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20ACHIBEND € 5 = R LDMERD— A THh % Virginia Woolf (2. \vHW 2 EEHG 7
A F = = DRARLEBZANYOCEEE * ERAICBIT AN 12, —Dizidf A —
DERIZL > TEENMINBRLZ L T2 LBbNS, Woolf HEIZ. [ A—i2o
W, HEEDHFTUTDL ) I2BXTWw3,

What images can I reach to convey what I mean?.... Life is, soberly and accurately,
the oddest affair;has in it the essence of reality. (p.101.)

Eoi, Bl The Waves BT 54 A= DEBEHIZO>WT, BRETERL T2

What interests me ... was the freedom and boldness with which my imagination
picked up, used and tossed aside all the 1mages symbols which I had prepared. 1
am sure that this is the right way of using them (p. 169.)

ZDE I, Woolf EEHML, BALTWEA A=V ThdH, ZOMEIZEL T
ZIE B2 DIRRDE 2 DIFED A A= DFRE SN L 72T b 255, FOBREY
NDLNDH %, Woolf DR R ERkOR T, —BW L HEESEHLHTHWES D
IB&2%wv, BRIABIZOVWTIIAI2RBTE2h VI R/mBIBRNVEL 2 3INTER
D5 IR TREEDA A= RRIbE L Td+4 & 3w 2 %\, Virginia Woolf
DA XR=PZPMFT TR, —DDERDOPTELDA A — D k5 7B
o TEMMREH EBEL - T 2D BEEBLNELLTHD, ZOBLBRET,
BeDA A= DR THENBELBAVWLNERL BbLN D b2 HHLEARILL T &,
M B, LI BT 22 onERICITEE (. Woolf i3, HICZHZERNAT
BEIN.BFANPOE KT v section 2/ BICiHBATIRLEZ EL TV, 8
¥E. To the Lighthouse % _#f “Time Passes” Th b, 2L T, "2, B, B, &
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Vo) BRIEE DA THAL L 72 section 7' ix b ER L& 2109 Did. The Waves O
descriptive sections T& 5, SADBH ANMOIEE DA TEREF % monologue sec-
tions ¥ KHIZIEA XN 5 = descriptive sections (2-2v»T, Virginia Woolf (2 HED
DHETLUTD L ) IZBNTW 2,

The interludes[i. e. the descriptive sections] are very difficult, yet I think essential ;
so as to bridge and also to give a background —— the sea ; insensitive nature.
(p. 153.)

A/ TIE. 2D The Waves @ descriptive sections (£ & | T#&HB L 2>, Virginia
Woolf mZe, B, NA A= REREL, 3510, ZBEBE B BLEZININ
DL A= DWT L 2R N T Z & T, Virginia Woolf D { £ 2 % ) DEF & 4E
s ROBREF L TS 720,

1) =

HOHiA 5 Bi% T T The Waves ¢ descriptive sections (2B W T, B 2 F & L
THRL TWanld, KBEETHS, TRELE) LT T, RBIZZECEI LN
Lo GETLOD, —HA#HHBSE, ZOHOHE»SLBEZTH, SADESAYD
HEHD L EELICEL N A>T, ADBEED LT TE—HHMIIE AT T
DR, 2HLbL TS, AlZ. FNFNICEREZEL, EWiZHE 206w, IR
SELOD, IO THEATT A Z L <, Bk BV LA L FRHIRIOETT 5 TR
HOEER ) IcHXEE N T3 & Virginia Woolf (32 Twi, #LT. k)% Tk
SHoORSH, %% “the flight of time” = £BL . “the dwindling of life” Di%#I%
Br+inrE-Twabs, Mrs. Dalloway o Clarissa (2 B & D5 U)ZE (life) #RFIC
Bl X -Tw 2o TepstorEiE ) # HegET (dial, p. 34) DA A=Y TA T 5, 56
2. Mrs. Dalloway R TIEL#E ) RE 5 “Fear no more the heat o’'the sun” ?
—&ihH B, Z 1Lz Shakespeare @ Cymberine |2 T 5HO—EITH N . ZOKK
L. EEXET R (HHOBM, 2EbLT. RORBOPTLEROBALLE
BHWEEbLNLENTH B,

