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L it’s well to remember that the serious
fiction writer always writes about the whole

world, no matter how [imited his particular
(2)

scene.
—Flannery O’Connor

L4 EYFK e+« #—77%— (Raymond Carver) 0% & [{L¥]n&=E ] (“The Com-
partment”) OFHE X, EALTA 7 X (Myers) 25, 2 THREOHRDEATHAHOD
FOBHREERERTTRZT 2, fl2E~A 7 X3, BRICE S 2 & 2HTCE VT
L. ZOMFICEAT D, 8 FANE X L WOREMROBHFZOMEG, FICEFOEL A
Wb RED X ISR CHHTHE, ZLTENRRZ., EF4 T —7RHBEE N TS50
Lo, B~ 7T AOMET) v 148, BEELDL, 747 XD, BFIIHT
L2RABRELE-T0D, ZOZ 2B LT TH, HEITDENZIICK-T
{ b, $71:7AT7 R, BAOBREORKZ S IS IBBILIAYTHH S, FlziE, 4
g ) 7o HMEL T, A ANRAEND BERTOREOKTIZI 7, “He read things he wish-
ed he’d read before he’d been to the place they were about. He discovered much that
he should have seen and done. In a way, he was sorry to be finding out certain things
about the country now, just as he was leaving Italy behind after his first and, no doubt,
last visit” & £ %> THFRRTES LES A0 I EARIKT B RAERT, Bk,
AED T B LRI, v 7 ABELERZBERICHL 2, DRAATTONLD
o

A= 7 —OFEMOIENALBROFERLBER LT AR, ARTwmUL [LBKOREF]
O EESERVHEENS, Z2LTIO [RUIVEZE] twifEmb, £ oL08KO
REER ST B L5207, LrLAROEHRESEBORNELER AL TwH LITB A%
L, TATIZWFIAT 0, WEERRUZOMIBMATHIHER LT, ROLI &b
DTH -7z,

(ExnsbRAMOGREE., BECERE WH) oXil BALNHR (H0D5
&, B oXFlntks. BHLOEy TREZHROPIZWS, ZORME LZH
PAFPIRRED ERIZIZ 1 6, RO D ZARIRELFR R, Ao HORGEARRE

)
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WCKACTHZ R WKL EADRET 2, Thbb, ARZFHEELFE>w-HD (ML
T, BHERELMESR) OREFEOLDECELNLE A LF—5, TR UDICE” L L7-FFHR
REFEUDBED (MU, SRR 2RET Lo EbAIEZT DR, LHLLA
BOLRIE, BLNELNARERPOBHELHE L, EARCHEER2ILS 25, B
EOHEFIZ, B2 FTH R BHREGIERMDDZDT, $hiROBVWEY IS, H
DOEMEEUEZEOTI2BORELDTH L, 2L THIBHRCHAREEROREZ, %
DICLENTHALDTH S, EroAFEH#EL L, UEROBEFCHEANL VWO TH S,
REROREFIZ. BEASOFRTEETOL DR EILTHLLETIEHZ DD, BN
THELZKRDOT T ERWEELEDTH L, 25 LTAMOEMOT TR, HICRER L
BRPEOEGIILIIRD, ZLTADPDOE>HIT T, H25ADHEERDOEEIC KB
EL%%A\QW&@%®A®ﬁW®¢Tﬁ%t&oﬁ . BRI E. bl T
LEDILETHHDIE2DTHS, J

A= 7 —3ERINROEEE LT, LIELIEIBEROEREYRD L2, #—7 7 —
WESTIREERRODHIMELDTH A, £ I TARBRTIE, ZOIERDFD BT
ERERL 06, EDQL IV A T ANHERDRE 2 ME LIIBBORENLED D,
DBERESL T LTS, £5T2I2LE>T. 2rAHORVEIEROE
ko, PLTHHOLICEZ LEDbLANSTH B,

