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MR 7 FOLROMIEL &L LT, ZoRmMEEIIRHL2ET2EETH-T, EX
TIAFVOREEOHRIA TV ABER SV TRELWID TR WTHS I &
DISTRTLLBRSVAVHDBEAD I L+ vOFEOHER, 4 HOMR BT
HARAZBIRADIRA B L TR & L BHBREEY S -7, BRCLELBZATSD
BXERTHHZ &L, 2AETHHETVEhhi & A MABERADLE L Tt
SINE WS ZEIBFRTHA S 9 D

FFD Z & THBH, REBIROFALLECEWT, HEOE L HELHATOEZLIDS
ELTHEOA—RRIC I A P VETALEVI CLERBEETER VD TIXILNAS 5 1y &
NP YDRrTYF Y RALDEEBDORTHED, A VIZERr<VF v RADOERDFEY
BETHZER LA ELTYH, WBIROFFALDBE 4 P VB W CRAR e B2
HBo THIEOWT Bowra (X [m=vF ., 7 | OBEDREE M ONT

The word “Romantic” has been used so often and for so many purposes
that it is impossible to confine it to any single meaning, still less to at-
tempt a new definition of it. ?

LML, ek [m~vs 7] OFERCEET 501 Virgil % Milton & O HigE L
EEREL, ROBHCETEDTH 5,

This put the Romantic poets at a disadvatage in comparison with
such men as Virgil and Milton, who were substained in composition

by a commonly accepted the theory of what poetry ought to be, and

approved by general consent in using means fashioned by other men

for this end. *

3/ b V) Paradise Lost % BVE LDk, BRUMISITABO BB % A% L
TR TH Do TR SN DL T ZDORELTR LD, FThic b cBlss 50
THbdo FITFY ¥+ XHFLIRRWEHEL D -7, FRETEF Y v v HFROEHE
WEHI Y FRoT e, v FA MBI AL vD L S REERETYE - T
} BF72 72 inspiration® 1T X » TOFTEID B U FEH TR L 5 & & AR FORES
AR UEB5L Vo Tl E TS SRR E LRV LR n b 5,

REBIRGFATCLOHEADEEDBEH 5 W, BRI ERIRO Y & 2 & THUT, 6l
REY = ) = HiE ARy =R L b VORI L EEEE 2 5, RIBROF
ANEIA v EDRLBEI R, Y v OFFRE R - LFLEDOVWPD L ML

— 1 —



I b vOREHRCET A AROER
OHERAMEDORE L 2 BRH L bR it b, ~ XY » +% D “Poetry is the

music of language, expressing the music of the mind” ¢ S -7 EE LI L b vD
RO EEEL LTRE LICF Y ¥« OEH 5 5 B0 B E I H S 5 5 3 a)
PEEHBLDSDIELATX DD THS, BRBREBIKGIAL LOLO AL,

“among fresh dews and flowers” (P.L.1-—771)

“amorous ditties, and in dance came on” (P.L. 2—584)

“thoughts that voluntary move/Harmonious” (P.L. 3 37—38)

“dance which yonder starry sphere” (P.L. 5—620)

e EOFHTICIEAIR S bhic s L ThAH 5 L it 5,

o, REOHEB LZHEIRCHMNLDOTHLA, [BIFEFHL 5 BRI, 289k
Yrcle <, BRCSIM U i fBRoBE Hizion b vwo s v b v EHRE WS T E
KIREINT B, 705 EFIAD RSN S Paradise Lost, Paradise Regained, Samson
Agonistes WED ¥ T, HOEFHRRETER FECSIEMLTHELL I ENTEL
BECHEELTWDHEE > THLMETRLNH Do Tt 2R v FVOBROTITO AL
ERBETZE~DRE, XETEOBER, B, HiBLEEOMY, Pamphleteer
& LTOWEE, EDBROEN, RENOARN, KWL ENETOLhDTHALD, HAE
FHEELTOHEARR VT, ARNECHEMESEBETNE L0 AE S LOIEROF
MDD THRD 0Dl T T v s e a EZX VD TH b,