The Waves (2. “The sun had not vet risen,” (p.5.) &\ XETHI S, ZL T,
B #)7 monologue section Tld. S ADBIR A KRIZFTEELFETOREL, X, £
S XEE AL 2R (ife) b ERL To kB FRBRIHI 15, L
7> L. “the sun sharpened the wall of the house” (p.5.) &\ XEXIFIEL T, #
LHIZRBIZEEETRL S, FHLNIC, BB LA BULELAFLRERL TV
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CDTH 5B, % o5, Percival DEFIEHITHILEE 4 section FTKBIZEAEAE
(F-oTw <, BHIT, FRA, KFEN, SHICHEBROHTEFENE. ZNEFNFINT
W(, £LT, HoHid, BLDIMIKELZERBL, 240N 2RKOTEZENTH 5,
LL. 22 FTORLTIE, B DISLREIZZNRRERATIE S v, RKBICELET
NDKGIEBBEZANDIEEZ 252205 ThHhb, BERICKBOBE L HFULHESIZ, 272
. REN DR, Percival DMHIR £ Tld. KMo = 12185 1 HH &
B aEa LVENENE 52 T b h, ILRIER 7 URRA IZBRFEEILL Tiev,

Percival %5l &%, “the sun had risen to its full height” & ##4*#17> descrip-
tive section D KFgplZ. £/, “...burnt uncompromising, undeniable” (p. 105.),
“struck straight upon the house” (p.107.) t#EH» N T, BEENE %  FEZHE
NEATHELID S, £ LT NRADEBZAHOENDIT S - 72 Percival DIEHFES I
58, RGIZZDOFEELBIEZ2BEDLICTE2NDTH L, KBIZLALED. SADFEELH
5. KIbid, RECELETOVLLE, ZOME TR IAEDENE5 21T 5

B, BiE—R, o DEPLEADBITIZEG L. B ERRE VI REANETEELET
WCEEZLGIET 5T I TH-72, ZL T, 2 % Virginia Woolf 2S5 £ 2 5
DEFOFREMTH) . MELOOXEEN, ZI25NBREERODORICTESIZIIRE
RLZGDPSRHFETH 72,

b, Z#BLTELL)IC, RBIZEDA A—2 T FELEE+H T, BL
DAEEFEEICKR T 285 ORMEZ RbLL T2 T2 L ). L L, ZiZid, 5
—-2 Virginia Woolf »*%&H L 2 EBER»EIN T3, 2L E,TH 5, ElZ descrip-
tive sections iCEWT, TNRELIZLIIESRT 5bITTldh ', BEELERE2FH T
WEDLHEPTH D, NADEZAYH, HEEOENE2IZZTAEDTHHRIZAY
descriptive section TAFE AT “the sun no longer stood in the middle of the sky” (p.
117.) LEESN B BE, KBBiZ “... caught on the edge of a cloud” (p.117.) &\ 5 EUz
ELHkicHI»rNE, ZL T, KBEPKRIEEZ Z 2 TILARD 5B, EEILUTORICH» N
T3,

the islands of cloud had gained in density and drew themselves across the sun so that
rocks went suddenly black. (p.129.)

Eil, WAOCKEBEELICHONTKE 28 - TH2L 2L TAERE*EDLL. A
ADTNRICE Loz AEE, ZOBRITIT-VRETHERELZTET S, Eix. [
L &) % % 1 T monologue section i2 L BH§ 3, Percival DFEIZE & ICREI AT
W3,
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Peaked clouds ... voyage over a sky dark like polished whalebone ....
Now the agony begins ; now the horror has seized me with its fangs. (p.105.)

CHEI i, KBOEE A EETLHTHSHEL. X, LOMETIRE ENEES b
FOLWEMHAEERELIN TS,

Life passes. The clouds change perpetually over our houses ... Meeting and parting,
we assemble different forms, make different patterns. (p.121.)

INETHNR }\@E % Bernard #'&k 1) 1R » TEH T % &£ 7 monologue section T, 1§
#* “I change no more” (p.209.) & &L THRMHFICELET o8, Bz, A, &
EEbINLWERE L THE|IZDWT “this cloud that changes with the least
breath, night and day ...” (p.209.) - T3, BEOEATH B ARMIZ. Ttk <
ZIZERIELNTWS, £ LT, WELRTORMH L L TORBHIEITH2WD LHE
B, ZORGOEE DS S 2H 58T, WELRFOREDL 7267, Eﬂ)%%b"@
E, BEES ) hoEE BERET2ZLN. ACEBUALVOTHE, ARE
DAL B (Bl 5T o T DIRKBORETH 25, EOME 25§54 THES
LEEPEPATAEIZ, £& LT “hange” r v B icHEAN T, FIICHIEE. B
£, ZLTHEEE o E0BEOMARY, Bhb AT DTH S,

