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Comus DD T, KNRDLFEORMEN, + V) A P EHOKEEERHED the Garden of
Hesperus ®° Elysian Fields £ D1 4 Y& BEhA{bE TN e — 72, kDL 57
"“ﬁﬁﬁgﬁ)Z)o

Beds of hyacinth, and roses,
Where young Adonis oft reposes.
Waxing well of his deep wound
In slumber soft, and on the ground
Sadly sits the Assyrian queen;

(Comus, 997-1001)

Venus & Adonis DIEBULHRF U 7 ORFFFARBCE I NIT ~~Th 72, Bion
b Moschus % Adonis D153 5 DIEABEE, Venus DIEAD windflower (7 % &
H) BB LB T B, S DERDL 7 vy ADKOERILELS % Le Bion
D5 Adonis DEERIIKD X 5 THb,

Lay him down in the soft coverlets wherein he used to slumber, upon
that couch of solid gold whereon he used to pass the nights in sacred sleep
with thee; ... 2

Milton D Licr —<DfF A Ovid DIEx 2WETIE, BHEOFH R Adonis D
A h, TLADBIMIMDEDIET F €22 Fo b Te T B,

Within an hour, a flower sprang up, the colour of blood,and in appear-
ance like that of the pomegranate, . ..anemone. 3

IR e 7 YV ARIBAD, ~NFTIZERINT WU,

Ovid D, rx4v Az —m, SCBEFHARCL T, 15 ) ADL TV AR
fRUZ%, Venus & Adonis OfE#iILd Tk i, LHUL Faerie Queene D=4
Chastity D#® “the operative symbol” & 7t é, Marlowe ¢ Hero and Leander B,
DERKIEBWFEF CTH B Venus and Adonis H Wi 3% - 7o, Shakespeare DEF%
B teDi, FEEBIEDOT7 v =) — T, ¥ 7 Hyacinthus & DEGOFELI T /¢
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{, =7 Salmacis ® Hermaphroditus ’\Q%%B@fiﬁwﬂiﬁﬁh?& DIGHRM T B>
oo OB Venus &, #ORFHIFHT HEAF Adonis & OfEN R D KT Hh
Tuhe £BRF LKL, Ovid © Salmacis & Hermaphroditus D#ik% 450
%, ASOREEEDATEH Do Venus DIETH DAV -3 71, Adonis DF 4 L1 Tekk
Lz FAF B LEMUT V5, Lo L Adonis DFEHEKEL DIX, 55 Tikied, MmoOE
purple ODE’ET-‘Xogo

Milton DBEEL L TR % Fois » 7o 45355 A Spenser D Faerie Queene 5 =41 the Garden
of Adonis DG % 505, Milton © Paradise DHRICHEx F 2 cbD & LTI A
BZ’L'CL\%;IO % L7 Adonis D#i7:3>% “a pleasant arbour’s’ kD EEY THD,

There wont faire Venus often to enjoy
Her deare Adonis joyous company,
And reape sweet pleasure of the wanton boy ;
There yet, some say, in secret he does ly,
Lappéd in flowres and pretious spycery,
By her hid from the world, and from the skill
Of Stygian Gods, which doe her love envy;
But she her selfe, when ever that she will,
Possesseth him, and of his sweetnesse takes her fill.

There now he liveth in eternall blis,
Joying his goddesse, and of her enjoyed : °

FOEPHL myrtle OBt 4 CHEE R, KB BRMLTAIROARTEH - T, ARICIX
FE L, HOEBCEHDIBAZEDEE UIclE4 BTV 5,

And all about grew every sort of fiowre,
To which sad lovers were transformd of yore;
Fresh Hyacinthus, Phoebus paramoure,
And dearest love,
Foolish Narcisse, that likes the watry shore,
Sad Amaranthus, made a flowre but late,
Sad Amaranthus, in whose purple gore
Me seemes I see Amintas’ wretched fate,
To whom sweet Poets verse hath given endlesse date. 1°

