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Abstract

17世 紀の同時代アーティス トであるイギリスの詩人 ミル トンとオランダの画家 レン

ブラン トには時代を反映する同じ力が働いている。それは反宗教改革のキャンペー ン

であるバ ロック様式の強烈な影響 を受けつつ、絢燗豪華で劇的な外面美 を内面美に向

けた ことで ある。二人 の問には直接 の交流 はなか った もの の、カルヴ ァンの教義

"Solascriptura"に 忠実に
、「目に見えない神聖なものの視覚化」 を避 けて表現 し、創

作する という共通要素がある。 さらに、二人が同時代の他の芸術家か ら異 なる顕著 な

共通点は二人が内面の 目を重要視 し、創作 にもその姿勢 を貫いていることである。本

論では、その創作態度 を二人が特 に関心 を寄せた天使に焦点を当てて解明する。 ミル

トンの詩において もレンブラントの絵画において も、光と闇、白と黒の世界が主調 と

な り、キアロスクーロが駆使 され、独創的な天使像が描 き出される。
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Introduction

JohnMilton,theseventeenth-centuryEnglishpoet,andRembrandtvanRijn,the

seventeenth-centuryDutchpainter,werecompletecontemporaries.Miltonlived

from1608to74,andRembrandt'sdateswere1606-69.Bothleftmasterpiecesofart,

MiltonwithlanguageandRembrandtwithlineandcolor.MarioPrazsaid,"Thereis

muchpointinshowingthesameforcesatworkinartistsbelongingtothesame
(1>

phaseofhistory".Aparallelstudybetweenthispoetandthispainterseems
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definitelyworthwhile.

TheiragewasbeingsweptbythetideoftheBaroquestyle,thecampaignofthe

CatholicCounterReformation.ArtistscreatedworksinaccordancewiththePope's

wishes,whichencouragedaltarpiecesandtheatricalanddramaticpaintingsofGod.

TheworksofRubens(1577-1640),Caravaggio(1571?-1610),NicolasPoussin

(1594-1665),ClaudeLorrain(1600-82)andothersweremagnificentandsplendid,

displayingtheBaroquestyleoutwardly.AlthoughMiltonandRembrandtwere

affectedbytheBaroquecurrent,they,asProtestantartistsonthesideofthe

Reformation,observingthestrictrestraintofCalvin'sInstitutesoftheChristian

ReligionwhichforbadanyvisualizationofGod,createdtheirworksonsolescripture

(byscripturealone:theReformationslogan).TheirswasaninwardBaroque

appreciationandtheirworksreflecttheirreligiousbeliefs.

Inthispaper,Idemonstratethatsimilarityinthewaystheseartistschoseto

representangels.

JoadRaymondsays(Milton'sAngels,48),"Protestantangelologywasshapedby

theemphasisonsolascripturaandbyareactionagainstCatholicism"and"The

differencesbetweenProtestantsandCatholicsonthetheologyofangelscanbe

reducedtoaseriesofheadings,thoughdoingsorisksmakingthedoctrinesonboth

sidesseemmoreundifferentiatedthaninrealityitwas."But"Protestantswerevery

interestedinangels,despitethereservationsexpressedbyCalvin,Luther,andothers

(Raymond,4)."Ontheotherhand,RobertWestsummarizesthedifferenceintothe

threepoints(MiltonandAngels,49).

TothreepointsofCatholicangelology,however,manyProtestantswere

outspokenlyirreconcilable.TheprolificHertfordshireclergyman,Andrew

Willet,liststhethreeinoneofhisinfluentialwritingsagainstPapistrypublished

aboutthesametimeasSalkeld'sbook:first,CatholicsfollowthePseudo-

Dionysiusonhisnineordersandeven"chargeinfidelitieandblasphemie"to

thosewhodoubthim,whereasProtestants,thoughadmittingorderamong

angels,thinkthoserashwhosayexactlywhatitis;second,Catholicsholdthat

everymanhasaguardianangelassignedtohimathisbirth,whereas

Protestants,thoughsureoftheprotectionofangelsfortheelect,doubtindividual

assignment;finally,Catholicsallowacertainadorationofangels,butProtestants

forbidallworshipofanykindtothem(MiltonandAngels,49).
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ButatthesametimehesaysthatMiltondidnotmindtranscendingthoseborders.