descriptive section (25T, THAThA D72 B8, “now there was only the liquid
shadow of the cloud” (p.148.) * w9 @iz, BHE., ErHE» b, J2Ii2E. KiE
b3 “liquid” HEVwsinbd 2 & T, KEBITEC—EKILT 5 &) EDOTFHEM AR X
NTOBEZIUIKTFROBEERIL L iz, BLEFBCLDODDE ZIATEZET B,

The Waves ¢ descriptive sections TZ* XE T 2 K5, FTEkRAT O %2 &b
L. BBAMHESORED 1202810, ROM, 208 E TR S IZENENZ 5250
L, SAZREBICIIEITS 2R E L TDAGETH OFETH-72, ZL T,
Tl FOBHOBBEOTES 2BAL T, EOBLLOTIAEETEEEE L
TWBNDTHb,

(2) B2

7|3 impersonal |2 A # X BT 2 BT OB & L TOKB &, 20 L ) L KBICH
2% ELE LY. BITOBHMOFTES 2@OLEHNDE» LK -» T, ABD—74 74
A 7N %2XETHEENEEREZL T2, —FH, BlE, EBIcEZEIN->DL. FHLETA
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RIAE 2 B8y | CRE S\ 5. Mrs. Dalloway Ti3. “the shore of life” (p.
77.). “the tree of life” (p.33.) &9 Az, BEREELRICH 3 L AR “life” (E)
RO THAN T 5, Septimus X, K% @GR, AL L TWwb (cf, p.
30), LT LTS S R AMISIEE TSRO A —2 & LTEHWIFG LA
TWBNDTH b,

The Waves DS ANDBZANMIE, £EROEOMERICZ L » THA TldH 555, Biial
BN A A —2 THIPNL TS, B2OBRENEHHOHEL H L0, HICHREEL TH
beast 7 4 £ — A b5 DE, FEICBBAERMEIFOZ % (. FOEM L A0
ERIc, 2 NEELICE & F 5 A2 % Vv, Louis & Susan & Jinny T 5,

#NIEL beast DA £ —T L HICFESLN B DL Louis TH %, Zh\» Louis (AN
HTUTDL ) IZFE->Tw5,

“] hear something stamping,” said Louis. “A great beast’s foot is chaind.
It stamps, and stamps, and stamps.” (p.6.)

BICIIIN L 12 EER L 25 Louis (3. #RIEHFRLINTW B, #ix. The Waves N
¢ “I cannot boast, for my father is a banker in Brisbane, and I speak with an
Australian accent.” (p.22.) t#DET, KAPHWELI2A—X T ) TORITRTH -
72%. “the best scholar in the school” (p.66.) Th - #KiIE#%2 b & S5HTEHh
I£% & % v, Bernard %> Neville (3 # =D BF TH D, £ NDEE &L SRIMALZ Z 1T Hk
T, BRDL JICKEICEET B, ZADE HIZEMRIZL ) 724 > 72 Louis 134/,
EEREL BN EBE3H, MDZALVERLICL L2 BRE FAICLDIILE2E
Beh s, ERLEBHH» LN L NTDH - 72, #HiZi. “the chained beast stamping”
(p. 42, p. 48, etc) DA A= H# ) ELG bR B, 2 KBNHENUECL» & 5
27\ IRIIFESD I beast TH B, Lo L, beast ICE{EHR L W AHICE IZSHICEINT
W3 e BEAEWV, FEREICHEIT “also the caged tiger” (p.126.) TH Y. amd
% (p.97.) “a savage” (p.100.) TH 7z,

—FH B EHTRE AT TESH) LT EHMFE % Jinny (24 X, beast DA £ —2
BHWLNTWA, i “the beast of the forest” (p.126.) T& " “a little animal”
(p.137.) TH 3, “like a little dog” & L#EH»P LTV B, LKL, %@ “here and now”
PRODUCEZL L) &5, HEE. BEEOREELBENODLRIZONTIE LTI,
BIEZOBMAELL ) LT5. TN, BRI, BMOERTHREREIZ, EEN
BRIz A D h s L HEHIC Virginia Woolf D { beast D4 X —2 &b LW EF

