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Mrs. Dalloway i, 754~y 7 AGEIN Dk b, —2i% Septimus D HFBOH
H, 95—k Clarissa 2VEAFNT 2 REBETH S, ZDO OOHEERMITIL, 3t
2, TIE | DA 2 S E P THBINCAG bR TV 5, B OBETIE, Septimus
PHEHDO BRI CET, HoHBHEY RS & TR »BILA-TL % Holmes B
HOENDEC, TBIDOHEERITERT S, X, BHEBETIE, ~—7 4 DEEZh
T\ % “drawing room” T Septimus D [ % 41 7= Clarissa 7%, J&727-F 79 “little
room” 2B X, Z ZT Septimus DFEIZHE L D0d, [H] b RICANLVDOEL DR
CEBXROT b TEEHT ARL% L, X “drawing room” ~&E R - T o Z DEEIT,
Mrs. Dalloway D7 51~y 7 ABEWCHRICH SR TWS [HE] 1 2241,
ZDPHEDHRIL BT Virginga Woolf OFfFRIERABLCH, BUOERYF-TV5 &
BERXHo ZODZ LY, RECHEYFER, HEELEHE % Virginga Woolf 75,
MERE ] &5 534, Jacob’s Room, A Room of One’s Own & . J5$ EEEIC AL,
X, To the Lighthouse D&E—i% “The Window” L &fTT7-Z &6, HENTH
% 5o Virginia Woolf 1%, HS [#E ] % oneself & @ ST Tk DREICIHT V5,

What does one mean by ‘oneself’? Not the self that Wordsworth, Keats, and
Shelley have described—not the self that loves a woman, or that hates a tyrant,
or that broods over the mystery of the world. No, the self that you are en-
gaged in describing is shut out from all that. It is a self that sits alone in the

1
room at night with the blinds drawn.

M, Mrs. Dalloway R Th, BEAHDO—A Peter 75, [HBH (what he was) | #»

BTV < ST, P TR A BAED IS A 4 22 LTEBEBRT S,
ZhbDFINBE, Virginga Woolf D [#E | 1%, “oneself” “what he was” T& b, A

O identity % ZH I (self) DIME LT %2 & 55 James Naremore (3. Virginga Woolf

DEE 1Z >\~ T “Virginia Woolf uses the room as an objectification of individual

personality, to suggest the ultimate isolation of the individual ego, bound in by walls.”

LRELT D, (R #ERLERACSELAL, A0 958 Y B bh b2,
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Virginia Woolf O R Tix, KD & DRI TVBTHA ) Do KT,
Mrs. Dalloway %H D EF T, LUF, B2 L TP &y,

Mrs. Dalloway T, DB TV B DL, wFE AL Clarissa Dalloway &,
FDhH (doubli))) T& % Septimus Warren Smith 7517 T#% %, Virginia Woolf D{Efh
RO, WS, TR L vision &\ 5 MR Dol ROIIEES S B D5,
[k L o0 1 2 2k, CORAER BB > T b, TRl offEin i, ok
AEHAIR 5 BB A OLD, HROBETH AT\ B & H & bHo Clarissa &
Septimus {%, TN FMOBEBEDOHLEBAY LB, [B AHEATLIELHEECILID
o, TR #FAMLC vision & BH, HHOMOHH LAOWEE % #5535 £ LTu
Do KImTIL, TOZADEEBELRRET L L2k, “double” & LTREINIZA
DIGEMBY L, —TE, MBS ED ADKRR AR LS LT E L,
Clarissa DifEIT “attic room” “little room”, X HICIk-—F 4 2 S h 5 “drawing
room” &7 4, Septimus OFEIL, FIH O “sitting room” LfiAh TS HED
MRS & LT, 48, B, ML AETEREL TV,

TREHREAL LT, BRECERMELTZAELEFEYI D, BHFEGRE AR
P F R CE K FE A b2 Clarissa Dalloway (3, FI4 2% Off7edEen oot B2 i
ETTHHTH S “attic room” 1220 T, ROBRITIHENT 5,

There was an emptiness about the heart of life; an attic room. Women must
put off their rich apparel. At midday they must disrobe .... Narrower and
narrower would her bed be .. .. So the room was an attic; the bed narrow ;
and lying there reading, for she slept badly, she could not dispel a virginity

preserved through childbirth which clung to her like a sheet. (pp. 41-2)