Tosay,then,thattheangelologyinParadise五 〇stispredominantlyPuritanis

nottodenythatideasfromquiteothersortsofauthoritiesareprominentinit,

butonlytodecidethattheevidencefromtheChristianDoctrineandfrom

Paradise五 〇stitselfshowsthattheangelologywhichretainsinParadiseLost

somesortofdoctrinalstandingisthePuritan.Whereastherestofitisfor

decorationortheforwardingofthestoryorforthemakingofsomespecialpoint

thatinitselftranscendsangelology(MiltonandAngels,180-81).

BeforeelucidatingtheindividualviewsandfeaturesofangelsinMiltonand

Rembrandt,letusfindhowtheScripturesdescribeangels.TheScripturesnever

depictthedetailedappearanceofangelsorshowiftheyarewinged.Wejustimagine

theirwingswhenwearetoldthattheygouptoheaven.Butitiscertainthatinthe

Scriptures,unlikeGodHimself,angelsappearvisiblytohumankind.TheChristian

IconographysaysthatfromthetimeofEzekielwefindthatthewingedhumanform,

resplendentinlightandcolor,isthemostusualrepresentationofanangelofferedto

usinpoetryandart(TheChristianIconography,vo1.II,89).IntheBibleEzekiel

describescherubimin1:4-28andin11:22.

AndIlooked,and,behold,awhirlwindcameoutofthenorth,agreatcloud,

andafireinfoldingitself,andabrightnesswasaboutit,andoutofthemidst

thereofasthecolourofamber,outofthemidstofthefire.Alsooutofthemidst

thereofcamethelikenessoffourlivingcreatures.Andthiswastheir

appearance;theyhadthelikenessofaman.Andeveryonehadfourfaces,and

everyonehadfourwings....andtheirwingswerestretchedupward;twowings

ofeveryonewerejoinedonetoanother,andtwocoveredtheirbodies.Andthey

wenteveryonestraightforward:whitherthespiritwastogo,theywent;and

theyturnednotwhentheywent.Asforthelikenessofthelivingcreatures,

theirappearancewaslikeburningcoalsoffire,andliketheappearanceoflamps:

itwentupanddownamongthelivingcreatures;andthefirewasbright,andout

ofthefirewentforthlightning(Ezekiel,1:4-13).

Then,didthecherubimsliftuptheirwings,andthewheelsbesidethem;and

thegloryoftheGodofIsraelwasoverthemabove(Ezekiel,11:22).
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OtherexamplesfromtheBibleareGenesis(3:24)andExodus(25:18&20).In6:2

&61saiahsawseraphimwithsixwings.

heplacedattheeastofthegardenofEdenCherubims,andaflamingsword

(Genesis,3:24).

Andthoushaltmaketwocherubimsofgold,ofbeatenworkshaltthoumake

them,inthetwoendsofthemercyseat(Exodus,25:18).

Andcherubimsshallstretchforththeirwingsonhigh,coveringthemercyseat

withtheirwings(Exodus,25:20).

Aboveitstoodtheseraphims:eachonehadsixwings;withtwainhecoveredhis

face,andwithtwainhecoveredhisfeet,andwithtwainhedidfly(lsaiah,6:2&6).

(1)Milton'sangels

ParadiseLostoffersacollectionofMilton'sangels.Hecalledthemangelsor

archangels,cherubimorseraphim,mixingtheangelichierarchyashepreferred.

Angels'hierarchyisaCatholicconcept,butitisclassifiedbyDionysiusthe

Areopagite(lnlstcenturyAD,Greekchurchman.HisconversionbySt.Paulisrecordedin

Acts(17:34)andbecamethefirstbishopofAthens.)followingpassagesinSt.Paul's

epistlestotheEphesians(1:20)andColossians(1:16).

Counselors[Seraphim,Cherubim,Thrones],Governors[Dominations,Virtues,

Powers],Ministers[Principalities,Archangels,Angels](TheChristian

Iconography,vol.II,98).

AndMiltondidnothesitatementioningit.

Hearallyeangels,progenyoflight,

Thrones,dominations,princedoms,virtues,powers,

Hearmydecree,whichunrevokedshallstand.(PL5:600-3)

Amongothers,thethreearchangels,Michael,GabrielandRaphaelarethechosen

heroesofParadiseLost,withanadditionofUriel:"ThearchangelUriel,oneofthe

seven(3:648)."However,detaileddescriptionsarerarelymadeofindividualangels.