Hyacinthus (3% OEHICHIT 5T, Amaranthus dMOHFITK TS, LavL
NI RHB BT,

Hyacinthus D#EE1 Ovid © Metamorphoses £+1% T, Orpheus DSREZEICHHE
TZED % 5, Adonis DIEL KT 5o Orpheus (X Milton D& LSRR EOHK
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AT, WS D Lycidas, Paradise Lost \ZH - TE$H3T %, Milton (22 DA
D%, BCE S ADEDED A 2 VR FEEREHETHVLTW S, Apollo D §
ERITC, MBRFCE TV SRFIE, MY - Tl S0RIELY XS, mofE purple
DIEWAE S Hyacinthus &, Venus E XN T, BEOFOBKE LD, 2Lh MOM
DIECHR U % Adonis &IXRE L 2E@Ch D, #HEFAOBB I AHE L e by /s
Vo Cambridge CEEZ B\ T—HEHD 5 5 vi% Elegia Prima i, T TILI DDDIE
HOBAGHENELNEG,

Pellacesque genas, ad quas hyacinthina sordet
Purpura, et ipsa tui floris, Adoni, rubor.
(and enticing cheeks beside which the flush of the hyacinth, and even
the blushing red of your flower, Adonis, seems dull.)
(Elegia Prima, 61,62)

ZODIEDE L HF L C\C, Hyacinthus Dl purple, Adonis DItk ERB LTV 5%,
COFL O E Y ABIC/E S ‘On the Death of A Fair Infant (3, Mo ) - FoD
KB LALIOC, FHLIELVEDA 2 U222 E T\ 5, £DHRT Hya-
cinthus DAy & ZDOIEDELHEHN T B,

Yet art thou not inglorious in thy fate;
For so Apollo, with unweeting hand
Whilom did slay his dearly-loved mate
Young Hyacinth born on Eurotas’ strand
Young Hyacinth the pride of Spartan land ;

But then transformed him to a purple flower
Alack that so to change thee winter had no power.

(‘On the Death of A Fair Infant’, IV)

Lycidas DFERICK S Cam OB TH 5% Camus D5 TWAHIETIL, ©7 v
v ADIEZ Apollo FIAZIEBE DTG AT AT L7 DI N TS, “that san-
guine flower inscribed with woe” (Lycidas, 106) &=L h OGS TE S,
Adonis DA 2 235 Th, H>THIK “as killing as the canker to the rose” (Lycidas,
45) & Adonis B3 £ (3R - 1IRME TOWRD 53755, HOLEFTEHITT £ /o Lo,
Lycidas tk, THhETOEZHDFHEND, FLULWOBHOWRESLRT MiltonDEF AR
EO—KEHE LI > IR Th S, ALEE LD, H4ATEBREYBE IR TOEFED
S8 1%, Milton HEORROHFHELESTHEDOThH 7o REARITTIFLERLT
Ete, BHETOR~ROFALIRBTHLE, BT L~ 0 O R Uil
1518k » 1,
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RO F T v EATEI NI B Epitaphium Damonis %, BLK Charles Diodati
DIEEEIELFE > T By L7 vy AL ZTIRIEE L LTBET5,

.. .tua gramina, succos,
Helleborumque, humilesque crocos, foliumque hyacinthi,
Quasquet habet ista palus herbas, .
(healing potions and herbs—hellebore, humble crocus, hyacinth leaf—all
the plants of the fenland)
(Epitaphium Damonis, 150-2)

T L TRBD & FTHALEEADKE A “purpureus pudor (purple modesty)” & Ovid D
BELHHLTERL TV 5,

ZOOWEN D Adonis DA A AL TVB DL, Adonis IZIEEIZ Venus &4
FBREEDLMOBEREM TR EDH LA A UDDEF L5 0:BTHA 5 - Edward King
b Charles Diodati 4 Milton [, ZHECIZEBIFET, THOCLEELEBLCV £,
HOLTE R R 7o MUEPEDTELERS L5 EFCH > T, Hyacinthus & A-
pollo DI AR -V =v L LTOBMMOREDSCE L, King & Diodati DIRIC L D
HY)TH -t £D L, Ovid (% purple £\ 5 % Hyacinthusic®D A @A L T W %,
purple 2\~5 G, Milton 23 FEof, #of, KEOE X LTHATHCS LD T
Do THEHFZ, BhLHNAMOETEH->T, +FRECHIIF ) A OFFED
% #AR IR FITX BTl LA THRF Y 7 Tid, Adonis DHEIZ HRROH
EEEBTHEORMTH 1o, SOMTIE, LA Adonis 3, FHOERZ HEICH
& U A L@fﬁ}g}é‘é LR M A2, UL, chastity, temperance %O & Xi>E B
L7c Milton (%, Venus 224 % Adonis D=v' Y — FaZDF £+ 1) A FHMT
bDWHHAT LD %D B - Tud L5320 pnvbiid, Adonis 1854 5 RT3 &
5 2 %1% &, Hyacinthus 2§00 TU %75, Hyacinthus D /73ty BF T 5,
Adonis {&ii# Hif L7- Spenser, Shakespeare %&b 5 L& 4 2D AEIC, Milton
FOLHICER LR L T 20D X5 Th D,