KR A B - e, by, FRINC L, ¥ XCHS —ADHRTSHS “attic room” T,
LT AR X T Clarissa DR SR E->TL Do REEFOIFREIL, EWVo
2 EHTET S, oA 4 & HY) D EETRY) Sk ARIBICRE IR A 2 Too T-E%
PEA T, “virgin” % “nun” 1 2 O THiA NS Clarissa t%, K&k, Flz B FAH:
Wb h OLERVT VD E LT, RFE LTO-FKEESHELT, ZESE
far T ARBIEMRICIT 2, KEBEROIE L S AEET 5 %41, O Ehzabeth ~D%
WD D Z AT S Ed, BRI Y, RERETCHL S T TV D,
Peter % Sally & Hugh 1, 2ozl I z#Hdbhily Lavd, TORCIRREZENE
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S72Dh3, Clarissa AFThH5H I &k, B HLHTHOLI KB RARDS, HERIC—AR
Itz Clarissa DUTFORE B LB B TE S,

And there is a dignity in people; a solitude ; even between husband and
wife a gulf; and that one must respect, thought Clarissa, watching him open the
door ; for one would not part with it oneself, or take it, against his will, from
one’s husband, without losing independence, one’s self-respect—something,

after all, priceless. (pp.170-1)

Clarissa (X, 2> 2 THR DL THNET S Z &L HHATK Peter Tlit7c<, “gulf” &M
B A8 T <5 Richard %k & LTREAK, ZTOBRICL Y, MHdiRec, K
MRELZER I A LOBRBERBICIX AL S b, DL, HLOWED IHE] 1%
BRI HRORACK LT Th 5, (B 2HBRALTHET, Clarissa O 340 HH
%%#?ﬁ%kﬁ%&beﬁﬂ&NMMmmmﬁWﬁj&%K%#hfvg%%&ﬁ
THhDo BAT, WrBHELFODFUARE NN D, BCHEEXTRTELTUHR
Clarissa 1Z, [BE] 22BA - TET—-HMWCHL ORI LFHT L 5 &5 Peter 15t L
THEZ I D287\,

She heard a hand upon the door. She made to hide her dress, like a virgin pro-
tecting chastity, respecting privacy. Now the brass knob slipped. Now the door

opened, and in came: -+ (p.55)

X, itk REFFELAEN L, HAOHMNWIEL S #AFC#H LT T % Miss
Kilman D&%, (B OBFBRICE U THEL X552 EB k0,

The door was ajar, and outside the door was Miss Kilman, as Clarissa knew ;

Miss Kilman in her mackintosh, listening to whatever they said. (p. 175)

ORI TRk, 7 ds-T, B BED identity % I LB THEENBAL T
CABELTRESN T2, BEMECRAXINEYTLHS [F | L ZixHX
A, BB identity % FE LE TS, LSS RHEMCR/ALTL 0%
HELAIC, Clarissa 13 “gulf” %, liF LD THEIVEE | 2#R8B L0 BT, BLXEH
A& 800 BEL B I 2 @35 & Virginia Woolf 12% % T\ %%, Clarissa (2,
HODEKDMETH % attic room DN JIEOE L X & 288 S & 2 AT 2 &0, I
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oo 5%, MR F i b 2 XATIC reality @ vision &3R5 [ B0 i1 (privacy of
the soul) | #FiZ Atk 5 & LU7co Clarissa (X, [25] 226, [HALOFELICZ D “privacy
of the soul” # H TV %

And she watched out of the window the old lady opposite climbing upstairs.

. Somehow one respected that—that old woman looking out of the window,
quite unconscious that she was being watched. There was something solemn in
it -but love and religion would destroy that, whatever it was, the privacy of
the soul. The odious Kilman would destroy it. Yet it was a sight that made her

want to cry. (pp. 180-1)

LOLIMMLIEL, BRELTZITANDD, ARCEXE S THAREDVOERLDHE
T NeDk, SBORITRE, MIMOEHK T -7 CAEBTILDT, BROKEKIC
B SI, TBE) 2 BEA LT BRI BIE R DT8R SR AAA TINET 5 18
KDL, reality @ vision ARDLAMMCHOGR LB DTHL, T LT, TN
FTLREMNTS reality 0 vision % H5 L5 T4 ofdly, 4] oV
LU7e/hvis, Clarissa 2D A 4 2 LTERT, reality @ vision % .5 LVF 0 BENC & filid:
nTw5,

