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I'm always saying “Glad to've met you” to somebody I'm not at
all glad I met. If you want to stay alive, you have to say that stuff,
though.

—]J. D. Salinger, The Catcher in the Rye
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“Martin, T hoped you and the boy would come out and join us.”
“Hell, I didn't want to butt in. You and those men were talking business.”
“Lucas and Roebuck and I ? Now, Marty, it was nothing that my own brother
couldn’t hear. Just a minor matter of adjustment. Both those men are fine men.
Very important in their own fields. I'm disappointed that you couldn’t see more of
them. Believe me, I hadn’t meant for you to hide in here. Now what kind of drink

would you like ?” (191)
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“Your mother is encouraging you to be a painter, is she, Jay ?” Uncle Quin's
smile was very wide and his cheeks were pushed out as if each held a candy.

“Sure, I suppose she is.”

“Your Mother is a very wonderful woman, Jay,” Uncle Quin said.

It was such an embarrassing remark, and so much depended upon your defini-

tion of “wonderful,” that I dug at my ice cream.... (194)
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A% “I hate the Augusts.” (188) & KFETEW, FhE~—F 1% “You have every
reason to. I wouldn't blame you if you took a gun and shot us all. Except for Quin
and your son. They're the only ones of us ever had any get up and git.” (188 —89)
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“Grace wanted me to ask you if you couldn’t possibly come over some day. We'l
put you up overnight. It would be a real treat for her to see you again.”

Uncle Quin reached up and put his arm around his younger brother’s shoulders.
“Martin, I'd like that better than anything in the world. But I am solid with
appointments, and I must head west this Thursday. They don’t let me have a

minute’s repose. Nothing would please my heart better than to share a quiet day
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with you and Grace in your home. Please give her my love, and tell her what a
wonderful boy she is raising. The two of you are raising.”

My father promised, “T’ll do that.” And, after a little more fuss, we left. (197)
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“For my own money, Jay, the French are the people to beat. We have four
Degas ballet dancers in our living room in Chicago, and I could sit and look at one
of them for hours. I think it's wonderful, the feeling for balance the man had.”

“Yeah, but don't Degas’ paintings always remind you of colored drawings ? For
actually looking at things in terms of paint, for the lucid eye, I think Vermeer
makes Degas look sick.”

Uncle Quin said nothing, and my father, after an anxious glance across the table,
said, “That’s the way he and his mother talk all the time. It’s all beyond me. I

can’t understand a thing they say.” (194)
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As we sat on a bench, my father smiled reminiscently. “Boy, he’s smart, isn't he ?
His thinking is sixty light-years ahead of mine.”

“Whose ?”

“My brother. Notice the way he hid in the bathroom until the doctor was gone ?
That’s how to make money. The rich man collects dollar bills like the stamp collec-
tor collects stamps. I knew he’d do it. I knew it when he told the clerk to send up
a doctor that I'd have to pay for it.”

“Well, why should he pay for it ? You were the person to pay for it.”

“That’s right. Why should he ?” My father settled back, his eyes forward, his
hands crossed and limp in his lap. The skin beneath his chin was loose; his temples
seemed concave. The liquor was probably disagreeing with him. “That's why he's

where he is now, and that's why I am where I am.” (198)
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“Well, why'd you bring along only five dollars ? You might have known something
would happen.”

“You are right, Jay. I should have brought more.”

“Look. Right over there is an open bookstore. Now if you had brought ten dol-
lars —”

“Is it open ? I don’t think so. They just left the lights in the window on.”

“What if it isn’t ? What does it matter to us ? Anyway, what kind of art book
can you get for five dollars ? Color plates cost money. How much do you think a
decent book of Vermeer costs ? It'd be cheap at fifteen dollars, even secondhand,

with the pages all crummy and full of spilled coffee.” (198 —99)
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I kept on, shrilly flailing the passive and infuriating figure of my father, until we
left the city. Once we were on the homeward train, my tantrum ended; it had
been a kind of ritual, for both of us, and he had endured my screams complacently,

