS,
FOMBEKRZTLDEDEILS D hhvD apple-blossom, T L THLD Y v+ 2 I vO/NED
IO AVE, ThoEBHENThL S, BREDFDORFL, KBV THA L
LIce b BAOMED X 5 T EbDOReh - T, TD2 v 5 A A ERICHERH
Thbo BH2EDL) EROPIREL ST, 7140 FAELONIC—ROBEAIO X 5
CHETE B,
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A3 (1D

LAk The Picture of Dorian Gray DYEhd [1E] DOV TOBEX L TEDTH
L5, VT vDBATERC L OBMBEDE YD 2 HBREL, FFCEEL 0L, L0
BEHOI-T, ADBZEBELLD LI BBV >Tigvs d L, TEAZD/PGHD
Rl Ebhis L Licih, BMBOESWIL, HAE ), HUCELTVIZED
DL >TNICTHS ) o BIBIPHOPRELVEVWEELETKRZIZIATEL, £
DEN LEDILIDEREERL, BMEELEHBIRT—O0EMIFRICEDT VD &
Bbohb, ¥ IBMAZMRY AL FOEBRBWICL OS5, RLL-T, E2R
B WEMSRE LT T 2 &k, B oFRE D BRGEEYREELCE 7 F)
THE~OPETEH Y, BEFRIOMEDOAL, LOEFENVE, REOEYDLSTcr v PV
HEDEEH - TcbDEHBETE L 5, £TL, V4L FOFED LK YIL- TS
XORBAAHDTEH %,

Hiz, YY) T7UABOHERMRCELTGWLE, [EOFDIL, ToGVEiED, Z0
FRICEELEEYRILLTVAL, Flerohid, BVl 275 -2 oL, ELVE
AR EbLELIDDOFRTHH S,

LM HIER, ZONFHOEFEEMELELRDL LT 5, BREBFOENVKRE, FIE
X, TOEICHELIENE T B, FY 7 Vvh, BRADAERFELLCILBURE, 34
AEDIENZDREE T, £ LTHD, SOFMEERTHDEBREIC 1 72RE
B LABEFRICBVWRABE T, )T 0EOFEY ZELRE V5, BENCS
B, BEBEICHEETH->TEBOBV DL ThHD, Zhbil, YR, 7414 KoM
RBALBEHRTHLAS S,

ZOEMAREER S 2Ty 3 v 21, X DAHRIVWb DB T £ LTI, #Ha
OYFNTE 2T, TONHRDOFLTRD X 5T ~NTu b,

Diversity of opinion about a work of art shows that the work is new, com-

plex, and vital. I®

When critics disagree the artist is in accord with himself. (1P

We can forgive a man for making a useful thing as long as he does not ad-
mire it. The only excuse for making a useless thing is that one admires it
intensely. (19

All art is quite useless, <1
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