Clarissa . . . detached the green dress and carried it to the window. (p. 51)
Quiet descended on her, calm, content, as her needle, drawing the silk
smoothly to its gentle pause, collected the green folds together and attached
them, very lightly, to the belt. So on a summer’s day waves collect, overbalance,
and fall; collect and fall ; and the whole world seems to be saying “that is all”
. Fear no more, says the heart, committing its burden to some sea, which

sighs collectively for all sorrows, and renews, begins, collects, lets fall. (p.54)

fletcid, BEORSMARE 7o' b, LDOER L E5HE D KEO reality &£ LTIEEL, €O
Wl ot Ficigh, EoBERH < W, BADOHIE =R OB K LoD, £D—D
—DUL, FNFERD—=F A 7H A IAPBED, LO—2—Dlk, TALhOREDIIC
LoTRDY, X, xRt S CERDA (ife) DEBZHE DKL TV, Clarissa
L R OABDERD -5 4 744 7 4% & 2 P TICIRAYS reality O vision %, €
CIWHBIR T %, 2 OFRIC reality @ vision ZRHIGFABO[THIZ %, Clarissa 25, #f
BEACHLEZERNC X S X o0 2R SR AA T #EVh -T2 DTEHD, Septimus
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DIEATHHED 12> 7cb D Th D, Clarissa i, H LA RE T UEKREZINL L 5H1Y)
DEEZRRT DI LT, HEILPMOB L S HWARLD S, (TY) 0 EER, 3o
ELBEL LR ULBLDOTHD, WESBEORANLLTO B &, vison #ER5
[ &z, Thd, Clarissa % identify 3% attic room T¥ 5%,

—77, Septimus DFEILE S THAH 5 25 M X, £& LTHDOD sitting room DO
T, WEIRHEZEMCE HbivoD, FINBLDOERE reality #RDT, SO HH %
BLICWEZHAT VS, X, WERBRFEORALTL S (B &, reality © vision # 5
% 8] #F> T\ %, Clarissa &3 B -7 E0VDIC, # 1%, sitting room
DOFT, Jic Clarissa WRICD ER LD A # & B, “Fear no more” ® —fizx 13 &Ly
EWVIHERERE LT\ B, TORICIEES DL, Clarissa & Septimus DR Th 575,
—HDOHLERIL, Septimus DEEDOEED, g L O H BEO BB L R ZF, SN2 b
DRBACK LT, @< EfETETE D, sitting room DV 7 » IZHifcb b ieh b, [E
T, HORANETTL | BRECE 2 5 Septimus 1, PATTOREND, 2 WlT 5 WE o
B Rz, a0 L2BKOEIHI 25,

He said people were talking behind the bedroom walls. (p. 93)
He lay on the sofa and made her hold his hand to prevent him from falling
down, down, he cried, into the flames! and saw faces laughing at him, calling
him horrible disgusting names, from the walls, and hands poniting round the
screen. (p.94)
A voice spoke from behind the screen. Evans was speaking. The dead were
with him.

“Evans, Evans!” he cried. (pp. 131-2)

&7 (screen) D& LI, HEIEI LIEET5F 1Mo -» EHTL B, FEAT Evans OF
DESLOEH DIV IE LE 2 2 50 (R T (p.93) ks Septimus 12 & - T,
INODLIREE, FIREFETHLD, WOLEXBNTHEETSHS, + LCREL, %o
MEBZEL B2 R LTy Lk, A0S HMC BAMELHD HEMD,

Septimus HEHIZHBICH T 2 &2 ke THEY TREIAT] 4o R
FT7RE] LR Septimus 13, S AAMER (disembody) 35 & & b, (£5] ) Bess
< Tg o T & OEIC communion AL X5 2 &b HkV . THE] $EA1S B
I Lk LCHR 7\ Human Nature ®%8 T % % Dr. Holmes < Sir William
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Bradsha\[:r' 7 [ { (remorseles) | Septimus (= F?ﬂ]ﬂ;@%ﬂ[]éf&ig b Septimus @
RO HLEER > &, Septimus DEECK L THOHECEL/AL TS 200, TR 225
Tk %o

Holmes was coming upstairs. Holmes would burst open the door....
Holmes would get him. But no; not Holmes ; not Bradshaw. (p. 213)
“You brute! You brute!” cried Septimus, seeing human nature, that is Dr.

