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TH b IV ERIZFERCAT. 79— VIE “showing the same forces at work
in artists belonging to the same phase of history” OEFZRZEZ 5, ~ AIZAMEITE)
DRCEHRIZA ) TOFEEEZZITTWT, THrDE) 3AEEOREEZ T —< Tk
5o

I do not think I am forcing the parallel in putting the poet of L ’Allegro and Il Penseroso,
Comus, Lycidas, Epitaphium Damonis side by side with the painter of the Bacchanals.
Both start in a mood of baroque exuberance. Milton's Hymn on the Morning of Christ’s
Nativity is suffused with ‘warm colours that suggest Italy’. The remark is Mr. Tillyard's
(Milton, 35), who finds something distinctly baroque about the ornate figure of Peace in
the third stanza of the hymn. Milton's ‘meek-eyd Peace’,

With Turtle wing the amorous clouds dividing,
And waving wide her myrtle wand

2)
has, in fact, all the morbidezza of a female figure of Correggio.

TT—=VE INNETH COEMICIEET S (MK E M| (“Magnificence
and gravity”) & [HE] (“pageantry”) Z#EAZ EIZL Y. IV MY OMHOFESL
CHTAD/S T o 7 AR SN T & RRET 5
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TT Y MEIRINANTY A Z Y TITERMEDONTH, HE LTHEL, 47
YEEWICE F 55, FREEARHBROER:L (LAF UV EF, 97730, 3
Froyyana, albyVa, FAVAT =/, V=RVAL) [ZHEIELhholbwvn)
CETRAV, IS V=NV ARRICEELBERE R LT A4 T =/ E LY
79V N ORI, HOTARURE 72,

Ly 750 bOBEEOOEMEID L) REN-LOEELZT. 162840 [T<
FOHFE] R [FHuOBEE] (1630) O L) 2B Ry — FEEEE LT, F
TTF 4 v 7R NT Y Z7HERRE TS, Ll TR —X2 RIZIEHR
B A & IR R A 5 CIiE Ly BEOBREE HIF T D,

IV Y LAMEDR G S, BEBICEVELERDL, 70X —0%iEH
T5. OHOFF [ X MEEOFNZ ] 1T TITIN M Y OBLAPEE XD b HERC
HHILEIHRLTVDL L, [av<R] b EMOKEIEELETH S, (Nativity
Ode’ 109-11) (Comus 125-30; 380-84)

But peaceful was the night
Wherein the Prince of Light

His reign of peace upon the earth began:  (‘Nativity Ode’ 61-63)

Unmuffle ye faint stars, and thou fair moon

That wont'st to love the traveller’s benison,

Stoop thy pale visage through an amber cloud,

And disinherit Chaos, that reigns here

In double night of darkness, and of shades; (Comus 330-34)
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(11)
Two/z,
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T3, INP DA ABERELL Y. IV BV TTR2MOBMRIE =D
W ehs, 98] (Paradise Lost) Tl WL (preincarnate) OERIGEA
FbTHO, [1HEE] (Paradise Regained) TIEWE%EM 27> (incarnate) A
AT ATHD, [FEE]IZBNT, IV CER—K) EwrE2 2P LD,
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HOYDOHST5LB)BEORMBIZEET, 7 M) v 7 OEHERLHE (iconography)
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HOADHEY PS5, i&dNnsb,
[RBR] OT%25MIXBZ2MOLFTERISEE, BOPICHEI L, IV
bk G & TREFICREL» 2] BT,

Now, using the evidence of the gospel itself, which should be our principal foundation,
and particularly that of the evangelist John, whose chief purpose was to declare explicitly
the nature of the Son’s deity, I shall proceed to demonstrate the other point which I
promised to deal with in my division of the subject above. That is, that the Son himself
reports that he received from the Father not only the name of God and Jehovah, but also

whatever else he has. (CPW vi 259)

Christ, then, although he was God, put on human nature, and was made flesh, but did not
cease to be numerically one Christ. Theologians are of the opinion that this incarnation is
by far the greatest mystery of our religion, next to that of the three persons existing in
one divine essence. There is, however, not a single word in the Bible about the mystery of

the Trinity, whereas the incarnation is frequently spoken of as a mystery: (CPW vi 420)