Instead,spectacularandmagnificentpicturesofahost,orcrowd,ofangelsaredrawn.
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Themultitudeofangelswithashout

Loudasfromnumberswithoutnumber,sweet

Asfromblestvoices,utteringjoy,heavenrung

Withjubilee,andloudhosannasfilled

Theeternalregions:lowlyreverent

Towardseitherthronetheybow,andtotheground

Withsolemnadorationdowntheycast

Theircrownsinwovewithamarantandgold,...(PL3:345-52)

Nordelayedthewingedsaint

Afterhischargereceived;butfromamong

Thousandcelestialardours,wherehestood

Veiledwithhisgorgeouswings,upspringinglight

Flewthroughthemidstofheaven;theangelicchoirs

Oneachhandparting,tohisspeedgaveway

Throughalltheempyrealroad;(PL5:247-53)

Eitherindividuallyorcollectively,angelsarepresentedasadazzlinglybrightlightof

gold,becauseangelsweresaidtobemadeoflight:"Hearallyeangels,progenyof

light"(PL5:600).Miltonalsohadaperfectcommandofchiaroscuro,thecontrastof

lightanddarkness.Indeed,thewholeworldof∫)aradise五 〇stexistsinthecontrastof

lightanddark.HeavenandHelldevelopamajesticchiaroscuro(3:56-70).

MostoftheangelsinParadise五 〇staredepictedcollectivelyasahostorcrowd(3:

344-49and4:977-85).Onlyfourofthemarepresentedwithindividualanddetailed

descriptions.Urielmakesthefirstappearancestandinginthesun(3:622-28),based

ontheaccountoftheApocalypse(19:7).Hisbodyshinesgoldinthesun.Heis

"theangelbright"(3:645)
with"radiantvisage"(3:646).

wherebyhesoon

Sawwithinkenagloriousangelstand,

ThesamewhomJohnsawalsointhesun

Hisbackwasturned,butnothisbrightnesshid

Ofbeamingsunnyrays,agoldentiar

Circledhishead,norlesshislocksbehind
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Illustriousonhisshouldersfledgewithwings

Laywavinground; (PL3:621-28)

ThesecondportrayalofanindividualangelisSatandisguisedasacherub.He

asksUrielthewaytoParadise(3:636-50).Sincecherubimaresaidtoexcelin

knowledge,thedisguiseisappropriate.

Andnowastriplingcherubheappears,

Notoftheprime,yetsuchasinhisface

Youthsmiledcelestial,andtoeverylimb

Suitablegracediffused,sowellhefeigned;

Underacoronethisflowinghair

Incurlsoneithercheekplayed,wingshewore

Ofmanyacolouredplumesprinkledwithgold,

Hishabitfitforspeedsuccinct,andheld

Beforehisdecentstepsasilverwand. (PL3:636-44)

AlastairFowlercommentsthatEdmundSpenser'sdescriptionofayoungangel,in

FaerieQueenecastsareflectionon"stripling"and"youth."

afaireyoungman,

Ofwondrousbeautie,andoffreshestyears...

Hissnowyfrontcurledwithgoldenheares,

LikePhoebusfaceadorndwithsunnyrages,

Divinelyshone,andtwosharpewingedsheares,

Deckedwithdiverseplumes,likepaintedJayes,

Werefixedathisbacke,tocuthisayerieways. (II,viii,5)

Spenseradopted"ayoungman"fromSt.Mark:"Andenteringinthesepulchre,they

sawayoungmansittingontherightside,clothedinalongwhitegarment"(16:5).

Westhasadifferentopinion:"lfMiltonhadanykindofwarrantforthis,itiscertainly

fromart,notfromangelology,whoseauthoritiesoftencomplainoftheartist'sliberty

inshowingagelessangelsaschildrenoryoungmen."(MiltonandAngels,104)His

plumesarecolorful,butoverallthewingsaregold.Possibly,Miltonwasremindedof
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the"golden-wingedIris"intheIliad(viii398andxi185).

Thirdly,Raphaelappearsasaseraphwiththreepairsofwings,baseduponIsaiah

(6:2).HisflightreflectsthatofthePhoenixinOvid'sMetamorphoses(xv391-407).

Thecolorsofthethreepairsofwingsarefascinating,nottoogorgeous.Thefirstpair

ofwingsispurple(=regal);thesecondisgold;thethirdissky-tinctured(=blue).