Homes, enter the room. (pp. 132-3)

IR, ERAEACHE L S b BNARE LI R - TU D (RY) D BE
ny, TOMRERRIT, Lrd, Erbi ’5’*@%@57‘({ Bi%jff* fRALBETE S &\

Septimus D fREEMRMIL, “exposed” L\ FHET, LM ELINTWAE LT X
%o Sir William Bradshaw O #i T, $ifc Bia X /2L T Va0 b & “home” (HF
AT ~bRBED 745 A2 72 Septimus (I “victim exposed on the heights” (p,137) &%
BEhT, STl 3<% 7 <, Human Nature D AL S H I T2 B0l
T b, A amHEgic “home” ~hiE 3 % Holmes BRifi% ##2>f]. Septimus (X sitting

room DV 7 » Kz i 0 Fe i S, IROKRICREEIZ B T D

He was alone, exposed on this bleak eminence, stretced out—but not on a hill-

top ; not on a crag ; on Mrs. Filmer’s sitting-room sofa. (pp. 207-8)

HED Y 7 7 1ICklEfcd - T TR, I 0 2 R i “expose” ST A LU T W
Do [Bl M AT ET Peter ABHRNLNT, % [EDH 7+ (Oueen' -un-
protected) | (p,60) & & U 7= Clarissa 25, f#&\HHA O AU D R Tk 5 #E A 1hD 2 4R
WMEMBINEE 2 X 5o Septimus DIFED [BE | 12, Evans LEROITEEDFHEREOR
AxBh <o E R THE X, S0 DREFHEICEG by, MoOBERICR LT, Wik
B9, Human Nature &3 A & - TRALTL %5, Lavd, Septimus F &1k, (/&
RO TER D, FInbilkhs H—-DEL BErbhErEFTHORTLILTEH-
720 HEBERTD Septimus DRI A, “exposed” L\ 5 FEEL, RLWANCEKBE L TWv5
EBZ LS.

“expose” TN T\ 5 L5 IRIEE, Septimus 75, £HOPEAREEEL I 5D identity
DOEFBRAED, BELHE LT e bieWBaial, JiEsRRithz, Lasl, —
77, SoRE, EFOREL G YD BT ORI, =S A 71 7D O
HRABEHELT VLV ffE - T2,
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Scientifically speaking, the flesh was melted off the world. His body was mac-
erated until only the nerve fibres were left. It sas spread like a veil upon a

rock. (pp. 95-6)

(AL DT HE 1z, RIEPET TR T2 - 7o 5 THO LIRS
BRI = — A DRI LN DR, SO 2 2%, WEAD L BbhDBETE- T, —
FATHA I ADETHTONFAEDIH - TV, Septimus 2MFA TH % “curious pat-
tern like a tree” (p. 18) “leaves like nets” (p.199) &\ >3, EGOROHYH L L T -
T< %0 &5 The Years T Eleanor "1 5, =54 794 2 L DHHCRT LA
7% “gigantic patterrgoz’ EDPEEODAEI THIE, EOMARLE L E LTV %, £
Clarissa 2MB0D F L AZRFE LD, RED reality & U THCENRT, 88! TR
DA 22 L “Fear no more” O —ffi%, Septimus (1B Tixic<l, BRI hCHhE
T 5,

The sound of water was in the room, and through the waves came the voices
of birds singing. Every power poured its treasures on his head, and his hand
lay there on the back of the sofa, as he had seen his hand lie when he was
bathing, floating, on the top of the waves, while far away on shore he heard
dogs barking and barking far away. Fear no more, says the heart in the body ;

fear no more. (p. 199)

WEERC [KROF] M E, HHDOEICHL Y 7 > OFICEI T b IR EDY RS, 7
X, BEIZ Septimus DIFEOHIZAD ZA TV 5D, HICH BT, WITEA OB &
ZEEOEEER T o WD =D DIIMEALD—=F A4 741 ZANBED, FO > =Dt
B4 DRRDTEIC L > THDD, HEx TEEIN TERTEDOFHEEIZIEPVRL T, B
vk, “giganticpattern” LE7 O &0 h, FEENE L, FEAME LTS O R AD Rk
i< DTH %o Septimus 23, BHFADNI 5 Tlhic{ BNTHL R 5H, a3k H
?5%MMmdmﬁg®4xym,iﬁﬁﬁ@%%ﬁ%b,ﬁu<&%ﬁtﬁgﬂ~;4
D IFTEOEA “mermaid” (p,249) DA 2 TR B Clarissa &, XEHTE S &
Bz Lo

