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The Winter's Tale 322D %7 54 <v 7 A% %D tragi-comedy ¢ EZ 5N T3,
Emrys Jones 43, Shakespeare iCBid4 % "Small Latine & Lesse Greeke” HRYM4TH
5EDFHEB LT,

It has so often been denied that Shakespeare shows any knowledge of
Greek tragedy that the case for it will have to be argued afresh. Virgil K.
Whitaker states summarily that ‘there is no evidence that Shakespeare knew
a single Greek play even in translation’, and Whitaker’s position is the ortho-
dox one. No item of unimpeachable objective evidence has apparently come to
light since Whitaker wrote his book ; what evidence exists was probably
known to him as to other authorities on the subject. If I differ from them it
is because the evidence can be interpreted in more than one way: connections
can be made which have not been made. Our opinion of the opportunities
open to Shakespeare will depend on our conception of Tudor literary culture,

All the extant Greek tragedies were made available in editions and in
Latin translations during the sixteenth century, so there is no question but
that they would have been accessible to anyone with not much more than a
moderate reading ability in Latin. This last is something which not all
scholars have been willing to allow Shakespeare ; but the following remark

from F.P. Wilson's essay, ‘Shakespeare’s Reading’, gives temperate and indeed
(1)

Z D%, Louis Martz 53 Aeschylus @ Oresteia Ji @ trilogy & BT, Leonteia & 4t

BT EERELTL S, &b, 2HICHTTZHAEEL, 3MICHT 5 &42TERT
%o

This first action in Sicily, then, may be said to form a Greek tragedy,
like the Agamemnon. But the Agamemnon is only the first part of that trilogy
in which the hereditary imposition derived from ill-doing is redeemed by a
doctrine of forgiveness and by the establishment of a court of justice at the
word of Athene, under the auspices of Apollo. Orestes, in the third play of
that trilogy, is lying at the foot of the great statue of Athene in Athens.

_lM



T&E| & [T vF 43 %]

Then the goddess herself enters, a living presence, to redeem Orestes from
his hereditary curse, Should we add this reminiscence to the other allusions
to Greek tragedy and myth that have long been felt in the statue-scene of
The Winter’s Tale—the reminiscence of the Alcestis and the story of Pygmalion ?
I think we might if we could be persuaded to regard The Winter's Tale as
a trilogy, a sort of Leonteia—a trilogy of redemption on the Aeschylean model,
in which, as the middle part, Shakespeare has daringly chosen to present
a lyric festival celebrating the powers of ‘great creating nature’,

I am not prepared to press this idea very hard : but it may turn out
to be a useful analogy that will guide us toward the play’s essential design.
At the very least, such an analogy may help to counteract a current tendency
to see The Winter's Tale as a play in two parts, whereas it seems to me
essential to see the play as a three-part action performed in three different

)
literary modes : Part I, tragedy ; Part II, pastoral ; Part III, miracle.

LA LS, 3H28 D trial scene & 5F 3 HD statue scene D7 54 <y 7
RICILHS B 7 747 » 7 RiF, Martz D3 3FEIEDE 2 FICE A S0z, Lrdl
D22D7 747y 7 A, BERARBENSH 5, trial scene 2THA LT 5% 1 I
AU 5@k %E, #FEED S BED Leontes d “lead me/To these sorrows, ”(II. ii. 242-3)
&9 B &, statue scene ZTERETAFE2WOKD, AL DBOBROEIREL BEIC
HIFIEL TR %, BEOFLBELORHERT, HREDS BIL, 2B0D1BHE{EL DD,

Leontes {3 E 5,

Lead us from hence, where we may leisurely

Each one demand, and answer to his past
Perform’d in this wide gap of time, since first

We were dissever’d: hastily lead away. (V.iii. 152-5)

BNCIE, EREBIREEBFORLT, FOMHERLTNL, BT IEBEOTHE~NEN
IDTHBH, RITIE, TOHEREL, ROMLLEETIEOEEEL, ko 7tBOERE
EXELLERBEANLEHFATOLDTH S, COFOHENE, ZoHKL, EEEFER, 20
ROXETHY, RLERCI-T, mdCEINIDOEE, 2L FlOHFE~, Leontes
EHICEABERNSN S,

D “lead me” EW»HEER, BEELRTOIOTREIH2d00, ROFEERRYDIC,
SHREJICAWL 505 T &idR D 1L, Shakespeare DD EALNZELDIF, F) > 7 #H
®d Creon ® Oedipus OEE L LD, FIED Leontes [TE7 - Tz, Sophocles d
Antigone O DT, EmiKB LU LAENT Creon 3 “lead me hence, away, away.”
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(Antigone, 1320) &m}zs, Leontes LR <, Apollo ~DEEHKICET 3 FF &L Fil%
%-7-DTh3B, Emrys Jones DIFZ %41¢, Shakespeare 5 5 EAEY, F5v
REBLT, FIVUvT7HBMCELATOLETHE, YL LTRBLLEROS -
Antigone ZH 5 150 - 12T 180,

