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“The Snows of Kilimanjaro”
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So now it was all over, he thought. So now he would never have a
chance to finish it. So this was the way it ended in a bickering over a drink.
Since the gangrene started in his right leg he had no pain and with the pain
the horror had gone and all he felt now was a great tiredness and anger that
this was the end of it. For this, that now was coming, he had very little
curiosity. For years it had obsessed him ; but now it meant nothing in itself.
It was strange how easy being tired enough made it. (p.5)
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. Africa was where he had been happiest in the good time of his life, so
he had come out here to start again.... he had thought he could get back
into training that way. That in some way he could work the fat off his soul

the way a fighter went into the mountains to work and train in order to
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burn it out of his body. (pp.10-11)
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Drinking together, with no pain now except the discomfort of lying in
the one position, the boys lighting a fire, its shadow jumping on the tents, he
could feel the return of acquiescence in this life of pleasant surrender. She
was very good to him. He had been cruel and unjust in the afternoon. She
was a fine woman, marvellous really. And just then it occurred to him that
he was going to die.

It came with a rush; not as a rush of water nor of wind; but of a sud-
den evil-smelling emptiness and the odd thing was that the hyena slipped
lightly along the edge of it. (pp.14-15)
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.. and there, ahead, all he could see, as wide as all the world, great, high,
and unbelievably white in the sun, was the square top of Kilimanjaro. And
then he knew that there was where he was going. (p.27)
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Kilimanjaro is a smow covered mountain 19,710 feet high, and is
said to be the highest mountain in Africa. Its western summit is called
the Masai “Ngaje Ngai” the House of God. Close to the western summsit
there is the dried and frozen carcass of a leopard. No one has explained
what the leopard was seeking at that altitude. (p.3)
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