U LD % G S OMDIEMICE, HRBHDIEA DAL, 1F ) ADBICHFEHIC
SibHtED X DIEDSEH T %, Shakespeare 1% %2 %% B4 % primrose, daisy,
pansy, pink, daffodil, cowslip, violet, muskrose, woodbine, honeysuckle %4 T%,
Lo FRIC L MBbhTV 5Dk, Lycidas DFEICH 15, IELZ% D7 IE4 Th Do
{EDHIRR A 2 2125, HOLDOMAL L TOREDRAS LI ZOELY o MEL
&m%,E%%@%&Lf@ﬂﬁﬂiﬁ%%ofwgo

BIADIER TR, 7 v v ADHIL Paradise Lost D=7 v ORET, “FEEHL T
Do RPNIFEZELIETD Adam & Eve DMEcHEBOERT “their blissful bower” (IV,
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690) DFKIC, ZBMMTOL 5 ICENTWAHELD DL LT THL, ki, HEE KD
TADHEE L RKEDBETEH D, B ADIT L D “a shady bank” (X, 1037) &KX

ELhTL‘%o
ZOTOOBEMIC2OWT, C.S. Lewis 12k D L 5 B R BRXTv 5,

This is why Milton places a scene of sexual indulgence immediately after
the Fall (IX, 1017-45). He doubtless intended a contrast between this and
the pictures of unfallen sexual activity in IV and VII (500-20). But he has
made the unfallen already so voluptuous and kept the fallen still so poetical
that the contrast is not so sharp as it ought to have been. 1?

bHHAMEAIED Adam & Eve DEIRCREEDE, HEOLI SR UAEL X E
BT b, “hand in hand” (IV, 689) T -7 ADMGLAZIL, “Her
hand he seized” (IX, 1037) & Adam DO¥EE7ch, Eve 3 “Yielded with coy sub-
mission, modest pride,/And sweet reluctant amorous delay” (IV, 310,311) T% -
72D\ “Carnal desire inflaming, he on Eve/Began to cast lascivious eyes, she him/
As wantonly repaid: in lust they burn:’ (IX, 1013-15) &&H, —Aix “wearied
with their amorous play” (IX, 1045) &75%,

%L T Eve ODEICHBEINLHEMEEORA DL Pandora DFE L, FICIEEIFE M
b ST ERRIIBREAR T LT\ 5, Lo L purple DEADOFT, HWEDRAE 2N
%2, REOITE X TEOMDOREL T TS Adam & Eve &1, “bought smile/Of
harlots” (IV, 765,766) % “court amours” (IV, 767) & & ©, E & 7t “wedded
love” (IV, 750) &% DHTh »lco THOHEHERITIL, Dalilah OFERICAT, TOUF
Hicha-C, b bk, £D “harlot-lap” (IX, 1060) 75 HHE 25 Samson Dit
RIZE %, “Herculean” &\ 5 AFEL, HIZ Samson DMEN.SH ST, #
DEYDICL > THRIEELARALALVEGE LB RL TV, HFE%E T Pandora D¥ik
ZRLT, MEFITL->TUED 2 LoTE eV BRITH .

Ui LHELRTO = 5 ViIC BT 5 \EDOFIIALOBEMI L0 F F OFR L ERAL A
T\ %, Adam & Eve DETAEBT% “their blissful bower” &\»5 AJiL, Faerie
Queene FEBDIK L\ HERICH 72 “the Bower of Blislss” A E X%, temperance
DEHTHBEE Guyon Db 7eh - BRI > T, Adam XFEALLTLE S,
temperance (3 Spenser % Milton &< FHi LIcfETHS » 7o THIIRIC Paradise
Regained 84D EEOBM T, Arthur OB EFENZIFHRSL, Ha > oE
#5126 1.C (P.R, 11, 354-61), ¥ ) A F DEEBARED temperance % if 2 5 PTG
F5Z LB, temperance DRANE Adam DFFOFERS T, F ) A b OEL-OREH
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B L bRuLiebichy -7z, 72 Spenser 9 the Bower of Bliss Df§&ED—HiiL,
Paradise Lost DFE L <A@ EhicfREIN TV 5,