L7255 T, MEINLZDE, CSh—FK) 2ol E T2 0omETHhs, Lk
AHIEDFETH Y BICRZ v, FsMEX e bMOBICRZANBTHHITT
P05, ORI NLDAT, BIZRZLEE LTEfrhiwy,

Thee Father first they sung omnipotent,
Immutable, immortal, infinite,

Eternal king; thee author of all being,

Fountain of light, thy self invisible

Amidst the glorious brightness where thou sit’st
Throned inaccessible, but when thou shadest
The full blaze of thy beams, and through a cloud
Drawn round about thee like a radiant shrine,
Dark with excessive bright thy skirts appear,
Yet dazzle heaven, that brightest seraphim
Approach not, but with both wings veil their eyes.
Thee next they sang of all creation first,

Begotten Son, divine similitude,
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In whose conspicuous countenance, without cloud

Made visible, the almighty Father shines,

Whom else no creature can behold; on thee

Impressed the effulgence of his glory abides,

Transfused on thee his ample Spirit rests. (PL 3:372-89)

the Father infinite,
By whom in bliss embosomed sat the Son,
Amidst as from a flaming mount, whose top

Brightness had made invisible, ... (PL 5:596-99)

So spake the Father, and unfolding bright
Toward the right hand his glory, on the Son
Blazed forth unclouded deity; he full
Resplendent all his Father manifest

Expressed, (PL 10:63-67)

Thus saying, from his radiant seat he rose

Of high collateral glory: (PL 10:85-86)

KOMRATE L TH S ¥ 28R § 2 REHEORR A = 2B K0 ) BITH»PN L,

mean while the Son
On his great expedition now appeared,
Girt with omnipotence, with radiance crowned
Of majesty divine, sapience and love

Immense, and all his Father in him shone. (PL 7:192-96)

LA L, R#bgEE ABEIEZ AT L, SRICELT VA T HHTH L &,
A L2 TEIEP N2V REORIIEEIIIMPZR D THL, 75 LIFEOH
R 7204 “a dream” (8:292) . "shape divine” (8:295) # HED THh 5 b H 5,
#C “shape divine” TH o 72%1X. HEHE F T & “Presence divine” (8:314) & L
T A DB LML, 75 LIEZD “Presence divine” [ZRNT Wik 59, L
BoT, THLIZTRAIMPBRZTWDLIOTHLH, 77H, FalZidR 2w,
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5. [EERE] ICEZRLZARA ZXOERPLBELOBTIEMTHL, 01—
9 Y F+794 (Roland Frye) dFkOERHZ T 5. IV b id 4 = ADHMBIA
WEEHE L RWT, WHEZEMPY & ¥ L 0w X - TEHER, R, OE
BMETHE EiFs, 20, HEOXETE AR NEOREZERL, BFALTVLD
Thbo

The Son of God is never given a physical description in Paradise Regained. Whether he is
tall or short, massive or lean, blond or brunet, bearded or clean shaven, we simply do not
learn from Milton. This omission cannot be attributed to Protestant doctrine, ...as
precluding representations of the incarnate Son, which may be found in pictures by
Calvinist and Lutheran artists alike. But the artist who told a Biblical story in line and
color of necessity had to represent Christ in physical terms, and Milton was under no such
constraint. Perhaps his reticence was due to his knowledge that he had no firm historical
evidence as to the actual appearance of Jesus. As for the Christ of pictorial art, there was

(12)
a recognizably standard conception, but with marked variations.

EEE] OTEIABEOMEIE, TS ALA TOMEOENTH L. Bk, Ik
A TADZHEBRIGTH L, [REFE] H3BT, Xarsmidml CBEA LWL
W2 2R %

He with his whole posterity must die,
Die he or justice must; unless for him
Some other able, and as willing, pay

The rigid satisfaction, death for death. (PL 3:209-12)