I

= vF Y Aa, JWKIER, BRERYHEC L THh, ECT58FIRCEEIL -
TV 32 TRER IO 2 » v ARSEEIRT WS, & & AXEGE
EVIHBRIOWT TH D, TTRAFFHIEMTFL Vb EEL b hEHL, b
DTHHNEANGAH LT HLBEL DO AYOIT AN 1 EED 5\, 1 RED e
BIfRE B LD TH 1o TV S RBN LTINS A TH - T, Thr
FrhO RN B\ CTEDOEAN = ) 73S PIEK Licnd, BRIVIRIER, S5 w6
MEAL €OV TORIETH D, ZOMFFE 3BT 5o HF—FHCIX Homer 0 [li.
ad X Odyssey, 7v7wus27 7 vD Beowulf BNEL, RIS 500 NS
Virgil &\ e Acneid DEL, ZORWE LTI Vb v [REE] 2HT 5 2 &2
TE5, B=FATL, HEFOLRTE, LN LD & LT Dante @ Divine Comedy
X Spenser O Faerie Queene % BL 2 EFERNOLD AR TH -F0 b &b &L,
TYALTVvAD [F55] s LTROMOEEN DR LT EDTH-T, T
AU TAEFF] LT ‘as second only to tragedy’ & &/ IH T\ TH T, T
FThE, O C‘imitation’ (RO OEERICAHVAD D FAFED BRI H % D123,
TYVA LT VAR ZOBGEEOBIEROBRIERICIEZ T, £ I EENEREHD, [im-
itative art LIXSHOBEMCHL TS, J3DTHB, ¥4 b vod [RMEE] 258 B
DXFNFFFTHHC bbb T, Efitticsvk b -7 T.S. Eliot 2MEKRLB3E
D K E 2 95 T,

‘he may still be considered as having done damage to the English language
from which it has not wholly recovered’ ® 725 ‘In short, it now seems to

me that poets are sufficiently liberated from Milton’s reputation, to approach
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the study of his work without danger, and with profit to their poetry and to

the English language’® ~OZED B -7z ZDehD damage & it Latainism %
HTIDTHDN, ThHREFBH L THERS L THAREE 26T w5 & LiBhics]
AL~ ZXY o b D [FRERBOEETDHY, LOTELEHT S, | L SEOFTEME,
FHOAHENPRDORDE Z D,

TP YRHRFRCR A2, EAAKERN, EENCEELAY TR UL bin o
Lk, FHEHEMENL7 £ 4 &0 FARBRESh, 30 T GFOBFRIXITLK Odes-
seus IR E A TH L) FD setting & LTRER, HigtE 5 FHLKk
BEBEL, BRI OLWTUIREROH, FrLWHERE BT 50bdD v 2 v ks,
NEEFHE ST LI L > TR LIRE 5 &35 4 % VOTRARS THFHE LD FTER
b, BB IURERDHEBERNL DL NEREILHKDHEELE L, FFF0
YRS A I b hc iR L, Flo I v r v D 57 vEEE, MEEHR, B L LRIEE
DAL LTOHDOIEME FER T 5 & DB M40 35135 The Argument & “Sing
Heav'nly Muse” &\ 5 PR, /o BhchE B RELR ITZ G HE LKA BT
HETAH, FREBCRTHEE UICKMEDITINL L2, FFFORBIE>TWBIT
hEL, KROPEFILOPEDS &, Lo D BTt 3 v v v BN i
DTHbo TDORMBIENUFEFREIE 2T ED, KRSHTLHETFL LTEAL
TWBAUTH DA, chie 20T H20RIe W TERIHBTERDTH S, I
FFHOHRELZAMA Ll dTHAHd,