25,
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Sunan (3. BRAHE T, BROEDBEL RS, KOFH7zbrRIcHRICHEINT
EL5TZLICHRL T3, “a stylized image of grainland and rural sky at dawn
through which she is typifie([;.)” LEF& M5 Susan L X, beast DA A — 2 TELN B,
iz “a wild beast” (p.86.) T “like an animal” (p.94.) T&# 1" “a cat or a
fox” (p.71.) ThH %, BELIFENEKBEOFELETH Y. “the only sayings I understand
are cries of love, hate, rage, and pain.” (p.94.) ¢t HLE->T\Wb, FiizF X L:f’tbx
FHERL. EORELHRT. FEAERT 2 3%, BOMLALE) LEMLE
T EOBENDESE TH 5 = k12, Louis DHFRS Jinny DR 4 s> 5 K5 & [ 1
Thb, £A7% Susan [ZBMHEEIZEIL TL. “I shall be debased and hide-bound by
the bestial and beautiful passion of maternity.” (p.94.) L ESL TWwa A5, 222
b “bestial” &> beast BT L FEIAHLN TS,

NRFEL? Bernard 13, FIZICIEEEE T 5 &KL LT beast DA A — 13
RAubiwv, L LEEL TFHRLVIE—DENTHLKIE. S HBOBFNE
MDA A= THHSP N TS, Bl213, I3 “toad” (p.55.) D & 9 12 S L “I[i. e. Ber-
nard] see myself buzzing round flowers” (p.6l.) v 72032, Lok L. &
DA A= TRELNBMIME & FIC, REUSTE L M L T C BBV NHEDOERIBS 125
WT “moth” DA A= THEIPNTWEDT, BIENDZAD L 9 c:i%@z:%mﬁ% L
B2 7% WiRTiE% v,

g A, RIT BT Rhoda 3, BI04 A — U & LTIE, BOWIZEE S Sh
% “snail” (p. 143.) BRI LN 54 A —2 (p.47, p.75, p. 93, etc.) &\ #&
WA EBDENBA A —Y THAN TV A, WRIZEOSWL ) 2. EONEL Eb
FIKDBEETELNDL Z EH %\, T (2, ikt “the nymph of the fountain always
wet” (p.84) ENDLDTHEH. BOERKNA A—2iZo0 TR T 5,

EROBIZ, BNA A= L BB AMOROWTE A BRADYS T LI, YKTE
TEZRNEANTR L OGO LWL, 2, B B0 A —C OBt 2ZZT 1207
ST, R4 A—5TL b b,

The Waves i2B\Tid, RIGH" A 212N T, BEIKREIZZDGRIXHAFEIC L. 8%
RHIZEDITENZ L > TETDHFELXERLEDS LD, TOHCOFEEREECED
LDODERENA A—2 Th b, Virginia Woolf FHENA A =2 ¢ L THOWE L. D1t
BHTHHE. B, BFIIONTL, BRCHOBSICERZL TWENT, ZITIREY
NP Y S \’(i)o

Virginia Woolf &R IZEAAYIZIZ, K (self) 2E&bHT, HEIZEEICL - T, fh
FH LN, WADRRP LR LN72 174 794 ZLDERTH L, RYLNTnS
R L ER L, %%%ﬁﬁﬁ'ééifit LTOEENTBEL#EX 2 The Voyage Out
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@ Rachel |3 “I hate these divisions ... why should one be shut up all by oneself in
a room.” (pp.369-370.) SBEL TV 3, ZNDL ) LRIRDIREICH > T, ErHA-T
CBDIF, FEE LRI ORRBIC KR EINFHELBRETH S, 2L T, BOSNIZRZS
DIXBH T ANDT 4 NG =0l >TELL AL D vision ZDTH b

The Waves 28\, Louis & 5 bt T\ 5 “attic” & Neville DAL Z 4 2 &FHH
2 HGLY b DR A ERLZEETH 5, Jinny IAZDOHEAN T EHENOTE %+ FHET
5, Susan (IFEZHADENE»LL2NER L) EHTIZHEL T b, KIS
Rhoda iz, B #ZHLBATELD~DEZNDATH» 1L, “The door opens. The
tiger leaps.” (p. 26, p.43, p. 75, p. 77, p. 93, etc.) LD RLFES NS, X, EFZOHE
THHEELH il T % Bernard (3. &t 7 > 2 > TEEROMEA ) BEHr-ELASAD
&KL 72 “the world seen without a self” (p.204.) 2B 5D ThH 5,