ZLT, ZORI%5ERITBDIEFLHMTHL, LirL, FI2ZET, TOHRDOR
LBV, ThrMed sy yORBIIR EOHFD X I % “heroic” 72 d DT R,
ERFRMEI AR T FAIZHMT S (“Dream not of their fight,/ As of a duel” PL
12:386-87) M &7 T, [MEER] %1% T, K7 51X, “Now ent'ring his
great duel, not of arms,/ But to vanquish by wisdom hellish wiles” (1:174-75) &. F
LHMEY Y Y ORMORBEIINEL VHINRONIZLEILETEST 5.
BRPTREOFERCTERENZET LIV Y OBBIZIEE IR THAINTD
o INVPVIZTFYAMDOZHE] (‘The Passion) W) FERERKDOT FHRL T
VhL BHEE IV R Y ORI Z DA, BHE. YO RFREEOLRE LAz
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N

HR, FI=7 4 v 7 RAVENBMEE T 575 FREHICARZA 2 VWAHOMET
HbH, [MBHER] IHNFHMEICE G, [EEE] ofmmpg, EREwEs Lz
(“the waste wilderness” PR 1:7), WD X 9 &, RO LWt RTH S (1:193, 296;
2:109, 241, 271, 416 3:264; 4:465), TORFEEHIC, A ALY ¥ L OHEROK
[N RN IN G EY (W

Rk e . ABA T AOBRIEEMAR, ARG TR < M, W, 8
ZTHD, MBEDRWA ZAOFHIIH L, 7 Y OFHRIT, AxELBTEER
(PR 1:314-18) & LT, BEIHELHEDY 74 e HE (PR2:352-3) &L T
b BEAMICEEICH LG,y VIdRA EFRERMNTZ, T —VidTux—)
D BTy N T—ROFR] LOMEEHITH. EHERREAEL, ZOHOZ,
Fobzdml,. U—<OXKELRYILTF, HEBSIEIL, 77 AOTEERLE2E
ET D, REBICIIVYF L ADREDToNRAN LAZER, ZO—HEDOY ¥ > DFfF
BINEH AT Y 7 Th b,

With that (such power was given him then) he took
The Son of God up to a mountain high,
It was a mountain at whose verdant feet
A spacious plain outstretched in circuit wide

Lay pleasant; (PR 3:251-54)

He brought our Saviour to the western side
Of that high mountain, whence he might behold
Another plain, long but in breadth not wide; (PR 4:25-27)

So saying he took (for still he knew his power
Not yet expired) and to the wilderness

Brought back the Son of God, and left him there, (PR 4:394-96)

So saying he caught him up, and without wing
Of hippogriff bore through, the air sublime
Over the wilderness and o'er the plain;
Till underneath them fair Jerusalem,
The holy city lifted high her towers,

And higher yet the glorious Temple reared
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Her pile, far off appearing like a mount

Of alabaster, topped with golden spires:

There on the highest pinnacle he set

The Son of God; (PR 4:541-50)

AT 25 OB A HRICZEAE L, NROEZMEZEHT 5.

Nor doth this grandeur and majestic show
Of luxury, though called magnificence,
More than of arms before, allure mine eyes.

Much less my mind; (PR 4:110-13)

He who receives
Light from above, from the fountain of light,
No other doctrine needs, though granted true; (PR 4:288-90)

AT ADERERIT HHE ALV, 5 > 23 2B EOEG (“sternly”,
“sharply”, “temperately”, “patiently”, “calmly”, “fervently”, “unmoved”) & & & T,
AT ADNEEH L S5, [HEERE] TROIESR T4 ZRAEIAHICL 50,
WLDOFTFLATH D, TTIZ0MISEL TWHIETED, [4HREOED OEH]
T MEXBEEmE] b TwbElEshD,

But his growth now to youth’s full flower, displaying
All virtue, grace and wisdom to achieve

Things highest, greatest, (PR 1:67-69)

P54 T RAERT, ABERZZDIC [ ZOBIIER % 2 MOKKIEATW 5
(“for man he seems/ In all his lineaments, though in his face/ The glimpses of his
father’s glory shine.” PR 1:91-93) | LBl ZJal. 7225 [0 o B ARNHEIX
%<, WHNEFBLMELERTHOATH S,

FLT, FROZR S NLBMAES, TLHLAORE LT, SEIILA T
ADBEHTH 5o

To whom thus Jesus: Also it is written,
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Tempt not the Lord thy God, he said and stood.