COFRICIBEREEDNDE OBV D0EFT 2, FTHLEIREVLODH, A FT X
T-NVEROBEZ TH S, A7 AOBREROBECERT 20, ZORHBRIROHSE
RV, A DT AT NVERTY A 7 AWFIEDEDD “the open air of the railyard” (p. 57)
%5 % & “an intricate system of tracks”, FIDZ\2 /%9 % & “the maze of tracks”
(p. B8R 2%, £ ZTlE “ ... trains were being made up, cars taken off or switched
from one train to another” (p. 57). LW o 7EER TN TWE, ZDOERELBOIET
T5LOIEL T, MHERZRD L5 2R ET 5,

[(HEOHFREERT 2HE . KEH LIS EMEn 2 ABBEROBE LS T, fi
BHEDSDZEVWZLTHINTOL, 25 LIBRAVHEALERESD [FE0OXK] 12X
SBT3, 22 TRfbE & OBENDH D, HAEEPTID 82, EEST2bh2, ¥
LOBEEZIZ U THBICED | BVHISEESNLOOBRERTH L, EBEERL T
KEDSDTIERV, LI iF—BIcEL L LTH, wTFhyy %ﬁénéﬁ)
TOREHEBELLI B 2 AMBFEE R T 2RRTH S, KRR O
BULE 2 CRHB I B B

YA T A E o THAIOBRESZIE, WOALEKCB T2 NHBERZOLOEERL T2
LELBNB, BERLECGER SN TLND RS HOMTOEE ORI, 8 EHIREN
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LI R AR L

FHOBENCL > T, SERCHYIMSNTLE I, ZOEYA 7 X, B om0
THREDL DI, £LT, DeobLizsBFefBHEZ b LAV, £ imb%;
s b LH2OT, KIE8ERYV TETFLY IV A TS 5%%%?%1#@1 LﬁL
ZOROFR, ETIEEHDO “enemy” (p. 52) TH 2 Z & IR EREL . o2
5 DHEEIC &Ofbi?o%?%%ﬂQIOf@@iﬁy\ﬂﬁﬁ%% SRR Y %o
Lo AT R, ZOBEHEFBFCHS SNTOLLARLL, RENEETLEIHEI DY
Moxv, R, BEFICERT R TOKIE. REROMETERICTIN TV 5 2 L #BHER
TAHOREZR DD, A7 A AT, RITHICECOALHES, B2AMIT. KD
ERZEIRERL LT ARLL, Znlcne v EoTwunn, 2L T, Ko o ARBR
HEIAETH D, BIIHS EHEED -2, Hevtiing, HE<oLL L, #
PENCER DK I D ThH D, 47 A, MEBLHE> THEAEZEDIZD, HH0IiF

ZONERINID T 2 ZDORESTE. B TIRIREHRLVL I EABVIZEA > T3
~ A7 ADOANHEBEFIE, PRI HEARAOOL T S ICBIFINZ D, ZoFEE (O
LTEHHEDE U RO AADT S LIRESIE) 3. v A 7 AO AR 2 mHICRRT 2

REFOBEGEBELF 2 LD,

VAT XD E S NEBRIE, BOBRERICERLFELE2 5, BOHEREPA T
LERROBMEE L, ORI « 55 « BB« (B - KA - BA Lo e AAR
S B, LoL=A 7 ZXiE, BAOAMBGRO —FOEE L 45 2 R d > 7z FRRL
TLE 5T, BHONBFSRCHT 2 AR, MEELRET 201, KR
BRI AZTFE TR0 5, 880 Fiz 5 9, “These days he lived alone and had little
to do with anybody outside of his work” (p. 48). WATICHF T 2854 . B0 AMBE
DFEBSICHD T 7 X<, “It struck him that there was really no one, besides
his secretary and a few business associates, that he felt it was necessary to tell he was
going away” (p. 51). BHOAMNTDITEEDL X3 2BV ALN L 3—UIREE 3, &
7=ho FE 2 % “a farmhouse and its outbuildings, everything surrounded by a wall” (p.
48) IfEA TG ER I v A TR E WARMERED LS THS, £ LT, VAT ADH
FERETET 2HEOAHEGRD 25 Ul BHOREROREDIKEERL THHD