nodding assent, like a midwife assisting at the birth of family pride. (199)
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1) 7774 232 ofEHKICOWT, “...indeed ‘The Lucid Eye in Silver Town’ is fictional-
ized; something like it once happened to me, but not exactly this way.” (Preface i) &k
RTWwWb, T/, MPEHEEERK L T2003F IR E N, PEN/Faulkner Award for
Fiction % & L 7> The Early Stories: 1953 - 1975\2 8w T, Z®OfEmix “Out in the
World” section D BHEIZIEHINTW5EH, BT 512, ZOEmidh- 2 & Lz[EwmI%D
7o TTHA Y HMET S Raymond Carver bIEHT A L9112, 2d%d. BERECERE
b3, 7754 7 D/NSRA/NRBER DA D iRy (4. L7z T, RO/ L,
sy td EOBERE, BOBRIILRLIDE, TTIVAI7ORBEAT A VIZDONWT
Lipsky tZ. “The voice is endlessly, mechanically receptive, as if a NASA robot lander
had been outfitted with the ‘Talk of the Town’ sensibility and set loose on Updike’s bio.”
(390) LBRTVEH, BRATHTH 5,

2) Harry “Rabbit” Angstrom O OEHICOVT, IFT - 27 ¥ ZHh BRI N7
&4 71, “A wish to do no harm, as long as it doesn’t cost him a great deal to avoid
harm, is part of his character.” (82) (&2 Tw 3, HORKRNEZERO EARIIKE S
N72BEIE, oK) BV EVERICBVWTEARINTWDS L) 7,

3) 2o [AELOERE] L WwHEWELIZ. Nancy Sakamoto DZ % (2004) @ ¥ 4 FIVIZ
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WEEZT Vb, AELENOFEVWHITELEE) EHRADBEEBOL S ICEZ 275
TAYAANLBETTEWwEW, HEL, BAALT 2 A ATIE. ERTLERMONESK
EXELD, TNT, EFEIVDPLRVMILIARATEZ, 7AY A ALK LTKE 28507
ZYHIENH DD, Sakamoto DELT., EN AKRLB LR E LT—HITHET 5,

4) RO S 57 L LT, The Catcher in the Rye 5 D51 (114) 2ZFHIFTB V7225
Zhid. BREoE L, [SHaoloRERIL [/ ZMOW T 2 &) ik, HETIE
EBBEHNH7, 2F), BRR o2 —IF— 2T, KEELEBMATAECTIT LKA
(h#) & ThERTFE) EAROPE, LI TH %, Holden Caulfield i3,
MzERTL2AZEHETLEIC, “phony” ZFE#H T2, Lo L, ZBEOZEZ I 70K
DBMEALERTH LI, BEEZZOFA—LVFVHED, Liobw) [WALE] 22k
2LeX), HE)LTVWEDE, A, WOTHIAZTTEYEZ LB, EB
ME, TRCREENDHL, ThETHP BT WL I LI, REZFRPRIRLO
BHEFTH-Td. ABBEROEEMHE LTHLRICEBRETAZETHBLLZVDNE, £
LT SOTOERIIBOTIL, [RELEOBOSITIIRMYLLEETHY), &
ST B0, A #lid, LIELEZEZ2¥ 12850 EnwHEZFHIE
BEEILR>TWEDOTHL, /7, ZOBRMEEY BT ABOFELENE. DTk
NEERBADEBNICD 2o TWBEEZONL, B ERU L HESD. 8T 55,
EBEIZE o THEDOVWEDFETH 25 57, NEXZOMIHEET HRY ., THIXHER
L7v,

5) VxADBIZEDOEN AR, BRFENRI L 2B ERT L2 V14 ViZZ0RMpE L
T, “They [the eyes] are your most precious tool in life.” (196) £ &5, ZD—Hild.
ANEICBITHMRBEOEERIBERL TV 5,

6) 77 ¥4 2id. The Best American Short Stories 1984 ® guest editor # D 7-c FDOFf
XTHiZ, BB LT 8FEOH Y HizowT, “I want stories to startle and engage
me within the first few sentences, and in their middle to widen or deepen or sharpen my

il

knowledge of human activity, and to end by giving me a sensation of completed state-
ment.” (xvi) EBRTWEH, [REONORMEBR] L v ERE. ZO&EGLH-LT
WELEERZ D, TORBIZONWTERIEL-DEERETH 5,
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