But Satan smitten with amazement fell (PR 4:560-62)

FOHBMEEIL, KEOFIA A2 RERGINCE L, KtoagFEseM L, [FEHE]
DT b M~NOBRZDF TOERE AMA A IZHEIT S,

True image of the Father whether throned
In the bosom of bliss, and light of light
Conceiving, or remote from heaven, enshrined
In fleshly tabernacle, and human form,
Wandering the wilderness, whatever place,
Habit, or state, or motion, still expressing
The Son of God, with godlike force endued
Against the attempter of thy Father’s throne,
And thief of Paradise; (PR 4:596-604)

COWEICE 5T, 7 v RpF b0/ 7, E5IHEEOH BRI S .
ALADA LT, HEIPEHENS, LHOAHA TAZ R EOMOTIZEARTEE
5DTHb, TORMELZLOBE I Ty JHEETHS, LTI Y o [Ehilwv
NOBET] ORMEEOEMIILBOHXTH S,

So Satan fell and straight a fiery globe

Of angels on full sail of wing flew nigh,

Who on their plumy vans received him soft
From his uneasy station, and upbore

As on a floating couch through the blithe air,
Then in a flowery valley set him down

On a green bank, and set before him spread

A table of celestial food, divine, (PR 4:581-83)

Tr71)— « AR H— (Jeffry Spencer) (ZRD L ) IZHHT 5o

Another quality Milton shares with the two aforementioned artists (Andrea Sacchi,

1599-1661, Pietro da Cortona, 1596-1669, whose work he saw at the Barberini Palace) is an
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instinctive appreciation for the contribution of chiaroscuro effects to such cosmic
landscapes: deepening the sense of mystery, heightening the dramatic impact, and
intensifying thematic polarities like good and evil, salvation and damnation, wisdom and
ignorance.... In addition to the use of various types of pictorial personification and the
extensive employment of chiaroscuro, Milton resembles baroque painters in the frequency
with which he Incorporates movement into his scenes. This movement is invariably
vertical; it is also highly dramatic—soaring or plunging angels test the boundaries of a

(15)
limitless universe.

Ly 75y MAEINV DX ) ZRAURIOREDF 42 2 OB L, HiE
BOA T RAE, BERLOBFRICHLFELF AL, BHITEOA T ADMBUIIUE &
HOHBRBRECEBEND, A TAHFIE [CETELRV] EHABEVT LI LS
Lo T T 580D, BOPh->72ERICET LB F-bOMIZENV.-72), =
T A EOBRP T - T HAZD . WROELIVAETH S, ARIOA T
AL TR L RNFEOERZFD,

LYy 75 b4 ZARBEBITICE o THEh, KALTH»N S, IV
DA T AR BRFEE AMFFAE L O % #5020, HIELENHIAARE - 72 ABE
ETHY, HERRIEZENFETHS. ABA T AIETELBYOAENSEHIICL -
T, HIERIGIEHFHBBIC K > TP NS, ARIOA4 Z RV L— (o
) ORREMY, BIHFROA TAZHERTHRICLEINR TS, HHVIE, 77
Yo TDT 4904 YT AEMEO [ZADHE] (1648) DL HIT, HEDb
D& LTHiriLs,

LYy 75y MIBEEBROA AL D DIFREVELERL, [E N 2AORE]
(1634), [*V) A+ (1635-39), [FU X bOHK] (1636). [~ F DY %]
BHBETH 5. BFIC, [T DV E] BBRICANDOTF =< THRVELIVTW 5,

INVEUA [RER] CZRADEOETHA2MOTE2ohicf#i ki, vo7
T v MIHRBNG L 724 ZAZROPICHHET 5. [FY R FOBE] (1639) &1
FOLWER, ENThHs, MeHELBD. EiZEFY A MoEEIZR , KENE
WixkETF5. 72725 Mo BICEZ RO CREHE, FBICHA L TENELFY
A NOKEWIRH ATV DELE 25, EPOHMALLAS. SED S TR EH
W=V ALFENT=H LITRWIZE LR 53T, WEA~ONT v 7 O HEM?: 2%
SDONH 5,