YA T AOBRERPRENIHET 2013, KHHEO FEEFNCBWTTH D, 7t
EWHINFL <A 7 ADBER, S22 LFEORENF NI, ~ADTAY B ANTH
e CEEMETH, NIANFER> THRITEZTARATDH S L) e, £ L TRE
BETHE, TS 220D H7H. RERIROTICB L THBLTLEIDTH 5,

$F. SATAMT AVAANTHEL LD EWD ZEEn, T ERICEELLS b
FTIRE WV, FIZIEZOWI 2 EThb, I—O v NI LI, T7YVTITWLEIN, 7

4
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LMD AADIRL S

ZYVHCHEID, ZTOEDEEE UL o255 89, BICEFETHLEL, 272
HLEEL L 2EBIRCEIT VAV IARLEEERP» T %, BOREREOERTS
D, LobiMARDOE S OETHE L%EEYODWD%E ERIEFELLTWE IR, ZOT X
UﬁkuﬁmﬂﬁbfwéwﬁoﬁiD:®7xUﬁAM\waE:mwf%?xvﬁA
BDTHb, LIAWvATRE, BEMEBUZOMACIEI 205D, “small,
dark-skinned men who spoke rapidly in a language Myers had never heard before”

(p. 58) TEIZMEO —HEMAYIVEETIR, YA TABT AV AANTHZ I LiF, WD
Fzbasnwn, ECOEDOADY b SRBMAZEIT, A7 AEFCESED &,
KRB EVRLICHERTL» R0 ES12 D LTw3, D% 0 REERRITICB VLT
. AT AOT A HEHZEHEBEL . B2 -HEACENTTEATLESIOTH
%o

RIZ, A7 RORAE VDI BAOHEBIZODWTThH2, AT AFEA T AT =
S ANEPD DL D RDED, MOBEBATT> T AHIC, HAOE> T -ElH5|
Hpo SN TLE D, 2o, SHER> TOLFHEDITAEEASBVDR, L
2 ABICEEBOBLRAVALLWVLEWDT, 4 7 XFTEEZRS J L b HEEL
L. ZORNLEL L TWw3E, RITKRRDPELEVA=Y 7 —2 b HOBLUAFE-> T
FREM IS IMAIToTLE DT, To0DEENCESHIZIIEZ S, “He was
going somewhere, he knew that. And if it was the wrong direction, sooner or later
he’d find it out” (p. 58). L& L. HBE T A 7 ADFE > T/ Bl EHE S /-5 H
DNV ITRDTHE00, ZOFELYIDEINT, SEHERDE > TWLEFHES/ VY~
B»n5 Zeld, RELHVBRZV, P47 X, {TEFHEOFIEOFIZ, 122k AL
BEHALTOLAR, EoTLE-7DP, DF DIk, REHPIIRITTIZB W TIZRA
T %>TLEIDTDH 2,

ZLT, "AT7ADBEANE L TOFFOHEBEIEL, T THRERBRRS ETH R, &
DOEEZERIMAI 72 ¥ 2 DBZEWNTRA ORI L2, “a first-class rail car” (p. 47)
IZFE D . “a four-star hotel” (p. 51) IZf8H L. “anexpensive Japanese wristwatch” (p.
52) #EISA 7R, PROVDEKMD Th2eEZ>0D, LrLERS, 33
LOLERO _HFHOH THREIRORE L 2D, REEbLv, I ITHREVDIR, <A
7ADOBETH S, i “the engineering firm” (p. 51) WCEHKT 2 TEFEMETH 5,
X Z2H “engineer” LI EBICIZ, BEEH L WIBERL DL, DDA T XL “engi-
neer”id, FIBIWC Y k35 b 2 DITRT SHS T, RLLEN TR HEK WD, ZOFE
740 =1 b, EOBENMLLREIVCHEHBIELDIZ, —KE-TWLELEZ L
Do