o R KFoerster ! BHR LI THAELZER DB, BFHROFKIEL W
FRERLTWIRCEREEH DD, ThEERALEADLT 2 ) » TRFESNED IS
ZiTEDONTWBNEBED TR FHENCT 2V DR THPEFOECHERTTCE
BLEEAD -7 e HMUTb, 7YV AT VAR IMEFYERLIALCLLI 12 2
DGR LED 1 o Hiffilc b0 LMo b0 L L, MIIEFLEREOHREL LTH
DRI EFHRDO2HIZE I LIXAAOHETH DM, FEHFOTERDO— L f-7cE LT
LZOBRAHETEILREELVTHESL ) A FVARBT DR - 7TOFHEFREHRE
HORTIE, TEFEF LR E LA LERRTH D, MEANC AW R MEH 5
LD THBolE WD TELRAL EHINARDTH S, 7 2 U BT TPRIBIRILFER
7o bk, FEEHCR LT oL (Bl S EHEFF OIS LTREADB ORI h, 2hic
TAFVALOBERL DD, DFEDT AV INLIOUIENPREEZ S TA F ) ARE
DERLT AV ACI|MSTET, ZOHFFHILFE, FFRLLbLESLBERE-TW5,

17894E 7 # U H BT Dwight (1752—1817) 2\ WEHFHC>WTCEHEEZ T LT\ 5,
CheaBEfT5 L, THHEOEBRBIEE LTI, | 802 BB T8 W]
DERICAE DN D] ZhICBCT [FRIACHE, RATLDTHD o Bk
AT LR EN5D1%, oty SJEETE VDL FAULTHSE.] &5
SfcT &5, 20EICTe 5T, T AV ADFFALD, HERLCLORBTHE AL
D, MNT ==Y vk 2r A0 FHERUNCEFF I E BTy, Yy v
NELTOEFRFOBRILDERDOINZ LIRS %, John Very i3 MEEE] B L
AR, B bR Th s LA L, [RER] & Tl tx b, Whk
b OIEEFRIE] L0 [TRUBRYE] oo, R TBINE] oloic—F %55
28I L TEDL LM RD e dic— A MHE T 5 PSR o D ik B
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ShBEME] EBFEH LTS, ThbaHiE 2 T Foester BRI AFHFD HEDEL
AaBEL ~r=vE Fey7 | p3ic LTTHENSEFChB I Eh &b [HEFY
HEFTH 5] ZMOEFRE FHEEC Foester #i b EHMTIC B IR L5 TH B,

EREOZOHEEEYHO bOLDIMCANAHEELDRDTHA S DS, FLud Parker
BEP 2 AL TELTA LS,

‘And because the English poet had intellectual or artistic affinities

with each of his three models, he wrote—not as an imitator of

one of them, or two——but as a great successor of all three,

borrowing freely, synthesizing boldly.’
ZhEOWTwAnALEEL b X 5A, THENCHE LI TR kb5 2 &k s v
PYDKRICR BN D & & Tikie{, NGl L, RSt iudTe Heasfapo# T
BB MFELT DI N b CH UTEFT &5 LD TILIRD A 5 Ho $24E ‘Romantic’
DEFRICS ZOEHMHIFBEL TS THA " THiCHA LY TREKA/ET 5 ]
EWVWS T, —ETVWEEF) v DIERTH D, HlkDTFhiE, Swinburne (1837~
1909) X ¥ Y ¥ » BEOERMNERL, FOE PO H-hy, A vTHREET L X 5T
BFOBCEEL G, A £ —OEHFERATLHCRECTEF )~ + ORI ET 230
THoHThEL, L, EHOKMOICDIZEADFHWTFEFEE 2 ENTERD -
TeD Tk &R S,

L2biE, TOEMEITLATHA S 0o THIEF Y ¥+ DEEHTH D, [FIRRDIEXK
HLEDEMTLD D, BEAOECHATL DD, HHERFEEZHEE D Bridget
Gellert Lyons, Voices of Melancholy, Routledge & Kegan Paul &2\ TOEFE? 1
BT, FABE, =g, FEBIC KT % melancholy type DAY ¥ XU melancholy type
O%E, melancholy & mirth & ® %, Children of Satan & Children of Venus
LOXBh B, ®mEIC Lyons Kps I Penseroso & L'Allegro ~Mj#H%RHET 2 C &
BRI E WO ERNHEANICZ ERRARICD DB -1,