X5z, fE Y Virginia Woolf 12 & » TEELA A =D L T2 b, Wil iZE %2R
FTENFZETICH > TEIEL CEBE L THEINBEIZE 5 b T 5 ARDRTE AR
MEBRTINE TOMHLUBL WA A=V ELIXRT ), YDA A —2IF, Virginia
Woolf 775 ) N TELE L 724 L %M 5 L kB8 2 LT “moment” # &b L T
%, Virginia Woolf |3 “moment” %, i/ g{fiz BT 4 “a match burning in a
crocus” (Mrs. Dalloway, p.36.) % “buds on the tree of life, flowers of darkness”
(Ibid., p.33.) WO BUCHEM LBEE XY TEL (VT n5b, The Waves i2B\WT L,
TEn—T 4 TTEEZERENS "B IRV — A= 3D XD LITHY
nTws,

B—n¥—T 4 Th5 Percival DFEFI LT, ANADTFILH RIS Percival DE|
% LI ZEY | Percival # Flic L —REGEEN S, ZHOHEIL, Koeh—%
—2a DA A= ERIZLITORRICEES LD,

There is a red carnation in that vase. A single flower as we sat here waiting, but
now a seven-sided flower. (p.91.)

X 5|z, Percival »ti%, 4—ESAYPEET L _EHD/ —T 4 T, SA»—K&%
HOFEE S LV TR . Percival m%5i& o T BRI FWAI—F2—2 3 > &3
IZEEHL N5,

the flower ... the red carnation that stood in the vase on the table of the restaurant
when we dined together with Percival, is become a six-sided flower, made of six
lives. (p.162)
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TonkHi, DA A=z, "B OREL LI EFROLTA AP ELTHY LN
TWadDTH 5,

b, BEAHRT 2 EEL A £ —2 2801 58T, Virginia Woolf 2B % k2 % A
MOHEDBE L THEL T b EAMLpII LTE 2, BEBOMHEEE LKL
TIT, BrBEABRCAA—VIIMATEEZ, T, REBDA A= TH D,
bz, BENEMTH ) Lhs, RAEZETHOENL N LEITEVFETLH S,

BREFOEMTH ) LML ETEONEZH I THI»NTD, L, Bl
AEICRUBRIT BRIV L v, BIZEENEYE L T BOBKLUINETLZ L
KLV, TOZOOMRT HRESBEAREEOTTW5, RATY SR, KIIBS
HER TR O NS HEE 4 Bt OB M ORBE L H O T2 LT 5, ZOMEIZRIC
B (beak) DA X —2 THi»N D, KBPWEZIZONT, ZEECLEHNS B,
“gazing straight at sun their[:. e. birds’] eyes became gold beads” (p.53) & K
St HICHEUPLRER, M 2% T “The gold-eyed birds .... plunged the tips
of their beaks savagely into the sticky mixture” (p.54) & “snail shell” (p.53) (2
225 AA THRIEY 5, £ F 2125 ) Rhoda DRBRL 724 A —2 Th o7z K
BAKEICAEN S 2 FT. Bl “they descended, dry-beaked, ruthless, abrupt”
“they tapped furiously” (p.78) t#inN T, KBEDBI LITEE L BET OB S % A5 12,
A2 &> LERBICRU 2> T 2RBERELFD, S5, ROWIZ, REBENES
NI E L T b, KA ThAatEHS &, BIIWN £ 1kHTARIZE £ ) (“perch” p.
148) . B & HICEH T, FORENBE TRIZ “a bird, perched on an ash-colored
twig, sipped a beakfull of cold water” (p.148.) ¥, 3% &M 2 K, #KUKRF
THPN TS, Bli, ZABW )28, KBOEE ERERLFU LY L, BA
BIEH D ERICEE > TENVEMDBEIIRS E2 52 2%\, Lrb, —BEKEORKE
RO AMUC, BOEWICEY) ANkt Tz, UTo k) icfEmrn Ty s,

We[i. e. the characters] who have sung like eager birds each his own song and
tapped with the remorseless and savage egotism of the young our own snail-shell till
it cracked ... or perched solitary outside. (p. 88.)