RETNEHEREPRD SRICERT 54 7 Xid, HROWMSLIBROREEZKD 5,
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IR O FRADIKI B

DIF., HOMERREEFLHERL T2 LBbhd, ROED L, #8015 B2 556,
FLTHORBROER®R T 2LDEEEL T, ¥4 7 RAFETAD—-ANCFHE SN,
FEICFE S, “Myers sat down with his back to the front of the train” (p. 58). B&jH D
FNHANTIDE I RED FEXATABT 5L, DIz bEBBEEL TWb DL D72,
DL TRADDORNACHITL T E2D LS BHIRE, FEIERITS, ZITRVWHEN
LD, SIBRORF LI, BEORF—EKEZIRBEHBEL LI T2 A THS
S, BEOFAICHEITT 2R/ THD VI e, ¥4 7 ADEY J7 L EOLTBEROR
fFEE. FEHSEL TWaDTH 3,

e, AT APEELSRLERIZ. RO LS ICHE I T»5, “The countryside
out the window began to pass faster and faster. For a moment, Myers had the
impression of the landscape shooting away from him” (p. 58). 25 W o 28HIZ, b
Nonb LELIEAERE T 2, 71—V 7y -3, HROHEHET LR, HECELI S
2RISR LES LT 5, EIABTEFEL I LW, AT 7 —DEENICH
EWg Z LR EE T 5L, ZOFRBERENCHEMEEHE ST 2072, JBROREFL
LIOBREBNLTARRET L0, CORAENSEELNAT L L, BHOTh
— T —WLEFEET AL,

VAT RFPHTIRD 12D 548, FEIR & KB ORTT L ERWICBFR2 H 5, BRI
SIBBOBRFEERL LT, AL P AELULCFET, LriBoT#EITHS, blibh
bE<{H->Tw2 Lo, BERODRFCERL K, TOEAPAPLVAZRLLRL
T ND2OEERTHZ, 1 7 REER» S ZEL—HEL LT, JJICETh
HIRCIRDIZDL, WBBOFREZFEE L COEROBEK B, JBRORFLHRD S
RREE £ T, vA 7 ARES> TRWLIT 2L,

COESOBRERHIS —X b, BMALBREBEV D0V T NS, A7 ABTARD LR
DWlth I TiE R, BFTIICIRD 5% < 2D, ZRArS6B OV EFEY FIEE D,
“ ... Myers felt himself being carried, then pulled back, into sleep” (p. 58). # —"7 7
— it “Myers felt himself falling asleep.” & E» T, AT LEDLIBRAAAST X%
X bIULLOULDEEAME T 2, L TEERVHEIL. A7 ARV 2018
B, “A T ADESLIEEEBSA N T AT VRN SFEBEL IR EZEE L, £<
ALTHDIEWXR/ILTHS), TITETDFIHELETOEX ZHERL THE <, FIEHE,
AbTAT—VEREREL TG L CBRBBICAD, RBFET 5, ZORERKGSFTITT
NAZRELRENPLT, AT AOEZ “FHIA M AT-NVERETERRD §5, £L
THEHEBERSLAHEI RELFNL T, VEHBZBURELLETOTH S, ALz &
I, COEMTRARIPIIEDEG I/ L 2 5N Twb, £ LT “carried” & “pulled”
EVSBESFINRE ST S L0, LEGIBEIICBLTS YA 7T ARERICZ L 250
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MONGES AR T SNDY | SVAS)