FRET LA, £V ¥+ hbDEMICOWT TH D, SREE LTF U~ SUEERK
THD, BEEFOYLOIT AR LB EC L > TLO LD REEL O s o &
MTED, W E LT AENs, MIE 5, S8, 5, RO EY I, 0%
B B 5 XEABOEY, #itl L VSER LTS &, 2% ) AR HRE 7K
BUREL, IR0 ETHS 2 E X FRE ULARO Hi & G0 B OHE, £
O HBO BB E#H O AR BEEE L55EsREL, EEEE LMo IR,
DWTIRdDE AL LTRD i bEE I TE L i2Hdre, 4 P VIZBWTH
z bR BHRE, HEE, ), S, A MR Ak bol, ~7 I XA EEE
FOLDLELTFY v+ ADBHO AT HFEL TV LD TH S, AERIE X AR
Rie B\ OEMRAELR S AHOEYHELIL X 5L LD THDL, v
PRI EME IO 2 1D D AR A IRE IR T &I, D X 5 T fifl
DRAITTC T VORI THELZBNT DD THAH, 77 b VIIEFEOOTT
TRELTE T WOFSEZADBFLIRARRTLAY KFHTLHD LM
HDTHDo BEHDALDORADILCH ZOMFLITHI L5 ERALD0, WDORM
ThHOKEETLHh bz ld, AT A ViR ERRFHC T2 bz TH
B5he —BTWZIE, ¥V Y+ DERTDOLDTHD, TOBIFHLITLKF Y » + DI
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FEEOCTEINRI DR, BT, KECEDLAHEFAY LTGHLAED
BT, BELWZLEHTHHDOAECE b, BUXEE, KADTELZELLEWSE
GNRBR LTV 7D THS, tic Virgil NZhEBEHL, L& » v A BT
FU Yo WEADS F Y AL LR BO BRI X » T Spenser ® AR & EEMLY ST
Shepherd's Calendar (1579), R OEKFI =~ A TH% Sidney » Arcadia
(1590), Shakespeare DT <TORIEX GO MR As You Like It (1599) 7¢c X DIF
ATV R, A vAMRIC e B RIEE R EN W ETL b, BRcEIL
TDTHAD Do THIE—EBTIEEVEWAL F ) 2D HR, 55V HENEBENLE LA
XU =RV A VAT EOEBRELE Ve WE ZARED, ROFTARLEE PHD
FHO—IrFH LOROERXBE L —R2 VWb Db THA 5 by, BEEITE
TR FOHEREIGY & LI 5% BLVLDOTHS,

m

Lkl LTLORML LD ETHF) v o AORMED D, BELRADLMCEGTITS
BCLd ETHELL, KERDZE, fiE ABDOYECIRECELHIORT LEEN
HxdoLinh, T3 VvDEI AHD b ONEREDE, £, FAEVPEFOILCIRE
L, TANT 5 b vDATF7E D, 75 v, 7VAFT VALK TIZAH
HLVCABDEDY TaBERL, HRDOKH b FRICEFEHD X BE L, LrL,
BREABZTTREHEOENDOR—HTHH LV IBACIRETHDOTHHN, FOEHF
Vv FEEE LTL, [SNBEENZEREARDE—-WMIRDORL &2V L oK
7h, BETHE, HRIER ABRAM:AEMCOUELL> &Lk, LALBRRI
DT ZD L) ROHEBLE LI ZTDOEL ARERNE L, 22 TR Y =17
AETRBABZEZLENT, 1A VOHRDERIZE I THEAIMEE LT,
Lockwood ' 13 “A difficult word; often impossible to discriminate with any
certainty with meanings.” * BHICEWTELIZEBRRHK L TRV THALS S,

Angus Fletcher ® 2 HRDBRDOIL AT D, AlEIh IV VOFEFDO IS,
FLMe, HLOADL, HLWES, FLUVERE s b OTHREE WS BRY
Bbhicf#RrLTuw5,