Septimus (X A¥, FEOBAIFOTeN, EROROHEHBAEDFIT reality 42 5 2 &
HHAT Wz, WE b bd, Mokt L TEH#HIC “expose” X7 HEOREEK @,
PURKEFD REDORTED MELXKET L Z LT, HIIFBE/CHEZML & Mk X
NT, reality 8z T <, HOZDOHBOHMEL, FEEAHEOBATSL (B &,
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reality @ vision %# W% | & | OXfHC X > THRE TV,

Holmes would burst open the door . ... There remained only the window . . ..
He did not want to die. Life was good. The sun hot. Only human beings ?
Coming down the staircase opposite an old man stopped and stared at him.
Holmes was at the door. “I'll give it you!” he cried, and flung himself vigor-

ously, violently down on to Mrs. Filmer’s area railings. (pp. 213-4)

TR BRI T o fo ) BTSN D, HTEE TS BIFEZEMC MERH NI “expose” XiL
CHEOHNCE - T, Septimus iy, [1HLOHD HHrxEERS & (Bl H»HRBALTLS
Holmes PEHliZn Hiki 21208, TR D OH%E U TIAES LoD Teds - 2o Cla-
rissa DERIZ, WEEACBIEABRRL, A0 OHED ﬂ#]v:%{ﬁétma%_ﬁ/mé%m:ai,

Septimus (%d> ¥ D 12 “etherial” T “insubstantial” Tk b, WOFBEIL, HF D IZELHH

WA HT L C “expose” TN T oD TE S,

Septimus (¥, “expose” M I-HBEDORMEBIZ, (1HD—F 1 74951 7 LD,
reality Z EMOROREBREA I 273, FEAHEL T reality 282 L5 L Bh b g%
RUTHZ L, AHD attic room [T A fd 2 sAA 7S Clarissa 1%, EDREC LT re-
ality #8282 X5 & LoD TEH A J A Clarissa 1, {f 4 157 LT 5 fld A & DR
RRDIRCEZ T\ D,

And the supreme mystery which Kilman might say she had solved, or Peter
might say he had solved, but Clarissa didn’t believe either of them had the
ghost of an idea of solving, was simply this: here was one room; there an-

other. Did religion solve that, or love ? (p. 182)

“here was one room ; there another” &, THFRDFEILD PRI LTS A & 41t
35 DX, Peter DI LT TL 23057 “love” T4, L5197 Miss Kilman o #f
LAHF T K % religion Th7g\ &, Clarissa (L 5 o Clarissa 3% 2 T 5D, <—F
1+ &S 2 ETH D,

But suppose Peter said to her, “Yes, yes, but your parties—what’s the sense of

your parties?” all she could say was . ..: They’re an offering. (p. 173)
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Here was So-~and-so in South Kensington ; some one up in Bayswater ; and
somebody else, say, in Mayfair. And she felt quite continuously a sense of
their existence; and she felt what a waste ; and she felt what a pity; and she
felt if only they could be brought together; so she did it. And it was an

offering ; to combine, to create. (p. 174)

Clarissa iIZ & - T, 4= 7 4 I3 L7 A 4 28, “to combine, to create” T 5HBXTH
Bo AT LRI LTV SH BT BIEREE DR T, A4 Feh i —HREZE 5 20
B E LT, ~4—=F 41X Virginia Woolf DfERMER CEE/HFEHLREL T%, FEiFL
W TR 2R 2R E VS, =T 4 ORflEE LS HOEEIL, FIOBEKBRC LT
WADT, I TEY 23)0 AT, W22 LT Clarissa 75, “drawing room” OHIZ,
A& DR Te —~EREE R U B 2 — 7 4 22 %Al D H LT\ < 2%, Clarissa DEHDH
BB bE L THIT,

TWEHEORANE LTD [BE] &, vision #R% [A] &), BROTEICHT
HEBRENL, -7 4 DIEZIN D “drawing room” TiLHfEET 5, (B! 2R TA L%
BUAR, TB] PHAIINTHORBEEADHFTZ LT, <=7 4 ZBRAI VIR T v
KDTHbDo T, <=7 4 ZEHEZRVHTHBEREL LT Rl 252 Tho, B,
BRI BRATHINAL DL ZHDBRACA>TL 55 TH %,

the lighted house, where the door stood open, where the motor cars were stand-
ing, and bright women descending-++++--- (p. 236)

There, they were going upstairs ; that was the first to come, and now they
would come faster and faster, so that Mrs. Parkinson Chired for parties)
would leave the hall door ajar, and the hall would be full of gentlemen .. ..