Twnbd, REWIRTTICBW T, AT X W0) HljiZ, AR L VLI HED F2REL
Ks . STRROERA L 57 DT By

(MY EE] v /Edid. BB TEDY L7 [#4F] (“Preservation”) [, £J48
BORBEEZH LI L TREAL TOLYEETH 2, LHrL ZOEROESR. [REIOEFL
AENZDZOEREF2ELRY . FIEROAYIDEETH L, % LTI DESDHER
D, COFROBINERDI:ET>THHETIE RV, £, FIENICIZZLL DA VS,
BICRKBHEO —SREL Y IHEDRETH 2, 0L AEANBELL. BRAE
B S T3 8, W~ 41 7 DI, Thb b — AR T »EROERE
ZLTWAZEN (oZDLBFERDICINDIOTHDL, 2L T, HYIDVERR, <A
7 AD HHREE R R T S PSSR 5 S, BEIT A EMTYH B, TOBENCL D,
SIEHRDMHRD b DILRE | W HNRBARE L e o7z, & 512, FIHEDOHBARIRE 213>
SO LY IMBOREER L ROonE s, ERIOFERORREEE5HEATHNS &,
DURI K %> T %, IEROEABRIC L > TREENTWVLEDTH S,

=7 —=oERIEL &5 T 5 T LTRBORTFEOEIMCH L E2AH L[5S
RS, TS Z & | (“A Small, Good Thing”). [ K24 | (“Cathedral”). [#
LWL (“Intimacy”). [#6] (“Boxes”) rWw:o72EEBR. ZLOFCIEL > TE
BREE2, ThoDERICOHWTOMER., SHBOILICET %,

i#

(DSIITEC IS B E2M, A—7 7 — 3884 8 A 2 A, JRILL 7z, FLES08, FIOEBE/\S
DEB LI Tzt wbid, SEO BN MK S i Rk O E Where I'm Calling From
(New York : The Atlantic Monthly Press, 1988) iZ. BH4DEE2 FRL 720D L 5 SiREIC X
S2TWwd, DD, WEENITOERED I B, TBRRENEHEZCHEERINLLDTHS
3, RO D30I, DETcHR s W AMOERE» A — T 7 —0SEEL 28D TH 5, BT
BB TAH—Y 7=k FRO—MEEXELLD, EAEEZLD O LTz, 7. FDE
2B D 4 FEATIZ, “My Death” WO SR H —7 7 — 3BT\ 2, ZE Where Water Comes
Together With Other Water (New York : Random House, 1985), pp. 106-07.iZ Uk X 11T W
5DT, TD—Hi%x5/HT %, “If 'm unlucky, as I deserve, well, I'll just / drop over, like
that, without any chance / for farewell, or to press anyone’s hand. / Or say how much I
cared for you and enjoyed / your company all these years. In any case, / try not to mourn
for me too much. I want you to know / I was happy when I was here. / And remember I told
you this a while ago——April 1984.” ZAKX I 2 EbLNTH. HLDFEHRFMELZVLTH
A9,

(2)Flannery O’Connor, “The Nature and Aim of Fiction,” Mystery and Manners (New York :
Farrar, Straus & Giroux, 1969), p. 77. COEFEIZ 75 F Y — « T2+ —DRXDO—EiTH %,
EHIA =V 7 =& AT F—D/NHPCHLEEFHL. A2 F—0o5h R ) DFELZ T, D
HERBRINCERE T ATy —DERBICRON AR A XE, < HEWREM, /o
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LRI O BERADIR B

FAZR LD, FLE, FEREEE, BELAM, a0 0 ADKKR. BERTE O 2/,
f’l M ERAERE S BB LTI ENBEB T SN, A=Y 7y = WEL A2 F—DOEEL . O
ST, [ 27U ZLDEIFE tw)w_ B =7 —OfESIE, T, TR
VSIS D b RWT WL, B I NS L L Hote, FOFERTLAEG. ZTo—Hiw
HATHYLEZ Lébwt“o»QM%KH‘Y?WﬁgﬁtBi6HTM%O