More sweet and holesome, then the pleasaunt hill
Of Rhodope, on which the Nimphe, that bore
A gyaunt babe, her selfe for griefe did kill;
Or the Thessalian Tempe, where of yore
Faire Daphne Phoebus hart with love did gore;
Or Ida, where the Gods loved to repaire,
When ever they their heavenly bowres forlore,
Or sweet Parnasse, the haunt of Muses faire;

Or Eden selfe, if ought with Eden mote compaire. 14

Not that fair field
Of Enna, where Proserpine gathering flowers
Her self a fairer flower by gloomy Dis
Was gathered, which cost Ceres all that pain
To seek her through the world ; nor that sweet grove
Of Daphne by Orontes, and the inspired
Castalian spring might with this Paradise
Of Eden strive; nor that Nyseian isle
Girt with the river Triton, where old Cham,
Whom Gentiles Ammon call and Libyan Jove,
Hid Amalthea and her florid son
Young Bacchus from his stepdame Rhea’s eye ;
(IV, 268-79)

L, ZOBELATDO bower LD bank OFEREY, EAWCR - TERELTCAD &L,
FECLHDIBADL - T, —F LT CRA—HF2 L BEE S END THD, b
HLAHARU=FVORETHD, FUIEOBRT VDD SRTEHS 5 25, ZAOEPTLH
PECHE LI, B Pan L Z%OM Silvanus & = v 7L BEBAANRDL Z L% S h
I\, MEICBRTTA D, T ZIBST A4 RFRITHADEHWIIE4, BREATEHA S
EBRETHS D TH Do fo T & X FMWTHREN LS IT LT 3,
Jupiter 7% Hera #78< divine earth 1B < “crocus, and hyacintif” X% LLRTOTE
DRI BT bID, ZOR, ~FHEDIchbbICfid 2 llE b T, +-< &
b, BEELXRHL D705 T, Adam & Eve DIRIZIE#|EH L LTV 5,

Thus talking hand in hand alone they passed
On to their blissful bower; it was a place

Chosen by the sovereign planter, when he framed
All things to man’s delightful use; the roof
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Of thickest covert was inwoven shade
Laurel and myrtle, and what higher grew
Of firm and fragrant leaf; on either side
Acanthus, and each odorous bushy shrub
Fenced up the verdant wall ; each beauteous flower,
Iris all hues, roses, and jessamine
Reared high their flourished heads between, and

wrought
Mosaic ; underfoot the violet,
Crocus, and hyacinth with rich inlay
Broidered the ground, more coloured than with stone
Of costliest emblem : other creature here
Beast, bird, insect, or worm durst enter none;
Such was their awe of man. In shady bower
More sacred and sequestered, though but feigned,
Pan or Silvanus never slept, nor nymph,
Nor Faunus haunted. Here in close recess
With fowers, garlands, and sweet-smelling herbs
Espoused Eve decked first her nuptial bed,...

(v, 689-710)

Z 5 LTHERLATD Adam & Eve %, Comus @ Adonis DX 5i1C, e 7 ¥V AL
NI DERIZER Do £ LTRMNT Adonis D & 51, FHOFD L 5 7¢ Satan DEFIZHE
hBHZLiTlebd, Ll Venus ODEBOFICHbHLF U A FORKFC I HEEL, R
DT XN %, Hyacinthus DEHIT Apollo 75 Venus DIFBIA B D, £ 5 7eh
EKBIZZEDEEF VA LIDA A ThHbB, ZDHTY Hyacinthus DfE#E1Z Adonis 4
LD, Milton DERC—FBEITIEZHDTH %o