AccordingtoFowler,thesecolorsweretakenfromthePhoenixinPliny:"Allthese

colourstogetherwiththedescriptiondowny,seemtohavebeentakenfromthe

elaborateaccountoftheplumageofthephoenixinPliny(ハTat.hist.x2)".Butthe

accountofExodus,"Moreoverthoushaltmakethetabernaclewithtencurtainsof

finetwinedlinen,andblue,andpurple,andscarlet;withcherubimsofcunningwork

shaltthoumakethem(26:1),"hasgoodreasontoberemembered.Also,apassage

fromtheAeneid,"Tothewinnerhegaveacloakembroideredwithgoldandedged

withadoublekey-patternofMeliboeanpurple(v250-51),"hasnolittleinfluence.

Miltoncalledthecolorofpurple"regal,"remindingusoftheattireofkings,heroes,

andknightsoftheancientandmedievalperiodsandaddingdignityorsolemnityto

hisangels.OnlyRaphaelamongtheangelsinParadiseLostisgiventhreepairsof

freshwingswiththecolorsofpurple,goldandblue,whilehiswholeframeshines

withgold.

tillwithinsoar

Oftoweringeagles,toallthefowlsheseems

Aphoenix,gazedbyall,asthatsolebird

Whentoenshrinehisrelicsinthesun's

Brighttemple,toAegyptianThebesheflies.

AtonceontheeasterncliffofParadise

Helights,andtohispropershapereturns

Aseraphwinged;sixwingshewore,toshade

Hislineamentsdivine;thepairthatclad

Eachshoulderbroad,camemantlingo'erhisbreast

Withregalornament;themiddlepair

Girtlikeastarryzonehiswaist,andround

Skirtedhisloinsandthighswithdownygold

Andcoloursdippedinheaven;thethirdhisfeet

Shadowedfromeitherheelwithfeatheredmail
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Sky-tincturedgrain.LikeMaia'ssonhestood,

Andshookhisplumes,thatheavenlyfragrancefilled

Thecircuitwide.(PL5:270-87)

BoththebeginningandtheendinglinesofthepassageaboutRaphael'sarrivalare

suppliedwithpaganimages.ItsfirstfivelinesareaboutthePhoenix,andthe

finishingthreelinesareaboutMaia'sson(=Mercury).Maia'ssonisapagan

messenger,whofunctionsas"theambassadorofthegod"or"theherald."Inhis

paganimageryMiltonusesfreelyhisprofoundknowledgeoftheclassics.Raphael's

figurecallsupsplendidlymixedimagesofpaganismandChristianity.Hisroleis

verysignificantasaninstructorforAdamandEve,revealingtothemtheCreation

beforethecreationofParadise,therevoltofSatanandthewarinHeaven.Raphael

hasalsobeenuniversallylovedasaguardianangel.Miltonexceptionallypromoted

him,probablybecauseofhisownspecialattachmenttotheBookofTobit.The

AttendantSpiritinCornusalsoremindsusofRaphael.

Thefourthindividuallydepictedangel,Michael,appearsnotasanangelbutasa

manwithoutwings.Heisarmedasavaliantwarrior,suggestiveofHomericor

HesiodicheroesandofVirgilianorArthurianknights.

thearchangelsoondrewnigh,

Notinhisshapecelestial,butasman

Cladtomeetman;overhislucidarms

Amilitaryvestofpurpleflowed

LivelierthanMeliboean,orthegrain

OfSarra,wornbykingsandheroesold

Intimeoftruce;Irishaddippedthewoof;

Hisstarryhelmunbuckledshowedhimprime

Inmanhoodwhereyouthended;byhisside

Asinaglisteringzodiachungthesword,

Satan'sdiredread,andinhishandthespear. (PL11:238-48)

Astheline"kingsandheroesold/Intimeoftruce"clearlyexpresses,Michaelisa

paganherooramedievalknight.Atthesametime,hisattireofhelmet("Hisstarry

helm"11:245),spearandswordcallsuptheimageofArchangelMichaelsubjugating
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theDragon(Satan),asinGuidoReni'spainting.

OnlyGabriel,amongthethreearchangels,isnotindividuallydepictedinParadise

Lost.AtthetimeofitswritingGabrielhadbeenpaintedwiththeVirginMaryin

numberlesspaintingsoftheAnnunciation.Therehadbeenvirtuallynopainterswho

hadnotrespondedtothatsubject.However,neitherMiltonnorRembrandtseemed

interestedineithertheAnnunciationorinGabriel.AstheAnnunciationwouldbean

anachronisminParadiseLost,MiltonmadeGabrielaregimentaladjutantofthe

heavenlyarmy("Chiefoftheangelicguards"4:550).

