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I can hear again, as I write, the intense hush in which the sounds of evening dropped.
The rooks stopped cawing in the golden sky and the friendly hour lost, for the minute,
all its voice. (p.27)
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It may be, of course, above all, that what suddenly broke into this gives the previous
time a charm of stillness——that hush in which something gathers or crouches. The

change was actually like the spring of a beast. (p.25)

FER ISR EAT 202 EOY L DITERER L, 4% TE UTRDE) - 72 BRI
NOHELZDEIEL, [OMBATLAIRNDHE R ST BN B, ZoME!
WCHZBE > THHHRICZET 2 C L3HRE 0. [1OMAES ARHERIE, Whici
MICAZE D ED, VOXPTPTLANBOILL0ORFEZNTTHL LABLOTH
o MHHMADHFEARMBLIZOAED, WLRTEEZOREHICRLBALNDOTH
5OHU®TM$KﬁELk%®,%@%@%ﬁ#%%@tﬁ%@,%%:&zﬁﬁbﬂ
INDHNITIIAUZF K 5 TL %, KEROFR: BHNZES, ENes7Z0mRIen
ﬁﬂﬂ@@@é«@tb%b@@ﬁ@@éﬁéo%ﬁdm—ﬁmﬁ3&W%$%%oT,
AN OFMEIL L TRD D ODMIRDZEN A AT,

governess 73T Miss Jessel DWTEICIZ U TH#M T 205, MHHIZEO 2 Xic 4
HLTHFEVPA >T 5,

The old trees, the thick shrubbery, made a great and pleasant shade, but it was all
suffused with the brightness of the hot, still hour. There was no ambiguity in anything

...There was an alien object in view. (p.44)
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I can’t express what followed it save by saying that the silence itself -+ became the

element into which I saw the figure disappear. (p.59)
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The summer had turned, the summer had gone ; the autumn had dropped upon Bly
and had blown out half our lights. The place, with its grey sky and withered garlands,
its bared spaces and scattered dead leaves, was like a theatre after the performance
——all strewn with crumpled playbills. There were exactly states of the air, conditions
of sound and of stillness, unspeakable impressions of the kind of ministering moment,
that brought back to me, long enough to catch it, the feeling of the medium in which,
that June evening cut-of-doors, I had had my first sight of Quint. (p.73)
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It lasted while this visitant, at all events --- seemed to fix me, from his position, with
just the question, just the scrutiny through the fading light, that his own presence
provoked. We were too far apart to call to each other, but there was a moment at
which, at shorter range, some challenge between us, breaking the hush, would have
been the right result of our straight mutual stare. (pp.27—28)
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It was the dead silence of our long gaze at such close quarters that gave the whole
horror, huge as it was, its only note of the unnatural. If I had met a murderer in such
a place and at such an hour we still at least would have spoken... The moment was
so prolonged that it would have taken but little more to make me doubt if even I were
in life. (p.59)
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I chattered more than ever, going on volubly enough till one of our prodigious, palpable
hushes occurred — I can call them nothing else — the strange, dizzy lift or swim (I
try for terms !) into a stillness, a pause of all life, that had nothing to do with the
more or less noise that at the moment we might be engaged in making and that I

could hear through any deepened exhilaration or quickened recitation or louder strum

of the piano. (p.75)
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I caught him [i.e. Miles], yes, I held him — it may be imagined with what a passion ;
but at the end of a minute I began to feel what it truly was that I held. We were

alone with the quiet day, and his little heart, dispossessed, had stopped. (p.121)
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