BHETRE, A SICGFFEEG SO, LENCORABLOTH S, T4 AFa0
AETYRMYFRBRENG oL, VEIZLZADEDELTYH, Antigone 5 15814EiC
T.Watson it & > TRENKLKLFTHY, =) ETROEDTR, [F2=FT0LLB]I N
15664FiC F. Kinvz/se):lmersh & G.Gascoigne D2 ATk - TR ahihs, £nd A 2Y 7ED
H5DERTH -7

$ 7z, Martz 235 2 &% Pastoral L9 2%, WKL T AL AT 4 TTH5EVE
Bohemia T®», #H>FF Florizel &> DR Perdita & DEFFRKEEIL, Time D#HA
{tT& % Chorus DEHP, MEFENIAY Autolycus DI & ILIC, IFBERYSEL I D,
A BR LI HAEENZ S, 164£&> 5 Leontes FORWIEIE L Hermione D2
fit & 2B e B, SHRBIHATS %,

But I suspect that there was another more important dramatic reason.
Although the Florizel-Perdita story has been presented with great tenderness
and insight into character and situation, it is not so profound or poignant as
its parent-story about Leontes and Hermione, By resolving to bring Hermione
back to the world the dramatist involved himself in a double dénouement,
such as he had handled effectively in Pericles, ... Obvicusly Shakespeare
wished in his new play to make the meeting of Leontes and Hermione both
ethically and dramatically the climax., So he not only lengthened that incident
so as to allow free play to the emotions involved, but also ‘played down’ the
conventional long-lost-child scene in order to make more of the lost wife's

@)
‘resurrection, ’

This is precisely what Shakespeare wishes to dramatize in the pastoral
scene of Bohemia. All takes place as it were in the sub-conscious mind of
Leontes, far away in Sicilia, as his lost daughter, Perdita, “grows in grace
equal with wondering”. In her his repentance attains maturity, when she
accepts the love of Prince Florizel and, returning with him to Sicilia, is
happily reunited with her father. Thus the sins of the older generation—as
Shakespeare reiterates through all his final plays—are not so much “visited

()
upon”, as redeemed by the younger generation.
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Co%NE, The Winter's Tale OJERTH 5 Robert Greene @ Pandosto & KHiC
Ry, HEENIC OB OEOEKEZ D, Pandosto £ 4T Bellaria %, FEBRICIEAT
LE-T, BFEDHEI, ATEEBINICK DL &<, Pandosto E{FICETLHNI
18 Fawnia OHESM, 75120 7 REB-2TW3, EDOREFAST, FELHBTE%
- T/A Li> Pandosto (%, Fawnia IZBED kAP L, DA Dorastus 2 £ L T,
BHRO LE S ET 3, BENPHBEAICHT, Fawnia O EANS Y, BLE2ESDLERD
i, FH%EH U7 Pandosto (&, TR, % Oedipus 23, POTETLEFELHBHLL
Iocasta o<, H o DAAM D, Dorastus & Fawnia DAL, %2 EH 3T
EElzs,

WE I N-%HE, Shakespeare Di>pHwW 3 last plays & S h BERLICIKBOREHE %
RLTB, RiZ4REJZET, AHHNEHNICHELCES LR HARELR %, &
NEBRE, HIMEBLEBENPS, FL#l, MFELBHRERD Z2HEHMICA-> T, B
MEELAREA, BLAMSBD, ML EMELEH®T %,

The last plays, except Pericles, do indeed deal with forgiveness and
(8)

.....

reconciliation, which are certainly Christian virtues

The Winter's Tale #3 A 72%, & 5038 %, AADNCESHL TS DI, Perdita
DELFELWE LT 3 Deighton D

However deeply the noble character and undeserved suffering of
Hermione may be felt, the first thought that comes into an Englishman’s

mind when The Winter's Tale is mentioned, is the thought of Perdita among
Q)
her flowers and her friends. This it is that gives its beauty to the play.

BHAHCHHST, FRBEIOE, FLOHML, 2BELL—FHDFH virtuous TEL
WIS, MEDHE 754 <y 7 RAETERPEOERMOEFIE, RILEETHD,
Leontes, Hermione, Paulina, Polixenes %, FBEAMZEOHEREZZEHOLICT 3,
Leontes OEETH L2 3H2FDKDICIE, TR LICERIOK D ICEIcEIT S NES,

The intensely dramatic episode closes with the remorse of the king for

the fatal damage his madness has caused. The storm has blown itself out
®
and there is a calm and reconciliation which is like the ending of a tragedy.