¥7:Emerson 13, HOEE THR] OenT, HAZERC LR LB L Bl
HBEE Lch, BRIFICIEDERE DD, BCRBRELHUB2 L350, HR
BRECHEMOBELXHOTL 5, ARFREHLA2RENLELFTLRETERCT L -
THEINDEDTHEEELD, T LTEYPERT S BROLFIIAR CHELZEBT
WhiThiEle b s RO R A BET A5~ >0 [ HEL D5, LM NIORNRE L85
Bandb, AL RAYOEEL L L2 TefETh#E«0FYO&EREY (B
i+ 5Bk & i A BIR) DERBIBEFAHE LT, £ LT, KKEZEDMEI
Hh, FROBEEEEL LTHRYBORMTHH L L, EELITAYABDOHETHS C
EEEREHLTVS, ZOXRARCHTLELHIIEAR ST WD, LL, 14t
VIRBEEREDBREAIEL LS L, T ih e EE LA L R 2 TE R
BOTHbe £DH 2FEHFEBTHH-7cZ &id, HROBAENC LTHRERMENT I
BHFD LD THIh 7. £Z T North Frye d#8#$ 5 X 5 I fiZE— YRR KM
DIeHCBHENAFLIRTT, Boh XS HIRERFEOBBICE L it -
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Tei— b > THALHEBLEOMO 23 2 =51 v 2 vE LTHEER D BRI G & 28k
b Ll &ixEhn LEEWFETH 5,
Milton reached it by cutting through all the complex religious and political
issues of his day until he got down to the myth that generated them, the

myth that creates in us, whether we always know it or not, the unshakable

conviction that real form of human life is a form of leisure and peace and
freedom, the conviction that is both the light of intelligence and the heat
of courage.!
CDERMMCHRD A IcDIX echo DI THB, HDHVIZMFHO—IE b e
bisd, £ LT Comus, 38X OParadise Lost DR X 5 I Tn5%,
........................... but extreme shift
How to regain my sever'd company
Compell'd me to awake the courteous Echo
To give me answer from her mossie Couch.
(Comus 272-6)

O Woods, O Fountains, Hillocks, Dales and Bowrs,

With other echo late I taught your Shades

To answer, and resound farr other Songs.

(P.L. 10, 861)
Z D echo DEMRIXFHOHMESFERSTH Y, MEMFITERELBELBREZEL
T\5b, Echo gz & v v AR BT 2 @EFEDOEEAE TH D, Narcissus MiEE & 3k
KA B D BT TH B0, [REE] ki 2 Mg siEr M2 %3
=2 —DORRILhie h CHRIHRLELD 2 LT s b D THLH, P
L L, MEOBRHe o TExE s 4 b viekd s BREV S THHEDFHERRIZE

IcHRE, TRER]) oRfo BRI 2L OMiciZL W52y, BREWE
5D HEMNICBIEYER D ol PERFR I A b vEARY S —, YA JAET Ry
Y YADFAILEEDT—EDRRE IS HRETH IR LT &, 19711 John
R. Knott? (AN v — L D—% 5 O LMZED TS, £ LT, Duncan® (XL % »
v AR 5 BRO BE e 5 R, AR L EOHNORENME TH -1
DD BERFCRBENESELADAIERG S o feny, — R B R o B ERS K ER o
EKEEF—EL, A4+ vOPHIOFEMIHMLTZOFEXLTC LD LD TH - feh i kEIC
BAROZEEAKERDOEKE E AD e BEICMEEhic v,
ZHTHEI AV, BEVEMELTCERLCELTEA L » v AT HAL
BH L2V EREVDTH D, B D XS ERBILN T E o L3k B L
EESTHIVDTIRIEA D Dy

IV

T, HARCETARFAR O MY BRBROB L DD T X285, HAZLHK
HMESAY LoD ThiFhE b, FhucE S 7es 01X, BRO—TH D
FIXNFEOHRO—HELTD, LL, HRDADAR, ARAPED S LIEAEHR
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DR, FrAFNHERDS L BEER, ThEhBRCH LT, ARCHLTE
DE>EREEETLITHAIMHEEE ST BDTH5,
7o & %1E, On the Death of a Fair Infant Dying of a Cough % & » HFCH % &
T DFFO
O fairest flower no sooner blown but blasted,
Soft silken Primrose fading timelesslie,
Summers chief honour if thou hadst out-lasted
Bleak winters force that made thy blossome drie,
For he being amorous on that lovely die
That did thy cheek envermeil, thought to kiss
But kill'd alas, and then bewayl'd his fatal bliss.
(1628)
THESIC ARO— 1 5 FH D ERIIAD DBV, £ BERAHD bh b MEI
L, ZOROFEENTERfTAL LTHCRY M T2 L0 TELRHLRVDOT, K%
RERC RSO TCIARCBETAENETILTH SN, BRAETIEHRDO L WFTHS
LW DD TS H Dy b UHEHKFERY LB &L ThiEAXv+ -0 [KEO LK
E) BREDTIDENPC AN Y~ HYDEISRD LR L THAS S,
FREE ) i T 501, ZiEmZEEE#E (HelD great Deep, a place of
utter darkness KX (Heaven) kD THhH%, Heaven (2 KZETHY, TR
8, R, BaBlbhs, L0,

