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. Sir Hercules drawn his sword and stabbed the animal to the heart .
So awe-inspiring was the spectacle of Sir Hercules standing with one foot
on the carcass of the gigantic dog, his sword drawn and still bloody, so
commanding were his voice, his gestures, and the expression of his face, that

Ferdinando slunk out of the room in terror . . . (C-Y, p.74)
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. his deformity had been a source of the most bitter humiliation, for,
having once dared to declare himself to a young lady of his choice, he had
been received with laughter. On his persisting, she had picked him up and
shaken him like an importunate child, telling him to run away and plague

her no more. (C-Y, p.70)
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The blood oozed out, floating through the water in dissolving wreaths and
spirals. In a little while the whole bath was tinged with pink. The color
deepened ; Sir Hercules felt himself mastered by an invincible drowsiness ;
he was sinking from vague dream to dream. Soon he was sound asleep. There

was not much blood in his small body. (italics mine. C-Y, p.78)
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The bleeding pupils moistened all his beard,
Nor stinted the dark flood, but all at once
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The ruddy hail poured down in plenteous shower.
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The young man’s face lit up. “Do you really mean it ?”
. “To think it should be coming true — what I've dreamt of all my
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life . . . .” his eyes shone, his face was brightly flushed. (B-N-W, p.113)
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“Poison to soul as well as body .

“Throw it all away, that horrible poison . . .”
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