(3)Raymond Carver, “The Compartment,” Cathedral (New York : Alfred A. Knopf, 1983), p. 48.
PIFZOTF 7 A bsO5[HiZ, FOHBAESIHERKRKED» > ZHIZ AL TEL,

Q)47 XMoo —<TH-7: “an expensive Japanese wristwatch” (p. 52) 28 Fh b Did, F
CRENTH 2, BEOMKEDEATH LA 7 AL, BEETIEOHMRORE TH 20T Y
MBI DTHbE, bbAADILDILUL, 1 7 XY “his own wristwatch” (p. 52) 2 &I D
FTLEIERM-> TS, L LA 7 A BEARZOICZDORSETER2 2% Eb
L%, £720 AT AT —LEROEEED L2207z “the big clock” (p. 56) %, =4 7
THRLIELH 5, %fﬁxamfgbu>u5ﬂhL\£L&LunﬁmghwybAwi
Ch RELL 724KRE §U$J)§§$ FTHEMTH L, HERAER S, LHL I ZTIEET

~NE T zw%@ﬂ~ thtﬁvvﬁwﬁm%$¢ébWw>a:_%\ﬁ—ﬁ7~u
Y& wuw;m_ttoﬂikw{’tm,c B AR EFERERE A - D L O e,
HWHEIHTOWBADE, ZOHEYL, < z_@%w%%waﬁécwmbfmét%ii

5.
OfliE TLRRORE—L 41 ®L P2 =77 —0 [REFE]] [KFHIZFKFRE] F215 (K
FailZe - K55, 19874%), 918, 7&‘36\ ZOBEREUEROERIT. B F [T LF Y X4

il Tbo SHEMoiT) (FEd, 19779), 2I5-TTHOWNE.2E LDt DThHD

O () v 1> K e 7= 7 —HIEE) (BEEN, 19854), ixH,

(NE ZANIOBMNHRIZ, RO XD 12w x KT 5,

[ 72T, ZLTHBESEHICLETEH, REEREBD LI B LD 7, 5
'i ”*j)wi‘}é‘é‘éa:ﬂ‘b!‘ﬁ& &7 L,’thﬁf’/riﬁ-: LTOABIZEUDICE> TELTHEICEEED 12X
- AKOE A S PRE RIS u;Linfwf%éoﬂbfﬁ—vﬂ—i AHKDERH T 51
EFKOEE» O ORGE, HLMALE S Flr 3 A3 T RREEL T2 ERENAHEV
DOEDELTESZTWAEIIZEZE, SOIRENRELOIFEL LD IEL TV
Kl Bl FORIO LR HR D A — 77~wﬂﬁ EHSHUHRELTVWDLDTHS, (PIR)
IOXREE EEOLO TR ARV L AMELELD ABBEREEN LS ETEAT AR
WL FE2 £ TBLOOKITEDTH L,
BEBGREASCBTIARBEBRIOLOTH S, - HEYIRIER 2 L ERC FHEK
EZORERE AT AP -V 7 —DOKELOI/NERFR L ZTR DT TLEI, 2D
WM O FALZ TR L5 BER L O IORRAE T2 b00HIZE, 8 b2AREL & &
HWTwd, Ll ~A 7 A0 ARBGRe®ICER T, KELAO AR EOBFRY | [RIERC
FELTWE I ERBHonIRd, ZOIEIZDPLTIIERART 5,
Q=" 7 = AN ZVE I & 2 AHAP DA LI 75, ) =20l LT, AR TEE £
ERUTOIEOESO I R EWRXD, (RO XD G—HinzElF »>415, Raymond Carver,
“Fires,” Fires : Essays, Poems, Stovies (New York : Vintage Books, 1984), p. 30. »55[H 9
7%, “My life soon took another veering, a sharp turn, and then it came to a dead stop off
on a siding. I couldn’t go anywhere, couldn’t back up or go forward.”