W EH B, FOW) LEML (KRBT IHCKBEONEFUI TN 2RI, BD
BHEAFECUN L I, HIZE 2T ER2EbEFRE-> TREENERL B C1&E
RREZLTVWHNDTH D,

2Lz, L) —ODRBICBLOORREEYNA #—2 & LT, H (moth) »'H 5,
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Virginia Woolf |38 i25575| 2 Rk 2 FElo . REIC L% A7z “The Death of the
Moth” t Wy HLDT v L DH T, % “a tingy bead of pure lif(g” THY
“vigorousl;)” IZFBICT D> TREL TWHFAEE L THWTW 3, FEXERBIZE T %
o TEITH72ITHUSEET 572 R, “a tiny bead of pure life” & | T IR
EUMED 2 LN L u . MZEE L CENBHETH ), BIHT W IEDBA &
) DU —GIED W T, gm*&:ﬂﬁ'ﬂ?ﬂ‘]c:%ﬁ( N 517z “the moment of illumina-
tion” EE% DA G, oW T ACRBKICRAEL T CBIL, B2 2 5% (ELOD
“Death is the enemy” * WA TREUZFEIZE D > TEHEL T < Bernard T4 5 2,
Neville § Bernard #& L T. “A moth-like impetuosity dashing itself against hard
glass” (p.62.) EE > T3, 2% “moth” » A x— i, Bernard ® summing up
section i, BEESHT L,

This shadow ... has power...to send mel[:. e. Bernard] dashing like a moth from
candle to candle. (p.208.)

Virginia Woolf 0 ¢ #i3, £+~ 5 WEORHEHU: 8. THAIR D & %2k X 3 AM
DREELIEDHELERIDLEINT 2, The Waves DIEREIZ The Moths Th - 72,

BN A A —2 %D Bernard 45, /IHOFKIRS T, REUSTEICHE A - TEEHEL T ¢
“Against you, I fling myself, unvanquished and unyielding, O Death!” (p.211.) (%
The Moths L\» 5 FRBIZSLEbL W, LaL, REDSZZTHRLL TI2. TEBKRESIC
[T, ooeeee ?Ez@ﬁ)dﬁ%ﬁh & # 2 121E#7%* “The waves broke on the shore” (p.211.)
LWV —XEANFHDOLD L KN ICHW28I12. The Moths £ N 4 The Waves DB H5 4
SOLYRBLL-RDTHDL, 2D LI, RDBNDA A= DEZATHLPIZL
TWE2Ww,

(3) &

FNTIE, I E2 TR T 5D, Virginia Woolf I DWW T#E 2 28, KREOA £
=V LTREBNLY, BRI, BLDEGOPTLIRLITZNDA x =22 AT
%o MBAENKEEH® The Voyage Out T, EBIZ LMKV FEINT 0D, 2B, %
WIZH/DA A =222 1b 0 EeIT. To the Lighthouse, The Waves L REVENEEE 2
LAWTWS, BOAA—CDBRTLEIAHICDO0TI. ZNFTLEHBLLNT
&720%, ZZ T, James Naremore DLUTDEFEL HITTHB E72\,

this seaworld, a retreat from active contact with life which implies a kind of death.
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Virginia Woolf recognizes the dangers implicit in abandoning oneself to such a
world, but at the same time it represents for her an mtense vision of reality, and
much of her fiction reflects her desire to be unified with 1t

“active contact with life” & L THOREICHL T, #2225 —EORER L L T3t
DREEHF I TS LIZEELEWTHS ), £ L T Virginia Woolf 3 H 2L RE
P EMTREBELTENTHE, TTHIE. INFTHRVELERTELZL )Y
BEET ORISR E NAEROK AL L TOFEE W llEZ L2, EEFREEVWD
o, BEEORMAT BB AL T CFETH ) . o> (AL, &5 L7 AR
DIBNBEE L 2 TH D, 21z E &L { The Waves #4351 T Bernard % “Death
is the enemy” * WA 7ZFETH N . “the sea eating the ground we stand 0112” & E:U)
BEA2RELEI»THETH L, LD L 5 LlEIEITH /2 2z 2, Virginia
Woolf 258N L ) —D2OMEICHEE ST H Wiz, £, Bt OB D L DK% B
B3 5 “embrace” ¥ L TCHENAME TH 5, Mrs. Dalloway o> Clarissa (3 B D5 &
TH 5 Septimus DEREZH - TLUTH LIz, FBIZOWTEL T3

A thing there was that mattered ;... This he had preserved. Death was defiance.
Death was an attempt to communicate, .... There was an embrace in death. (p. 202.)