GoMichaelofcelestialarmiesprince,

Andthouinmilitaryprowessnext

Gabriel,leadforthtobattlethesemysons

Invincible,leadforthmyarmedsaints

Bythousandsandbymillionsrangedforfight; (PL6:44-48)

Heiscalled"Thewarlikeangel"(4:902)or"thewarriorangel"(4:946).Since

Gabriel'setymologyis`Godismighty,'theexpression"wherethemightofGabriel

fought"(6:355)isappropriate(lncidentally,Michael'setymologyis`Whoislikethe

God?'andRaphael's`Godheals.').Gabriel'sindividualfigureisnotshown,butheis

setinthescenewithsplendideffectofchiaroscuro.

BetwixttheserockypillarsGabrielsat

Chiefoftheangelicguards,awaitingnight;

Abouthimexercisedheroicgames

Theunarmedyouthofheaven,butnighathand

Celestialarmory,shields,helms,andspears,

Hunghighwithdiamondflaming,andwithgold. (PL4:549-54)

Miltondescribedangelsortheangelicarmyfaithfullyfollowingtheaccountsofthe

ScripturesandavoidingtheCatholiciconography.Onhisangels'headsthereare

neithernimbinorhaloes.Heseemedtoenjoycreatingfreelyhisownuniquefigures

ofangelswithintheCalvinisticrestrictions,addingapagantouch.

Apersonwhofoundhimselfinthemid-seventeenthcenturywantingtosay
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somethingofangels,notinasystematicwaybutinawaytoappeal

imaginativelytomanysortsofthinkerswithoutseriouslyaffrontingany,andat

thesametimewantingtokeepinviolatehisownviews,couldfindenough

overlapofthoughtandenoughambiguityofexpressiontobeeasilysafemostof

thetime.MostimportanttohimwouldbeadevoutuseoftheBible;thenfor

detailthattheBibledidnotcover,hehadhischoiceofdozensofauthoritiesfor

whateverkindofshowhewantedtomakeandneednotcaretoomuchwhether

theywerecompatibleintheirwholedoctrines(MiltonandAngels,99).

(2)Rembrandt'sangels

RembrandtdepictednoMichaelsandonlytwodrawingsofGabriel.LikeMilton,

hisfavoriteangelwasRaphaelintheBookofTobit.Hemadefifty-fivedrawings,

etchingsandpaintingsofRaphael.ButalsolikeMilton,heshowedlittleinterestin

theAnnunciation,athemewithwhichfamouspainterslikeFraAngelico,Filippino

Lippi,PierodellaFrancesca,Michelangelo,Raphael,Leonardo,Caravaggio,Rubens,
(2>

EastmanandStrozzigrappled.Hedidleavetwounusualandextraordinary

drawingsoftheAnnunciation:onein1635wascomposedwithGabrielembracinga

perplexedMaryfrombehindwithhiswidespreadwingsinaveryBaroquestyle;

anotherin1651wassetinasceneofanunusuallylargeandhigh-ceilingedroomwith

ahearthoverwhichakettlehangs(itlookslikeakitchen),andGabrielisshown

descendinginacloudwithhandsspreadtowardMary,whoiskneeling.

RembrandtgaveunnamedangelsimportantmessagesfromtheOldTestament.

TheyincludethreeangelswhovisitedAbraham,theangelwhostoppedAbraham's

handfromsacrificingIsaac,theangelwhowrestledwithJacob,theangelwho

announcedSamson'sbirthtohisfather,Manoa,andRaphaelintheBookofTobit.In

theNewTestamenthepaintedunidentifiedtheangelannouncingChrist'snativityto

theshepherds,theangelwhoinadreamtoldJosephtoacceptMaryashiswifeand

toflytoEgypt,andtheangelwhoannouncedJesus'Resurrection.Heseemed

consciouslytochoosesubjectstowhichhiscontemporaryartistspaidlittleattention.