Z ® violet, crocus, hyacinth %4 CTHWEEEZ DI ICHFERD & %60 T ARk
Shakespeare @ “blue-veinecllz’ X L’Allegro @ “on beds of violets blue” (IL’Alle-
gr0,2) N LARBHE TR, RIBMTO X 5w fE4 2 A icRE & IME Vi
V' Milton 7% Comus T “violet-embroidered” (Comus, 233) & \» 5 B, “violet-
crowned” S AR IN 5 7 7% DALFEADRES Colonus & BUNFT iz &?ﬁohgo Z D
Colonus = % Sophocles 7° “a wreath with the crocus’ golden huIZ” LBz T-IBT
% %o Samson Agonistes DEBEIH LN 2EFEB] Oedipus at Colonus DD < 72
D% Milton 2T ELIV s FARTIZ L 7> v AL bluebell &RBOHFTERHET
ZELE, LU lliad 25> W D FF5[HINICLRMKRD “crocus, and hy-
acinth” TIXHF Y v 7 D purpleDTELMSHC G T 5 DL EE THA 5o Adam & Eve
DR & 70D ZDZFEDTE violet, crocus, hyacinth Dfai¥, blue, gold, purple T -
T, MC#EbH 3T Adam & Eve %ifh, KBBALE, K EDOE\2FE D Mo 2 KKE
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Raphael D=0 BEOEIZHYT 5, B LM 28 - HOEIL purple T, Bx & D
BLE XA gold, HEABAZ TREZMIrDO blue LFELN S,

six wings he wore, to shade

His lineaments divine; the pair that clad
Each shoulder broad, came mantling o’er his breast
With regal ornament; the middle pair
Girt like a starry zone his waist, and round
Skirted his loins and thighs with downy gold
And colours dipped in heaven ; the third his feet
Shadowed from either heel with feathered mail
Sky-tinctured grain.

(V, 277-85)

Milton (2K ED & D& KB T 28, 2 ~FORRFCRINLALEELEH & L,
ZEDEF A%, purple I T 2. MORNEFHET 2 REEOT A2 DLW D
1t amaranthus &34 Tk 5o amaranthus (T h & =F v DHEGDORDANTHE T U oD,
AFEDOHEFEEHE BICRICHE INT, moMIcidg LT 7e\ » purple DIETH %,

Their crowns inwove with amarant and gold,
Immortal amarant, a flower which once
In Paradise, fast by the tree of life
Began to bloom, but soon for man’s offence
To heaven removed where first it grew, there grows,
And flowers aloft shading the fount of life,

(I, 352-57)

F 7o “celestial rose” % purple TH S (M, 364), XHiZ, AMDOES % Adam 2}
) 5=+ LTEBMLTRESAXKHE Michael 3 purple ® vest #4513 T\v 5% (XI, 241)
purple (2 EDETH Y, MOBETEH D,

BEEBEHO bank DL i, ThREL 7 Yy RAETRCTV D, [EDFTKRE
iz 5 Th Do Milton (22 Z T FICHEERBE R 52 T%, Venus DIETH D,
Adonis Dby & SN A5k, HEDRHNERD Eve D7 VT U —-D X 5 Th bHo
Adam 2> HESFNC S I LT, EOTEDHERCH 2T 72 Eveld, -3 7 OIEMT, myrtle
DT 24 LTV 5 & Z A% Satan (T8 5,

Beyond his hope, Eve separate he spies,

Veiled in a cloud of fragrance, where she stood,
Half spied, so thick the roses bushing round
About her glowed, oft stooping to support

40 —
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Each flower of slender stalk, whose head though gay
Carnation, purple, azure, or specked with gold,
Hung drooping unsustained, them she upstays
Gently with myrtle band, mindless the while,
Her self, though fairest unsupported flower,
From her best prop so far, and storm so nigh.
(IX, 424-33)

A~ ZOIED D “fairest unsupported flower” (IX, 432) Tk 25 Eve 134K 5 THD
20
Faerie Queene 5% the Bower of Bliss T “a bed of Roses” 1287t 5k D
21
WMALER S “Virgin Rose” & B\ FIEE %,

“Ah see, who so faire thing doest faine to see,
In springing flowre the image of thy day;
Ah see the Virgin Rose, how sweetly shee
Doth first peepe forth with bashfull modestee,
That fairer seemes, the lesse ye see her may
Lo see soone after, how more bold and free
Her baréd bosome she doth broad display ;
Loe see soone after, how she fades, and falles away.