[FYRXPOAK] (1636) (IHEAR LML OFIIHEDD DDA ZAPKEMWAT
VDo TAVAT—/D [RYVTOWHAKR] ZET NI DT, /1 ZAPMPE
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RTHSTITZ ) L35 RECE, BOPIZEES VD, T4V 4T —/ TlE=fi—
EOR G BRI N T ETEZ, Ly 79y PIEEIRAT, BTELLTY
Bo INMVERE (G 2@ITI-DOTHE, Hr b F—id [ResH0LkiE
%5 b OOWD~OEFL, BEICHHELENZRIBT, ZOHRHBEZL V75 ¥ M,
KO L o THIFED £ LT, BRNATRESHON | L30T 5.

[Tty ] (1628) OFETIZ, 4 T AXEEESNDIEHN ) DX THAINLTY
bo WEDHKZTIDA T AD YNy ME, 4 TADPEEREZH2L THALLBEET
Hbo ryTNVvIDT 4 YT 4 )T AEMBOLY A FME (1648) (L L7
MRHELAME, B bb00u a2 RBAT 5, [HREHko 0252 72] (He
vanished out of their sights) &HEEi, 4 T ADWRIBFIIER T AE751712 k-
TWVd, [EMOBLIZBVTHDT, FYAMSZADORFHEDEZTOHEDD
MR 5 2 ORTAHESND | OTHD, 1654EDTY T35 [T DY
Bl DA ZRAFLRIFHL IRV, 2802002 H-> T, AFO4 T A%<
boLidi), REDMEEZTOERETH S,

SR o THRMICKRHMTELFHALE ST, BRIZEEWICAL ZRAZH VN
R L 2T 6720w,

Ly 750 oA ZXBIEBLRBEMTH S, Bl Y F 7 b L FAED
HE L KREANT AT A NVOWETH S, NEOWME LY. WEORIIZHE ALY
7o Twb, f TAOFLEERONEIIH S S OPBAIL TS, §XTEFTH
A7 —uDEHTHENTH 5.

KUAHR [AZNVT U] DA ZADEGFGIBEL VYT I Y Pofad 4 L&
BOMIEODRHTHA ) E5bNb, [FIRIEL Y TT Y bOFY R MO
HOEPRTVD| ALY - VNS .

FNETOF) A MERTIE, MEEOF—< L LTid, 4 TADHMAE L +TRI2E
HLABTLE, LY 795V bOF—<R@REND5TEHE, To B LWFRAHES

s (19)
LEIDTT,

[BZNTF U] ©F ) A M. —ANEMNERL - RNRAOFEDODWIZORIICHIES
FL7 VY70 PORRBIIBTAERLBIRIIEE > TREKRDOILETT, TTITH
P4 LA, BBLLERNY G ShTwaiidwvi, §TIEE0RFIE
WAZZRBEERLTVET, T, o LTHLHL L) LEBWLRETED ) T
ho W=V ZITRFEND 12, B, SERHECEOEMIL, BROBHEHESE
B, HAk. X514 T AR, EHALL THE E LI
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BT, LK ER (kR EoBY) o A-bz2/Ms CFEICRLT, —
ANOEDVDOADBRLY, TETHHILEY — FPEBFTINE, FZTRELNLSE
RITDLNDLRFESZARR Do KDBHI2HERILT L —DF72TTiE %L, WfHo
K% Lo 5% kﬁ@%ﬁk@ﬂ&ﬂ%%mbfw% F7UAZ—uDEHIZID
L A Th S [HO4] (1629) THATAL 77 UH A4 A, [549 008
(1630) TlxA = AL~V FI, [HEEO A = ADZEH] (1631) TIEA TR L~
TEHESEY AL VT, [HEOK] (1644) TRIA AL LK Y25, 2B, I’
BOFROFME [HEE] O ZADOfHF#E A T AIGEOF LY » OIREEWZ
FITWHRILL T 5,