Amongthem,theangelsin`AbrahamandtheThreeAngels'(1646)and`The

ResurrectionofChrist'(1639)aremasterpiecesfilledwithlightanddarkness.Since

oneofthethreeangelsintheformerisGodHimself,thatangeloccupiesthewhole

scenewithdazzlinglyspreadwings.Thelatterisdepictedasifitslighthadexploded
(3)

inthedarkness.AstheScripturesays,theangelannouncingtheresurrectionof
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Jesusspreadswingsoflightoverthescene.Suchcompositionorrepresentationhad

neveroccurredtoanyotherpainters.Certainly,RembrandtavoidedtheCatholic

depictionsofChristrisingtriumphantlyfromthegrave.Hisangelsarecomposed

onlyoflight,withcolorsandlinesofwhite,goldoramber.Theyaresoetherealand

immaterialthattheycouldbesaidtobeclosertoworksinwords.

InsteadoftheAnnunciationtoMary,therearetwoRembrandtpaintingsofan

angelannouncingChrist'scomingbirthtoJoseph.`TheDreamofJoseph1650-55'

showsanangeltellinghimtoacceptpregnantMary.In`TheDreamofJosephinthe

StableinBethlehem1645,'anangelholdinghisshoulderswhisperstoJosephthathe

andMarymustescapetoEgypt.Bothangelsareunnamed,inconspicuousand

obscure.Theyaredepictedwithlightasthefocusintheirdarkpaintings.The

effectofchiaroscuroisremarkable.Otherpaintersmadeinnumerablepaintingsof

theholyfamilyinthestableoroftheflighttoEgypt,butalmostnoonepaidany

attentiontotheannouncingangels.ThemostfamousofRembrandt'sangelsisthe

onewhoseizesAbraham'shandabouttosacrificeIsaacin`TheSacrificeofIsaac

1635.'Heisunnamedandobscure,buthismessageandfunctionareextremely

important.HismovementwithwidespreadwingsisBaroque.Rembrandtdidnot

depicttheangelwhoappearedtoMosesintheburningbush,butMosesin`Moses

withtheTablesoftheLaw1659'reflectsGod'sgloryintheskinofhisownface.

RembrandtsuccessfullyshowedtheineffableGodwithinareflectiononafaceofa

humanbeing.

Rembrandt'sangelsaredifferentfromthemagnificentandgloriousangelsof

CatholicRenaissanceandBaroquepainters.Boththelinesandcolorsoftheirwings

andcostumesareverysimpleandplain.Nevertheless,spreadingouttheirwings

overasceneandmovingvigorously,Rembrandt'sangelsconveyaBaroquestyle.

Alwayslightisirradiatedontheangels'facesandwingsagainstdarkbackgrounds,

producinghistypicalstrikingeffect.

TheBookofTobitisthestoryintheapocryphalScripturewhichhasblindnessas

itscore.Afterthe1619SynodofDordrechttheApocryphawerenolongertobe

consideredtrueScripture.RaphaelchaperonsTobiasandcuresTobit'sblindness.

DespitethedifferencebetweenthebeliefsoftheCatholicandProtestantguardian

angels,asWestindicates,RaphaelneverfelloutoffavorwitheitherMiltonor

Rembrandt.

BothRembrandtandMiltonwereespeciallyinterestedinTobit'sblindness,and,by
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extension,Samson'sandHomer's.Rembrandtmadenumerousdrawings,etchings

andpaintingsofblindTobitandofblindoldmen,includingHomerandhisown

father,thefatherin`TheReturnoftheProdigalSon1666/69.'`TheArchangel

RaphaelTakingLeaveoftheTobitFamily1637'isapowerfulandimpressive

paintingwiththeangelgoinguptoHeavenafterthemiraculousachievementof

blindnesscured.ItisnotacoincidencethatayearbeforeRembrandthadpainted

`BlindingofSamson1636
.'Simeonin`SimeonwiththeChristChildintheTemple,'

leftonthecanvasafterhisdeath,looksblind,too.Ofcourse,Milton'ssimilarinterest

inblindnessproducedhispainfulandsublimetragedy,SamsonAgonistes.

Conclusion

MiltonandRembrandtmaintainedtheirpositionsstickingtotheirProtestant

beliefsagainsttheturbulentbillowsoftheCounterReformation,eachinhisown

country,EnglandandHolland.Thereishardlyanyevidenceofanyinterchange

betweenthem,evenofmutualrecognition.ThoughMilton'snamewaswellknownin

HollandbecauseofhiscontroversywithSalmasius(DefensiopropopuloAnglicano),

whileMiltonsaidinDefensioProSeheesteemedhighlyDutchindustry,artsand

liberty.However,theyhadthemesandproblemsincommonintheirsimilar

religious,politicalandculturalenvironmentsbeyondthenationalboundaries,and

bothofthemcrystallizedtheirideasandexperiencesinmasterpiecesofart.