All Heav' n,
And happie Constellation on that houre
Shed thir selectest influence; (P.L. 8, 511)
TH->T, REROFEENETOLR T2, B EREKRZEE/NT 20 BT E
T T DD THD, FITDBEDODHD L AINFEOEGEHLTLEZATEDD,
Heaven & earth I OWTi3, earth XFHTLHH, ENFEL, HIADOEZH
Thbb, UL, I+ vIKE 5 Tit Heaven [ZHRELINALLERTHD, HBIZK
HEPTW 20 RERBNTH L, TOHBATLE,
as the wakeful Bird
Sings darkling, and in shadiest Covert hid
Tunes her Nocturnal Note. Thus with Year
Seasons TELULIL, - errerrrererresresrnonennaans (P.L 2’ 38)
[REDFEDZ &
mﬁﬂv,ﬁb&%éﬁbhﬁhf
?ﬁ@ﬁﬂi’%é‘@oﬁté ML AR E S
@EUG&EZJ b (HE O
ThoTRITHK, b, ZOoBOKIERERLERT S, LLOCHRDOER TS
B, ZOHBENLI A b v ARE LTHEBEY RS BINC b Ie %, ERMIBIELVA, A
ELL e b v BiEoBHOFI &L bird, T, MEBOKIARIFEIZEOR
Tebeh, LL, TOX5RREBERTHRZIRLTHEBRLTHSDTIZR,

,and Nature from her seat
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Sighing through all her Works gave signs of woe,
That all was lost. (P.L. 9, 782—4)
FE%@%%%@LT
BL2oD, BEXELD, —Ylix
ﬁvtof&*“@%&%r#J
(BEEFO

BHREH LTI A N VvOERE LTOERELLTE DS, FLTEFRELTD I L
VIIERE ST S, Ll RUTEERRS 2Lied, 1 VML TR FFEE
Heb, LS FOBERLLIRAMOFILEL 5 L5 R UL ORBEL R TdIE
MEDFELRE s Thby A3 BHATEALA 7L, THREI»HELARELELDRD

ZOHRDPINEDTHS, Duncan® 1ZIRDOML F » T b,

TRECBTANOTRTD YIS, TEAEL T AROBERDO e\ 5b, AR
B L EFRCEAOHL AR TE 7 £a b4 AFCBROAETCEMLT

Whe

i, e rhiE, AREGHRO THTIIAR T, BREBMLTAEE S ZEXER

LTWb,

DX 5 LTHERE (HR) CRWTREGY R0 X 5B LICH, HEFOK

D X5 E—H LUHBAEDORE
They looking back, all th’ Eastern side beheld
Of Paradise, so late thir happie seat,
Wav'd over by that flaming Brand, the Gate
With dreadful Faces throng'd and fierie Armes:
Some natural tears they drop'd, but Wip'd them soon;
Thir place of rest, and Providence thir guide:

They hand in hand with wandering steps and slow,

Through Eden took thir solitarie way.
* “ANZBEAT, 4%T
CAsE B (s b LSED Sl
E%?o%oimuﬂeme%%
fizs s po, McaBLEHL
KORBERK D, HLRIEOR L,
PN TENE R 5o KEDHEIX
AR, SRRSO
WilcH b, [REL] REORNEL D,
_A ?k?%&bf @&@%&E<
=7 /%%H'C#ﬁzbé& E‘“‘z 1‘9@<o