D~ A7 A, Fo&ED BV BIZ, BUKEZBELURIE R SHWRRIKCHS, 2L
THIZFNEO T UIE U IIERo Fiir 2 % 5, “Myeres had to put his hand against the windows
along the corridor to steady himself as he moved toward the end of the car” (p. 50). Z®

LIRS, RO FE AL STV 2 I AL RLTVWA EE A L I,
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SANCE OSSNy VA

A b I A7T—NERTA 7R, 22 COBFEBAEZEZRNT S, 0EBX 2L RESD
D EDE RELBEBSE D, AT ABAEHEL L C—FELD U RERS 2, 1205
Wi o 2 BT . HoO0BEOFER/EERO ~ a2 B0 L ZIENZ WL, L LSRLEDH
BUAKBT 20D LIIWCRRZSZI Vo ARBBERDL 232 L H> T 2D TSI
DEL LR E 0,

W T HEHORELREFEY A7 AL, 513 “Foreigners” (p. 54) TH 0. Kilsst 2B A
POVESIEED, bBEESIKIIEZS, LALEIETHRL, 3—uvSihb-Tik~A7
AONEANTH D, DF D ZOEFAPLSIE, TARERNZERA2ENSE, —ADT AV HAD
HEINEAENDIDE, IPHOLIORFSICEOTIE, AT RXRERET7AVAIANGZDOTH S,

RV ICEL LI ETEHVA T ADBERBR MOBREZOESMZ 2 TL 2, ZOHEHERICE
T2, it FIXE D, “Their voices came to him as if from a distance” (p. 58). Z DERLLA
FIZ o =7 7~ . AT AEVIBEEARNCLEREZTOT VS, £ L THICHERED
W E BB F OIS OBERICLH 2D, [ADBIZH - TH3](“Put Yourself
in My Shoes”) & 295 ZDOESMIZIE, NARD~VA 7 X e HODER—F (Paula) BEET 3,
BoizhoT, HOEORKADKATH S E—4 »KkF (The Morgans) »% 1 4FHMF 4 VI12{T
Sl E— Y RBORIFEAL ZEDR DS, 7 IVATADH, FOHRXE—A P REOREE
Nd, T2LE—AVF BFORIZCA T AEBEATL SIS, > TR S 2WEARNZ
LOEWOMBEFIIME 72D HLEWIFEARBGI LV e i RYNLERB LT, &E&idiZ
SENERATALE ) FNEMSEXATAER=FIE, TE=FVORENTHICED, &
DIERIEH S, HEBE Will You Please Be Quiet, Please? (1976 rpt. New York : McGraw-Hill
Book Company, 1978), p. 15002551 T 245, EHICB I 2 - ADEFIZZI I TH S,

“Those people are crazy,” Paula said.

Myers patted her hand.

“They were scary,” she said.

He did not answer. Her voice seemed to come to him from a great distance. He kept
driving. Snow rushed at the windshield. He was silent and watched the road. He was at the
very end of a story. (1% Y v 7 IZEH)

= REORBICEHL T R— 73 T HEMEER 2B TR LI N, A4 7R 20D
BANREHEKRBENGEOBOBELZRDH S DEDHIE, TOBHFIE D E E/MGHITKD L0
I EFLDI, NHEENID ZOBEEESL 2 &b, HEOIMA» SEn., BFO2H2
REM R FEH R A MR LY BOTHEET2FETHL, D VANET 2 2 L b, BB OREE
D250, £330V —IZ3, SJBEORTFEEZ L TWAE AME, LTwiw AHED
KAE DT 2B, SEROREE T 2ABOMEN 282 82l AN H L L 572, bo kb 4]
HROGE L ZEPANAHROHICBATI I L THE2D 5  #ORBEABEOESEICAS KLk
BE0IDL, MBOWL ZETHS,
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