Neitherofthem,basedfaithfullyupontheInstitutesofCalvin,madeany

visualizationsofGodintheirartsoflanguage,andlineandcolor.Thoughthe

visualizationofGodwasforbidden,thatoftheangel,themessengerofGod,sacred

nexttoGodwasratherfreeandnotstrictlyforbidden.IntheOldTestament,the

boundarybetweenGodHimselfandGod'sMessengerisoccasionallyunclearand

hazy.OneofthethreeangelswhovisitedAbraham,onewhowrestledwithJacob,

andonewhospoketoMosesfromtheburningbushprovedtobeGodHimself.

Miltoncreatedsublimeandsolemnangels,addingpaganimagestotheBiblical,

whereasRembrandtcompletedhisimagesofangelswithdomesticity,homeliness

andguardianship,exactlyasaNetherlander.Neitherofthem,avoidingtheCatholic

iconography,presentedthesacredimageswithdramaticdecoration.Theymadethe

mostoftheeffectoflightandchiaroscuro.Thatlightcamefromtheinnerlight,

whichtheypursuedwiththeirinnereyes.
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AngelsinMiltonandRembrandt

BothMiltonandRembrandtgropedfortheinnersightandlight.ForMilton,

whosephysicaleyesightwascompletelylosthalfwaythroughhislife,itwasthepath

ofafflictions.

ForMilton,thepropheticsightthatcomeswithphysicalblindnessisagift,but

notinthetraditionalapophaticsense.Likeamystic,theMiltonicbardalso

retreatsinwardlyandthenbeginstoascend,butatthepointwherehisinnereye

meetstheunmediatedradianceofGod's`unapproachedlight'wedonot

encountertheparadoxofdarksplendor,...(NoamReimer.Miltonandthe

Ineffable.185)

Ontheotherhand,Rembrandtseemednotonlytohavehadthefearofbeingblind

hereditarilybecauseofhisfather'sblindness(JuliusS.Held,`Rembrandtandthe

BookofTobit,'inRembrandtStudies,118-143),butalso,alreadyasearlyasin1626,

hehadshowninterestintheforceofinteriorvision,paintingthreehistories

exemplifyingit.

Allhislife,Rembrandtwouldbefixatedontheideaofspiritual,inner

blindness,evenamongthosewhosupposedtheirphysicalvisiontobeacute.

Thiswasbutoneofthequalitieswhichsethimapartsodrasticallyfromthe

mainstreamofDutchpainting,...Hisownperception,eveninhisstriplingyears,

wasshockinglyacute,...Buthewasalreadyhauntedbyaparadox.Thelight

thatcametousintheclarityoftheday,thatledustoembracethematerial,

visibleworld,wasagiftofimmensepower,butitfadedintoinsignificancebeside

theotherlight,theinteriorlightoftheGospeltruth,theenablerofin-sight,

especiallystronginProtestantculture....(Schama,Simon.Rembyandt'sEyes.

238)

TheirworksofartproducedfromtheinnerlightandeyeturnedtheBaroquestyle

inward,incompletecontrasttotheCounterReformationBaroquewhichdisplayed

divineimages,theatrically,outward.

Notes

(1)MarioPraz,`MiltonandPoussin',SeventeenthCenturyStudiesPresentedtoSirHerbert
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(2)

(3)

Grieyson.NewYork:OctagonBooksINC.1967,193.

FraAngelico(1400?-55),FilippinoLippi(1457?一?1504),PierodellaFrancesca(1420?-92),

Michelangelo(1475-1564),Raphael(1483-1520),LeonardodaVinci(1452-1519),

Caravaggio(1571?-1610),Rubens(1577-1640),Lastman(1583-1633),andStrozzi

(Bernardo,c.1581-1644).

St.Matthew28:2-6"And,behold,therewasagreatearthquake:fortheangeloftheLord

descendedfromheaven,andcameandrolledbackthestonefromthedoor,andsatuponit.

Hiscountenancewaslikelightning,andhisraimentwhiteassnow:Andforfearofhimthe

keepersdidshake,andbecameasdeadrnen.Andtheangelansweredandsaiduntothe

women,Fearnotye:forIknowthatyeseekJesus,whichwascrucified.Heisnothere:for

heisrisen,ashesaid.Come,seetheplacewheretheLordlay."
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