Z L. Bk L 72 “Fear no more the heat o’the sun’ mﬁﬁf »N . BHEOBEOZ
B 5 DBRTLHY . £ 212 “the caress of the sea” DWRTH S, ZDILIE. Y
DY 725 T2 T RELBMOTR Y L RBANCHENLEFETL A7, LL, Tl

RS 5 20 _HHEDNKTFD 2D 3L T3 & v DA, Virginia Woolf DFE
XY B2EZRATH72,

A ZZTICIMKRBRERLWIEBEL, UL, SEZTEERTIOTII LV, MBI, fE
DIEBL TLA»RZ 7%\ vision Db, Naremore D\v»HW % “an intense vision of
reality” 52 &0, EETWABIRY  BR &ALV > T 2BENTTFEL . £
B2 BIM X O AV b AN S 2 3R %V, o2 momentary vision
LT TEEE, 2 BWIKRDTEIZZD TR DX LA R 2 %< % - 72 Woolf 5 The
Waves DEHERFE IV TRH T DI BIROBENTRTH) . ZHIZIZHRDZ
EELTHEDEL LT B, DA A= & HITBERNENEKRDWTREMEZ 5 - 72
raebfb,

I could not collect myself ;I could not distinguish myself;...1 could not recover
myself from that endless throwing away .... over the roughened water to become
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waves in the sea... Was this then, this streaming away mixed with Susan, Jinny,
Neville, Rhoda, Louis, a sort of death? A new assembly of elements? (p.198.)

INADREG N, A ALY 5 FREED» 5B S N Tke % #5712 “the world seen
without a self” (p.204.) (FELN B, FEICIEBIED» - T EHIIC, “He is dead, the
man I called ‘Bernard’.” (p. 206.) ¥ —f&N#EIFEAER % | 7> Bernard »: K 7> vision o
HFRIILLT @) Th 5,

And now I ask, ‘Who am I?’ I have been talking of Bernard, Neville, Jinny, Susan,
Rhoda, and Louis. Am I all of them? ... now Percival is dead, .... we are divided : we
are not here. Yet ... There is no division between me and them. As I talked I felt
T am you’ This difference we made so much of, this identity we so feverishly
cherish, was overcome. (p.205.)

Z 27T Bernard i3, fEFRAR T T W72 BNEREFEKRL, WOAAL#MET S, ot
7% Bernard |2 & - T4Eic “the world seen without a self” & (34172 vision D H#F
TDTHb, LorL, EHFEZHRITEBN., ZORBIIELTHBEEZID 2250, NS
DA E T Bernard (2 “O Death!” X 3EICa 2 » TEEL T < Z & T2 o vision
DR &2 BB FIZANL D L TENTH 2, #Hid. ZOHFE% “this is the eternal
renewal, the incessant rise and fall and rise again,” “And in me too the wave
rises.” (pp.210-11.) & W) BUCH E EhI b TR TV, KIZKADBLHE L1
B 5. WD—D—DMERND—F 4 7% L IND LD . FD—2—D2HD WK
PRI & - T B A%, X, WA S UEIRICEO BB 2 80 EL T <, BOEE
ZRZT—74A 7% 4 7o FICERMRS :m&m&égm TEE DV HW % vision
DERTHN . FEDFF L L E 22 Bernard (2, #2105 281252 & THAEND
DIAHYIC vision 2 O LT LK BN TH B,

SHICHBEEZRBECA A—DIZDOVWTEZ T, BEEXRY > TWIDEETH
LM BIRIEFESICRINTNE IR 24, “HWLXENDER % L > Virginia
Woolf i3, 3FA TEENEATH 2 AMAHEODBNA A= 25N IFHT VB, 20
A A=z, TBYOFKRH»H S, —Dli momentary vision R & L €. BERIEY
IZTR I L2 BHICIKE E b2 A A —2 T, Mrs. Dalloway ¢ Clarissa O 4 £ —
ELTo “diVélI")" & “mermai(g)” HF N5, —FHIFEDERNMED A x— 23 Claris-
sa N5 & Septimus # # ¢ “drowned sailoﬂ;)” LB L2TH BH. The Waves |25\
TY. BOEATH ) %t HENE NGRS, B2 2 FS 15 MED { A
— Y THir 15 Rhoda 5, KA A—2 L HKIZFELN T3, KD A 7> basin #3E4
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L. BWIED S 2 FEHANTHRIZRIT (p. 30, p. 76, etc.). “the nymph of the fountain
always wet” (p.84.) X #4515 Rhoda (3, KN4 A~ DL DFENME % BB KB
LTwbEEZ &9,