ZDWHDI 54 <y 7 2 ThD trial scene T, Shakespeare {3 Pandosto *#ibic
TIhSHB LIk, #%EEOBFE, VOTRELEOMK, BERABAREICELZTL
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%5, 718bb, Pandosto XWBWTd, The Winter's Tale B Td, BT DIz
BloHE 2% Apollo DHFEDENTH 5, MTICHECE-T, B S DOF %2R,
Bellaria ic# L A2%Z % > &9 3% Pandosto £, Leontes {ZEE% “false” & fRiF 3,

Leon. There is no truth at all i’ th’ Oracle :

)
The sessions shall proceed : this is mere falsehood,

FEF Mamillius D LKL FLRDEDHIZ, FTOEBEOHEMTH 5, Leontes {3,
LCLE-THHT, BODHEEEDT, FOHMEORXIICRAKRET S,

Leon. Apollo’s angry, and the heavens themselves
0
Do strike at my injustice,

Pandosto [JFEEICHE-» THREBOIZCHHST, EFE2EDLD, HELELTRTEDS
OT@L, “Ab unjust Apollo” LEAL, Hbb2 ADREES <L, MICEEOE
9, C@ Pandosto & Leontes & DEW L, YEOHRBEDORANEDLIZLDTEH 575,
Z DFERIT Antigone PS5/ ONIELEBEZI LN 5,

RODFEAEF - 7o Antigone 2F X, MO A ZF > L7z Creon i - T, Apollo
ICiE A 2 TE% Teiresias {3, MOBEE%IMEZ, Antigone OFfTRMERICH S T &A2F
# 5, Creon BHSESS, TOFEL “false” LBD, Apollo ZHMT 5,

(12
And yet thou say’st my prophecies are frauds,

Z DR, T Haemon @F3ic, ZD#WIcH Eurydice 3HET 3, 5%, HS
OIELEEY, BEADTHA7-LZEL Creon i, Chorus BHORY %N 2T DL
Q)Cééﬁ’géo

The fault was mine, mine only, O my son!

I am the guilty cause, I did the deed,
Thy murderer. Yea, I guilty plead.

O pray not, prayers are idle ; from the doom
13)

Of fate for mortals refuge is there none.
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Z® Chorus L[ U#E+ T, Paulina $Leontes O L7 FRIREBATHHREINE LD
WHEDTHY, WEPIAIKEIRZHLEED 5,

O thou tyrant!

Do not repent these things, for they are heavier

Than all thy woes can stir : therefore betake thee
{14

To nothing but despair.

Pandosto D \#D &L B2 The Winter's Tale D&ZRiiCiY, Antigone LBAET 3
HDHA> L 1>, Leontes {3 Creon &, Polixenes |3 Polyneices &, Hermione (&
Haemon &, Antigonus (& Antigone &, ZpidA1559, M, BB ILBEEMB L,

Leontes & Creon 33tz tyrant Thbh, 2OFOENEZFE LT, HEICHDLA,
SHBULALRYZRD, AYBEHLOET, ERERDIE, BEHEOTRITED %,
L»L, lago XS WEDHTIIEL, HODHEZRD B, RIXOHTOIERR,
TTICERzm, BEOREEZLL, TOBEBRICHZZZLEOHEEAZFRITESN
W,

Polixenes |3 Euripides ®3EB] Hecuba @ Hecuba DT1- %8 Polyxena OBHILTH
508, BICERNSHREZEAT 204 T, HIOBEFKIRILLE, Martz BBRXTWL 5,

In view of Emrys Jones’s book, it seems possible that the name Polixenes
has some relation to Polyxena, the slain daughter of Hecuba. Such a name,

of course, is significant only for evoking a legendary or tragic atmosphere,
15
not for specific relation to individual characters.

Polixenes { Hermione & D R#FHAEEHi, Hermione FERDEAEZEBEZFLIZIHITR
U HE A2, BRI N B, Antigone |35 Polyneices OEE S W/ SEAEER - fcicd,
R FE DM A 2 TEREX 1B, Polixenes & Polyneices &7 A/NDEE % injustice
DRREREEZDTH %,

Hermione & Haemon % tyrant 722 2 AODFEDOHRHE, ETHOFEFTHS, 2 ADE
DRI, TEISMEZBELLERELOWLRFLALBEING, £, FLRCHKGHILIT
BEHZ B, £722 A3k, X Leontes, R Creon Zi¥, HF 5,

Antigonus &> 3 A#l3 Pandosto 1T 3344, % D3 Paulina & [F#, Shakespeare
DRWET®H %, North R Plutarch 2> SO NI ZRITH 5 C & 13FEHKISHS, Paulina 73,
212 Plutarch @ Paulinus 2 4MFICLTHEEINTNET EE, Ei1L5bEBL,
Antigone OBEMFETHE E A2 AZ DT ETHA D, Antigonus & Antigone
E, ROLTOEERZHBICESX0LN, TORYRBYDOBHETHS T LTIR
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HBL T B, MATERS, FILE-T2 AOBREAWBRE S ZL S, F
DHERWKD I iCam%E, BIRIFBSE,- T,