“So passeth, in the passing of a day,
Of mortall life the leafe, the bud, the flowre,
Ne more doth flourish after first decay,
That earst was sought to decke both bed and bowre,
Of many a Ladie, and many a Paramowre :
Gather therefore the Rose, whilest yet is prime,
For soone comes age, that will her pride deflowre :
Gather the Rose of love, whilest yet is time,
Whilest loving thou mayst lovéd be with equall crime.” 22

Horace 5 7 VEEAZEOEECL X v AXABEL 727 — < carpe diem DEETH D,
Spenser (X Tasso © Gerusalemme Liberaia FE+7REBITA S L2 A%,

The gently-budding rose (quoth she) behold,
The first scant peeping forth with virgin beams,
Half ope, half shut, her beauties doth up-fold
In their dear leaves, and less seen fairer seems,
And after spreads them forth more broad and bold,
Then languisheth and dies in last extremes:
For seems the same that decked bed and bow’r
Of many a lady late and paramour :

— 41 —
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So in the passing of a day doth pass
The bud and blossom of the life of man,
Nor e’er doth flourish more, but like the grass
Cut down, becometh withered, pale, and wan;
O gather then the rose while time thou has,
Short is the day, done when it scant began;
Gather the rose of love while yet thou mayst,
Loving be lov’d, embracing be embrac’d.— 23

Milton i2ifr —=, 1207, AFYADEDFAFELLBRLMAOEAT, 20 F
—=%HEL, WERLEBOEL D, Eve DEE* ML TWEDTHb,

Eve 7% Satan iCH& 5 HOERGEVEERY > TV 5%, Adonis ~DFRIL,
Comus THRITHEEMNA 2 0 LR, BEEOTNEOERY, EMLL “revived”
EWIBEORICIDT S, Fio, IEXBOBIEHRI DTH-TH, YrEVD
T E AR E DM INLBOEMTE L, U ED L) HEARKEDL =F VOET
RAHEML, BEOELADERTHE LD IEBTRTAERLV. £ZTC Eve OJ2
$IEAS, BT fortunate fall &7 THA 5 Z LB ITHRTE 5,

Spot more delicious than those gardens feigned

Or of revived Adonis, or renowned

Alcinous, host of old Laertes’ son,

Or that, not mystic, where the sapient king

Held dalliance with his fair Egyptian spouse.
(I, 352-57)

LA L-S 511 Eve M40 U7-H, Adam Olis SE88 THIZE L 5,

From his slack hand the garland wreathed for Eve
Down dropped, and all the faded roses shed :
(IX, 892, 893)

=5 LCHEBBEHD Adam & Eve DFDOBIC, NS EY RO Thb, AU pur-
ple O7E amaranthus =7 VDOENLHZTLE il Anb b, 7 ¥ v Al
KR & LT purple DK%, &% L7 Adam & Eve TRIELIOTEHEAS I 1 ?

%I Adam & Eve D5 “a shady bank” (%, Winter's Tale T Perdita
B A Florizel I2E 9 % “a bank for love to lie and play g;” PHEIE, ko
BzblF5aTE4, &5 \WITEKD Ophelia Oz LHTE4 7L, 1F ) ADH A% Hi%
TEA RV A Ehe e bh b, Lycidas DK ITE4 IFA T %o
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So said he, and forbore not glance or toy
Of amorous intent, well understood
Of Eve, whose eye darted contagious fire.
Her hand he seized, and to a shady bank,
Thick overhead with verdant roof embowered
He led her nothing loth ; flowers were the couch,
Pansies, and violets, and asphodel,
And hyacinth, earth’s freshest softest lap.
There they their fill of love and love’s disport
Took largely, of their mutual guilt the seal,
The solace of their sin, till dewy sleep

Oppressed them, wearied with their amorous play.
(IX, 1034-45)

FEBELBTIIR BB TS ~7otE Ry, M%EKRII D Lt b e 7o, HREFEoHFER
AFVADHEREHAS LM TS S,

Paradise Lost BT BHIEDA A PRWII TN TELHYDOD, BB S KA B,
Comus, Lycidas FRHHOFICRE ORI AF V) ADFICHEL B &2 DIEDZ BN Hh 5
ZERFRA LT\ RELHREER EDWETHEZ L ZD—2DOHBTHA 5 25,
Milton DI Kb IcZ LH RGBS S 5o LELAF ) ADFEOCHOE O D
FCfEiL, Milton DRgH HE 2 FE - D TRV, Eve i £ 5 72 Satan OFfE7cRE) %
RELKCERRE, 2ZhLIeHBINRTV S, TOLX3RELD E, EEEBOIEDE
BOe7 v ADREY, BT BFREDO L 7 & v A crowtoe DE LA UFEELTD,
B0 b Milton DWEEZITAHZ EdH 5 F
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