(p. 238)

Lok, ZO—RERMCRZS =7 4 220 [5E] 2, BEOTED [FEL1 @it
ED XY DIh - IeHEELBREORAY, AGRFIHYEEAT, <\WidI5 &L T3,
BERECAZLICBEHERBL N TDHELNR TS, BEINTALDLI (B H5EBEL
Ahbh, IHIC, =7 4 ODLTHEICELNIBIRRED & & AHTHRBEEDLAHERL
T “drawing room” DHFANFEET D L\ ) FIEABEA TS, TEL X, P HEIRE
MDD ZEEBIRERINS Z LI X » T, Clarissa DBARAL DEFBUANDLD
Thho CORITULT MBI IL, =7 4 ZERZA ) HTHE—BEORE B> T30
Thbo
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Linl, (B AEDBERRLALTT, =7 4 EHZER Lo BIC Clarissa
L, BB IBUARDRALERD, o onicBE Lichs 5, “Oh dear, it[i.e. party] was
going te be a failure, a complete failure” (p.240) & /& U T\+%, Clarissa O Z DEHTRE
LT, TR DPRORTH IR T 5,

Gently the yellow curtain with all the birds of Paradise blew out and it
seemed as if there were a flight of wings into the room, right out, then sucked

back. (For the windows were open.) (p.241)

BT T BB ALLRL Y —F vEELELE A, Rk, [FHLH - s
W TTEFRNII25 | 2 TATTHEANLSAEBCE X bR T\, =7 4 &
HLATII RV, LT, TORBOHFETLIZNTLY, B HRLTV%,

The curtain with its flight of birds of Paradise blew out again. And Clarissa
saw—she saw Ralph Lyon beat it back, and go on talking. So it wasn’t a
failure after all ! it was going to be all right now—her party. It had begun. It
had started. But it was still touch and go. She must stand there for the pre-
sent. People seemed to come in a rush.

. ... they went into the rooms; into something now, not nothing, since

Ralph Lyon had beat back the curtain. (p.244)

HnBDRIZECEs T —F v, BO—-APHFLET LGS, —RAAR7a1T5
Mot—F 4125 FLWLEIL UM S, “drawing room” 1T “nothing” #>% “something”
NETT D, HEOHED (48] 1k, 77 AMUIT vision wHLBTEH -7 WHMN
e lpx, & (ife) ZTOLDOXGEHTE -7 4 ZBRIO [E] 1L, HAORY s -7 v o
MCEADH LT B, <=7 4 ZEEEI D PGED DN T, Mrs. Dalloway
G2 £ U BB BT TV, To the Lighthouse i< “Hluidity out there” &\ 5 %HiA0
5he IO [NROWENME ] (XA EM IR, LMW LT reality & LT, FOZEMT
b Boi—TF 4 BN THEETH D, Tothe Lighthouse ¢ Mrs. Ramsay O 7 4 F — % —
T4 Tk, T ARBDALL, Zo [HAREOREBERC X LTHRET Bi#ET 50Dk
] LCHIEED—E A A D £ A, Clarissa O3 — 7 4 IZRWT Y, BHREBTHOM
LA NET 5 reality %, [ 2 bDHTIET, B5WBBOT, Lofiif
Z, AADFIRTRBED eI LS 2 255 & LT =7 4 EHEDERT 50
T b0
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“attic room” DF1TIx, Clarissa (207 L 7B (herself) #ICE#HE I D% 2 7¢h
s tce SER LTk —F 4 22T, BIEICE: 5 Clarissa 38 % 5 DL “being some-
thing not herself” &\ 5 RETH %,

And yet for her own part, it was too much of an effort. . . . It was too
much like being—just anybody standing there;.... Every time she gave a

party she had this feeling of being something not herself (pp. 244-5)