ZANCIEE L8 3 75048, Hermione & Antigone & i3BloL AN E L THM
RIBZD, TDHELIE, EREEOEAHHALEE, BHEINTIERDIVLERKLE
Gafl, EROHEECBE&LETNEECER, HOOHBORLTRILL, REDHED L4
EDIHIT, xS ISR,

Tell me what blessings I have alive,
That I should fear to die? Therefore proceed.
But yet hear this : mistake me not : no life,

I prize it not a straw, ...

I know that I must die,
E’en hadst thou not proclaimed it ; and if death
Is thereby hastened, I shall count it gain.
For death is gain to him whose life, like mine,
Is full of misery. Thus my lot appears
Not sad, but bliSSfL(ll?;

i, AhEELE, T ERHNS Bellaria S ZRITHUUDDLRABIATS %,

And with that, such gasping sighes so stopping her breath, that she
could not utter mo words, but wringing her hands, and gushing foorth
1Y)

streames of teares, shee passed away the time with bitter complaints,

¥ 7z Hermione (Z X~EK L, THOBAICE LK, TERoy T ELE2RUET,
Antigone & REDHIAT, =% Oedipus ORELEMEZELPD, REOELTORH
SEHEHYEL,

Her. The Emperor of Russia was my father :
O that he were alive, and here beholding
His daughter’s trial! that he did but see
The flatness of my misery, yet with eyes
of pity, not revenge!

My ill-starred father’s piteous disgrace.
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And yet good hope is mine that I shall find
{18
A welcome from my sire

2ADRIBHLTNSEKRIUEFETH - 72, Bellaria 123 RDOEZIZRM S 1500,

FHEDEIE Antigone DETETH 345, The Winter's Tale T3, éﬁﬁaoﬂ;ﬁs‘zﬁ‘{g&
LTl %, Antigonus OBEHEZH > T3 &1>5 BF% “That's a good deed” & Fiw 3
FEFE, Polixenes 1% S>E X N 7-#;, “where no priest shovels in dugﬂ%. oL
RBEEDOBHLIL LICRIZARE SRR 2E 3,

LDEDI Pandosto LD NZH Ly ADu7Y AMDLEEEBENS, D200
A%y 7 REEESE BT ELICk->T, Shakespeare JEHDBIICH FLIF T2, 81
D7 FA4<y 7 ATHERED, B2DI 54~y 7 ATHELTRTS Pandosto O H
FORER%EZ, Zlkb2z0ikEdT 2, §8bb, £10D7 514 <y 7 XT Pandosto H5H
FZBOIEE-720R, BEREETOREARD 2EREOBBICLZDTHY, H20D
72747y 7 RACBITZEROEREEZ, MOBEFEEL, i L, Leontes |35 1
D7 74=y 7 ATRBEREROO0T, HIEHBEELEBREBOICHELEEERD
REETLIDHTHD, TOHEE LHELA LB, living death TH - 7ok > 124 H
207 574<w 7 RT, b, Mbh b, Greene EIFLEICI S By, BHIC
FI=T4v 7, BELEBRENRBETEDLDINTNL S,

#HAICBE T 5 Leontes 1%, X% Pandosto &3 RIATH B, “A saint-like sorrog”
CELNDIBEDOROEEIGFERELL, 5B, PLARELE2ENAT, HOAMKT T &
DTER, HHITEINIATH 5, Eumenides DNIFED, &% Orestes LIz,
Oedipus at Colonus D Oedipus DM, H 1>k Milton @ Samson DEEAHEL T
w3,

Antigone T B L >#EB]% £l:& LU 72 Sophocles {3 Oedipus at Colonus T, ¥T- TZE -
T, BDrREFT, FOBE, MALORBELZHOTY %, Antigone 3 Sophocles @
HET I TEETOBYOBITH Y, Oedipus at Colonus 5% FEI iz, BEOET
bBTL%EEZBL, Sophocles & Shakespeare DLEDZER & B OIL#EEEE S
ST EWTE D,

U# L, Shakespeare i, SEL &), $2LIFFELHETH 3 FEMOIREE LS HIREKH
HRBEBETIREL, FOELEHML, ML I+ R M EOFHEEHEH LT 5,
L DR, BHIOEMW, BELOVEEZBAL T3, XD I 54 < 7 XD statue
scene €, TExENRICRESIN S Euripides @ Alcestis 2, HF DEN LFDOL & ETE
%, Metamorphoses @ Pygmalion [Tk v M 2{REDERERIFLODOH, SEPLER
BF+Y R b%{@%@’@&)go
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