B, s A—2Th HH, descriptive section 7 H D HETE HiRED
HENTBOTH L, I AMIRFELT. 2258 BOBARITTHIZL) 9
B EHTEREIN TS, Z 22, B EBELIBOEBE~DRED—DOHH 5, The Waves
o descriptive section IZBW TR ERBEOI N AADEBBZAMORE LFCIZEL
Ao 3T, “The sun had not yet risen. The sea was indistinguishable from the
sky” (p.1.) “Now the sun had sunk. Sky and sea were indistinguishable.” (p. 167.)
& v BUCHE & 2813 “indistinguishable” LN T 5, BEHAWHEE T 5 R, g
% impersonal I XE ¢ AL FENEF N vision TH &\ | B LBDEFRITIH
BThHLY, BIZZDTODERLBEITELEFFHERLL L TWENTHE, HOW
Db ERET —~ADANHD—F 4 744 I NOEDHFME Z 2728 2 H TR L I
BT B, —F AL IADEEBL THIUL, ZIEAETEAS 5T 0 ALTHRLK
BIREXNBHEETH 720 LirL, %I bhies, ZEizimsk (liquid, p. 148.)
DA A= R BRLDONTREL LI, BHO—F74 74 70k 22 TRBHE, FEto
BRI IEADE 2 RNA T, OB H I BEANRKEDBLEEL N &- T 2B, B
BOEDOLTER EAHEEY»TERT 2D TH S,

LLE. Virginia Woolf V24 #—2 % 2 B, &) ZBRIZOEL, 26
CEOAABEEEELTER, ZOLIREKRLTEZ LICL- T, BtDRRIE ZN
IXEE N AR, A BL TR vision D5 & v» 9 Virginia Woolf DER IR D
AR, &, B oA A—M{EEN T2 e bh b,

an
I am right to seek the station whence I can set my people against time and the sea.

(THEH)

Zonk S IcBEICE L 72 Virginia Woolf (2., ZnZe, B, DA A2 x ) &, HLDIE
SHRNTES L LBRELWE S The Waves L\ ) /NSO FICREBIZEH LW
5DTH5b,
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The Voyage Out, Mrs. Dalloway, To the Lighthouse, The Waves, A Writer’s Diary N3]
HiZ Hogarth Press » Uniform Edition (= k& %,

(1) Virginia Woolf (2l2, 4 A =2 ¢ L Y RNDEKFOFHZITHEH L mE L2 ITTFERFB/ICAH T

W,

A Writer’s Diary, p. 80.

Mrs. Dalloway, p. 34.

Ralph Freedmann, The Lyrical Novel : Studies in Hermann Hesse, André Gide and

Virginia Woolf (Princeton : Princeton University Press, 1970). p. 248.

(5) &# A Neville iz, Percival ~NDEN &L FLSMII N B THRBAHRAIN TV BB, =
(FBICEEZEROBYNA A —VIZHV LT, “knife” (p. 128, etc.) %, “dart” (p.
64.) % “rapier” (p.65.) &V HYPNA A= TELNT V5,

(6) cf, #ifm. MBI & FE—— The Waves DR, TR =#HILBEL SR TE), (EEH,
1981), " Mrs. Dalloway DB ) "RFRLFAEREB0E,. (1986). 77—V =T
TIT Do—TF 4 B, TR & EIF,. (RERE, 1987)

(7) Virginia Woolf, "The Death of the Moth” Collected Essays 1 (London:Chatto &
Windus, 1968) p. 360.

(8) Ibid., p. 359.

9) cf., A writer’s Diary, p.162. “the proportions may need the intervention of the
waves finally so as to make a conclusion”

(10 James Naremore, The World Seen Without a Self : Virginia Woolf and the Novel
(New Haven: Yale University Press, 1970). p.58.

) To the Lighthouse, p.73.

19 Ibid., p.103.

) ZDWENOMRIL The Years 23175 “gigantic pattern” (p.398.) LEZL N &9,

)  Mprs. Dalloway, p. 34.

(18 Ibid., p.191.

(16 Ibid., p.96., p.201.

0 A Writer’s Diary, p. 149.
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