IVPUEFTRRAZ—TIZBENTVS, 7225 FERIC—EEOGEEE XL %
TR 62 VEREIELZY, FANIFHAEZ D o THRZRTIEFTE S,
72& 2%, “It was the hour of night” (PR 2:260) ®2017® & T, “The Morn's
approach” (2:281) & 1& L, & EEB T 5, 72, “Thus passed the night so
foul till morning fair/ Came forth with pilgrim steps in amice grey;” (PR 4:426-27).
“Fair morning vet betides thee Son of God,/ After a dismal night;” (PK 4:451-52) 7
s

TV T A [RENRLORZT RS LChEd $XCTEB2EICERS IV
FAIL YT T Y MUTH S, FAL BRER BiTZH2b00HKF %2 R5, i
?@% %$Lfm7«%{a&%ﬁ#%b\ﬁ<&%%%ﬁbﬁbh\%u

E%ﬂ%%ﬁbﬁx%i? T REBRB OO D B | LEHT B

Milton, on the other hand, seemed to me like Rembrandt, illuminating only essentials and
leaving the rest in twilight or darkness, perhaps impenetrable but hauntingly alive....
Mario Praz has found Milton to resemble Poussin, and I agree with him that this is
frequently true, although the points of resemblance I would emphasize are different,..
Placing everything in perspective, they (Rembrandt, Poussin and Claude Lorrain) love to
suggest distance and depth, much as Milton does by the different means of his verbal art.
He may never have seen any Poussin, Claude Lorrain, or Rembrandt but the fact of his
affinity with these close contemporaries should be difficult to deny. The poet, like the
painters, looks beyond the immediate; behind the foreground, there are depths of
background to be searched and explored, obscurities to be penetrated, and sometimes,

(22)
areas of darkness to be brought to life and made strangely visible.

— 222 —



Hiti~o Ty 7

DL, INbYELVIYTTIONTy JIIIIBITATOT AY v FIERR
ELTORMEZSEL, Tolulifd, BUEEzHR2 L. [HER] XNEOHT, 4
IZOWEHEEZEA U THIESRANEADNT Y 7 ERTH D 2 EDH S0 7%
bo DWTIE, MHEFIZEREND FIv T4 v rTeud v 7 2BIICRITE LW
IBORHKESNLETHA I,

E

(1) Praz, Mario. ‘Milton and Poussin’ Seventeenth Century Studies Presented to Sir Herbert
Grierson. New York: Octagon Books INC. 1967.

(2) Ibid, 198

(3) Ibid, 197.

(4) a—X7 - Frbr—% THIHR (L7721 AkpEmtt 19914 182

(5) ¥4EY - vr—<F ®WUER L7532 o] MHEESH 20004 304-5

(6) Yyy¥—< 28258,

(7) v bFr— 80-81

(8) #ivbFr— 19-20

(9) #¥ bF— 171-3BH,

(10) wWHYCH [VObEDEANTDL  ZMEFBM] SHEE 19944 172

(11) Y% —= 570

(12) Frye, Roland Mushat. Milton’s Imagery and the Visual Arts: Iconographic Tradition in the
Epic Poems. Princeton U.P. 341.

(13) 1630°? “This subject the author finding to be above the years he had when he wrote it, and
nothing satisfied with what was begun, left it unfinished.” £E L TWw5,

(14) Praz. 209. “A striking contrast between a classical and a romantic treatment of the same
subject, a temptation, could be obtained by reading, side by side, Paradise Regain’d and
Flaubert's Tentation de Saint Antoine.”

(15) Jeffry B. Spencer, Heroic Nature: Ideal Landscape in English Poetry from Marvell to
Thomson. Northwestern U. P., Evanston, 1973, 106.

(16) &> bF— 182-83

17y #v bF— 85

(18) wHCHE [HEHEOFMW VII B & =] a¥E)E 19964 79

(19) [TEOFEW VI FIP L =0 82

(20) FEOFM VID F & 2] 77

2) Ly 75 PLEMMEbEBESbNEAS, LT T v MCiZ105® “Head of Christ”
Ev), REDFVRAMDONRAMER DD, A TARZZTYANTH ol bl EFTN
WCHPREL, 2 VY ARRELIZEEDR TS,

(22) Ants Oras, ‘Darkness Visible—Notes on Milton's Descriptive Procedures in Paradise
Lost) All These to Teach. University of Florida Press, 1965. 143.

— 223 —