Z® “not herself” L1k, £5WIHIRBTHS b BEROBELSH-T, HEMERET,
BRI ool 5 Ld T 50, MEOHY Y EETEH Do The Voyage Out T
Rachel 7% “I hate these divisions . . . . Why should one be shut up all by oneself in
a room 7" L BRI L1z (Y] 0 BE T Do Linh )0 BED ATINIEAI RO HELH
BB LROF IO, EOEPICal) EFbhtc <=7 4 Z=HTO
“not herself” 73, FEIZDIh 5 Eitls\ s Fhilk, -3—7F 4 22T “not herself” &
W5 REBIY, To the Lighthouse T-3—7 4 DRRIh & FHiTH 7> 1 5 “as if the walls of
partition had become so thin” & \+5 EBLE/ D4 5 L#2 bhbe MK “a thread
of life” (p.223) 7"k % ik T\% Clarissa 75, [BE] ALK L, SO %
(B DOANRLRLT, ASIEID B e s —7 4 22T, ABROMEOHY) B
EATREIRERE D W7D, AR BRI TRBE D Ie— X EO PR T 52 LT
5D TH%,

Lo L, “drawing room” OHNZ, A&ZCFIEEZEA TER L -7 1 2R, TR
Titrel, BHWCRET LR Y H T 5, Bradshaw £F 4725 L7z, Septimus
DEFOHWIL, Clarissa PVEDIE I ALZIC BIY BF7e =7 4 28R% B s T L
EJVRS

“A young man . . . had killed himself. He had been in the army.” Oh ! thought
Clarissa, in the middle of my party, here’s death, she thought.

She went on, into the little room where the Prime Minister had gone with
Lady Bruton. Perhaps there was somebody there. But there was nobody. . . .
The party’s splendour fell to the floor, so strange it was to come in alone in

her finery. (pp. 263-4)

AR EEICEEE LT, £l Bifte =7 4 R, E2» b A-T & & Sir
William Bradshaw #33E &\~ 5 #iEE e BIE A D E2 D1, BOMNMCHDOH LAEDTEDOFER
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DBl B85, “drawing room” (Zff 7272 £ e < 75 - 72 Clarissa (32 7c “little room”
CATB AR D BRI IAA THO - AICin 5, attic room T, HU% 2 A B D DTS
f 7z Clarissa (3, H4 D% % (double) T4 % Septimus DI & HHREE & L T2 T &
W, [FEfasf. MrAkWicd OREDLBIFALDN | LEDOTIZR D 7o T 5
FEDI E T 722 ® Clarissa HEDPITEER L & F LRBADIFTHS 5, [FBHHEO
1, BHbHT A, ZHHT-ALWAHL TS AL RS, ADREERYHIC
FLoTADPIEEBMBNTV 5] (p.266) DA, AHDHED L - IR THS
Clarissa IZfE5RT %o Lovd, HLBEE, ZORRE [HRICE LRI E78h, &
NEBFERIE 72 x| (p.266) LU AFF, Septimus DERITTE A AL, 2505
B2 B D Tir7s <, Clarissal, &7 [18% 0 K JJE‘]J 2% h HIZ % identify 3
HEBAI D RTDTH L, reality D vision X BB TR LB N5, HhVOELER,
LA PEE, U, BAZITEDOOHMNTERR LA X TVBIER BT, Clarissa (3245
I B L ZFANTAEZ BRFFTIe %o Septimus IR 0 70 < FIE L, Eictmh 7 2
%, Clarissa i3 &E % BN & 7D TH D, Septimus 7%, Human Nature 7> 53k H 3 LA
7o\ £ 5 EERT “Their only chance was ts escape . . . to . .. anywhere, away from
Dr. Holmes.” (p.131) £ U T A ESDIZK L, Clarissa 75 “She had escaped. But
that young man had killed himself.” (p.266) &, D FFERHS izt d Fhkc
“escape” A5 DIIIBHITH S,

Clarissa 23R » TS AR R LT 7 @TETey, wifk e BIRERILfEE L BT 5,
L 2EE SO Bl L~ a2 A4, WEEe BE»L B i3, Aol
Kk EF 5fc Clarissa bk, A£DIEHIC A& DI Is— (KB A IFLEHIK 5 < —F ;2
% HET~N< “drawing room” ~& o T < o Mrs. Dalloway Dlast sentence T
%% “For there she was.” (%, Septimus D [TRICIR D e < IR U 7e23 5, A FOL 5 7-
Clarissa CEH % LHTT, =7 4 K > T & 7= Clarissa D [ETER AT 5L TH
Dy Mrs. Dalloway D &1 > T2 DTHS,
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