(%EFO

(P.L. 12, 641-—49)

CDXHIE, HhHLHEINRTOWAEZERYITLI MR TER Y EVHIZH, 0T H

AEio»T, AL > THOAORE N2 EHY
'Cﬁ_:%ﬁ— NI /Qiﬂj‘é’“)ow/‘&?ﬁ)ﬁ); Z ¥ T,

PO NDELTPL, BEE
(R ShDEFE DBV X - T

EEEETSCLOTREDHEE] * L TEE. LML 0, EUEHL LD, RED
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bD | P EDHELRIINT VD,

FZRIMEDOLDLERBIE, (TIAFTFUVAREDI TH-7A) HRZEELTO
SFWC I 2 AR LT EEES AROBRO L) AR bR TWwaH C ki,
YA TAET, ANVH—, I+ YRGFBETH ST, EPDEEE L > T,
Bz A_va—0 [EOTE] OF 6 EE108E 5 fic.

One day as he did raunge the fields abroad,
Whilest his faire Pastorella was elsewhere,
He chaunts to come, far from all peoples troad,
Vnto a place, whose pleasaunce did appere
To passe all others, on the earth which were:
For all that euer was by natures skill
Deuized to worke delight, was gathered there,
And there by her were poured forth at fill,
As if this to adorne, she all the rest did pill.
ThHHEADZE, ) F7IE, ELARANVINLERT->TWABRE, Babxi
5> TWwbE, NBERIBIIAL - TR, TCORELIX, obhEhHbd
LR LDOCE Rty L oig, ElLAwERETldie THRI ofick-T
fEY HIhicd NTCoYnrcEdbbh, Sishib THRL W Z2Mis il
DTNTDRDRECE ST, CIEEZARLIIRRALNDTHD, | 5
2D, BT ES\C T, BB EL Dh, R BT HFORE Y Bbe b, 7
Bk & 7T 5 LIRS, ERZAROBAD L HEEFER T2, R D DIk
ERHIHROPBI L TR BERCIT b L 25D 2 L THA,
—F i v,
------------------ for in thir looks Divine
The image of thir glorious Maker shon,
Truth, wisdome, Sanctitude severe and pure,
Severe, but in true filial freedom placit;
Whence true authorite in men. (P.L. 4, 291—96)
[E51%, £OfsLZ
B EFo¥, AbHE, A,
Mz LTk B B — B B b
Tl b EDOHB BRI EST v, AMD
HOMREZ o h L o 1S, |
(%Er O
KRWT, Kb ms, AHEZEDTEFHEOFELRL, MOCTHLOEY L,
FLAMBIC LTS 7o 722 v Ok, ARMIREMRREC VT, ERWICTE
WThHrLTHRRL, 21 )y 70TIE, AMBE LT, HEDEMDRB I
TILEBETH D ARIHFDC A0 OB G Ihict Ex b, [HRER] F9HR
W BIIC LT E D INTHRIER B~ YOMBERRD, 7 X A3EEE1 72k
LB ZEBROLICD, L LERER U, “ARBCH LTEREDD 5> DTHEAR
LI T0d, MIBEEEZELL 2D, BLER TSI ExBERINzI0TH S,
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"""" and Reason he made right,/But bid her well beware:----, (P.L. 9, 352—53)
CRWT, BROHCEETHEBCOWTL PL. 2D & LT, Comus DOIghic b
HBIXHRD DI BT 5 EFORFFCHAET 20 Oh DD KL Ex b i,
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Stanley Koehler ##% 3% “It is hard to tell how of the medieval and Renaissance
iconography of color is still present in Milton.” 3 & Z» T\ 5% X S CHETIIZE
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And chiefly Thou O Spirit, that dost prefer

Before all Temples th’ upright heart and pure

Instruct me, for Thou know'st; (PL. 1, 17—19
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.............................. but thou

Revisit'st not these eyes, that rowle in vain

To find thy piercing rays, and find no dawn;

So thick a drop serene hath quencht thir Orbs,

Or dim suffusion veild. (PL. 3, 22—23)
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John R. Knott, Jr. Milton's Pastoral Vision, 1971 (ZEFEM)
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