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But “I” rejected: “We" substituted: to whom at the end there shall be an invocation? “We”

. the composed of many different things... we all life, all art, all waifs and strays—a
(3)
rambling capricious but somehow unified whole—the present state of my mind?
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There was nothing for the audience to do. Mrs, Manresa suppressed a yawn., They were
silent. They stared at the view, as if something might happen in one of those fields to
relieve them of the intolerable burden of sitting silent, doing nothing, in company. Their
minds and bodies were too close, yet not close enough. We aren’t free, each one of them
felt separately to feel or think separately, nor yet to fall asleep. We're too close; but not
close enough. So they fidgeted. (p.81)

pageant OHFITA 4A% “Our part is to be the audience.,” (p.73) :EHT 28, KA
FEONIER BT 2L BR-TLTEENSE T L OHERLOEHES HIREARES
%,

Yet somehow they felt—how could one put it—a little not quite here or there. As if the play
had jerked the ball out of the cup; as if what I call myself was still floating unattached, and
didn’t settle, Not quite themselves, they felt., (p.175)
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Across the hall a door opened. One voice, another voice, a third voice came wimpling and
warbling: gruff—Bart’s voice; quavering—Lucy’s voice; middle-toned— Isa’s voice. Their voices

impetuously, impatiently, protestingly came across the hall saying: “The train’s late”;

saying: “Keep it hot”; saying: “We won’t, no Candish, we won't wait,” (p.47)
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Over the tops of the bushes came stray voices, voices without bodies, symbolical voice they
seemed to her, half hearing, seeing nothing, but still, over the bushes, feeling invisible

threads connecting the bodiless voices.
“Tt all looks very black.”

“No one wants it—save those damned Germans.”

There was a pause.

“I'd cut down those trees...”

“How they get their roses to grow!”

“They say there’s been a garden here for five hundred years...”
“Why even old Gladstone, to do him justice...”

Then there was silence. The voices passed the bushes, (pp. 177-8)
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England am I, . .

“She’s England,” they whispered. “It's begun.” “The prologue,” they added, looking
down at the programme.

“England am 1,” she piped again; and stopped.

She had forgotten her lines, (p. 94)
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Digging and delving (they sang), hedging and ditching, we pass... . Summer and winter,
autumn and spring return... All passes but we, all changes, .. but we remain forever the
same. .. (the breeze blew gaps between their words. ) (p. 164)
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Digging and delving, the villagers sang passing in single file in and out between the trees,
for the earth is always the same, summer and winter and spring ; and spring and winter
again; ploughing and sowing, eating and growing; time passes. .. .

The wind blew the words away.  (p. 148)
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Look! Out they come, from the bushes—the riff-raff. Children? Imps—elves—demons.
Holding what? Tin cans? Bedroom candlesticks?... And the mirror—that [ lent her. My
mother’s, Cracked. What's the notion? Anything that’s bright enough to reflect, presumably,

ourselves ?
Ourselves ! Ourselves! (p. 214)
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They all appeared. What’s more, each declaimed some phrase or fragment from their parts
. I am not (said one) in my perfect mind ... Another, Reason am I... And I? I'm the old
top hat... Home is the hunter, home from the hill, ..  (pp.215-216)
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cf., Robert Withington, English Pageantry:An Historical Outline Vol. II (New York :
Benjamin Blom, Inc., 1963), pp.194-233
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Between the Acts, p.191.

“The voices of the pilgrims singing, as they wound in and out between the trees, could
be heard ; but the words were inaudible,”

The Years (London:The Hogarth Press, 1965), p. 398,

“And suddenly it seemed to Eleanor that it had all happened before ... Does everything
then come over again a little differently? she thought. If so, is there a pattern; a
theme, recurring, like music ; half remembered, half foreseen?... a gigantic pattern,
momentarily perceptible?”’

Orlando (London : The Hogarth Press, 1964), p.276.

The Years, p.388.

Between the Acts, p.224.
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