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LA AR &AW LT Thomas Aquinas DX FiFf #¥IC £ 25D ThH -
7co A2 7%, Thomas Aquinas, Aristotle T L TidEEFISA R L, 2otz o
FEEOH LA D, Augustine T TOF ) A MR, F )2 M EOHVDITIDE, H
BRRPLNELRERERLUIETAATHH D, HOKME LTHOBEEEMSLLELS &
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BLODF VYT « 570 O¥EL BICOU 1200 Thb, FHIGEDOHMIZ Milton
DR E# %  OIEL % S D, Matthew Arnold (AT KB LTV 5%,

In the sixteenth century, therefore, Hellenism re-entered the world, and again
stood in presence of Hebraism, --a Hebraism renewed and purged. Now, it has
not been enough observed, how, in the seventeenth century, a fate befell Hellenism
in some respects analogous to that which befell it at the commencement of our
era. The Renascence, that great re-awakening of Hellenism, that irresistible
return of humanity to nature and to seeing things as they are, which in art,
in literature, and in physics, produced such splendid fruits, had like the anterior
Hellenism of the Pagan world, a side of moral weakness, and of relaxation
or insensibility of the moral fibre, which in Italy showed itself with the most
startling plainness, but which in France, England, and other countries, was
very apparent too. Again this of spiritual balance, this exclusive pre-ponderance
given to man’s perceiving and knowing side, this unnatural defect of his feeling

and acting side, provoked a reaction. ®

Puritanism, which has been so great a power in the English nation, and in
the strongest part of the English nation, was originally the reaction in the
seventeenth century of the conscience and moral sense of our race, against
the moral indifference and lax rule of conduct which in the sixteenth century

came in with the Renascence. It was a reaction of Hebraism against Hellenism, ¢

Milton OFFUEFE Y & T OFEFICTT L5+ ) R P EOERSHE Y LEZEL TR EICE
VT, REEZORBLHROZUTLOEFY R P EOHR, EHFZEOKRREINILD
R-TERL L0, FFHEBIC K 2 WG sE )2 R T (BT - 7o, Basil Willey
RO X HICeamit 3,

With all these forces, scientific and philosophic, working together for “Truth’,
and tending more and more to show up the traditional imagery of poetry and
religion as obsolete, phantasmal, or fictitious, how was it that the seventeenth
century nevertheless produced what Dryden himself called' one of the greatest,
most noble, and most sublime poems which either this age or nation has prod-

uced’——Paradise Lost 2 ©®
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POTHSK LBI B - 1HEBIC L ZMEFEE &0 5 BAEICRZ TV Milton
3, TEEZERF ) o TE, 77 /BICRET 2 UEEICT 5 LRBIC, JFOEMICEL»
THBEONEFOFELENRER SN LEFZ T/, % LT Homer, Virgil 2%
STFNTO/ALD b —EENIME—DEWTH S+ ) X P EOMERL, ZOHEDOHE
BB ELEH-12DTH 5,

bHAHA, Milton BEL x4 ROBROFTHY, HEFHALLTHELBDIE
d, VA4 RADERTH - Ovid ODEEBARDICEY, Vi ADFATHS A 4
) 7@ Ariosto, Tasso, [FJE A® Spenser A& L T/l L3N TH 5, TLHFHO
F T VEETHEM LI elegy  sonnet [T romantic love DEZRS A6, L Allegro,
Il Penseroso, Comus CH N 3%V ADWAEE L EED TS, L LAZF TR
SREEHBNEZE T, VAV YV ANEEB T, F YR MRICKBF Y > 78
£ allegorical interpretation X 2 A 5313, Eib3&) o 7oL % devils & UTEERT
LREHEEEFEHD, FYUYTOMEIC F) A M AN BERERALEADIETHEETH
5o BlZIE Comus @ attendant Spirit OfEA T2 A8l “Before the starry threshold
of Jove’s court” ® iZH VD, HEXEEERE - AMBZEIL “that Golden key/That opes
the Palace of Eternity” @iz & - “Amongst the enthron’d gods on Sainted seats” ®
Iz 5 b, 0 “Golden key” & Lycidas @ St. Peter 238 - TW3BE33DTHD,
KEEZFRITA2HBTH 5,

Two massy Keys he hore of metals twain
(The Golden opes, the Iron shuts amain). ®

Attendant Spirit (T Lady ## 0 2T, KIKF->TLP, ZOLRIIBRKDOEEL 1 A —
JICELARETH 5,

To the Ocean now I fly,
And those happy climes that lie
Where day never shuts his eye
up in the broad fields of the sky:
There I suck the liquid air
All amidst the Gardens fair
Of Hesperus, and his daughters three
That sing about the golden tree:
Along the crisped shades and bow’rs
Revels the spruce and jocund Spring,
The Graces and the rosy-bosom’d Hours,
Thither all their bounties bring,
That there eternal Summer dwells,
And Winds with musky wing
About the cedarn alleys fling

Nard and Cassia’s balmy smells. @©



IV v ERIAAF Y R P EREARR

F ) A PEDOREEE%KD Hesperides & &R —R LT 5%, L L Paradise Lost ©
i3, T Hesperides {ZXRICTIX2 <, WM EicHDb,

or who with Saturn old
Fled over Adria to th’ Hesperian Fields,

And o’er the Celtic roam’d the utmost Isles, W

=% (5681T), BEPU%(2501T) TRIEVFICENTL B, 51T+ ) A h#fy Chastity
DEFF E LT “Fair silver-shafted Queen for ever chaste” @ ;B ¥ p+4# Diana 73
BF o T 3%,

L2 L Charles Diodati 1233 T7#- Elegy VI {CEBWT [lyric 285 & AiCid Bacchus,
Phoebus, the Muses, Orpheus, Ceres, Venus, Cupid %73 inspiration 5%, “grand
banquets” % “frequent potations of old wine” MEF XN D B8, FOEEA “wars and
heaven under Jupiter in his prime, and pious heroes and chieftains half-divine” =3
b, “the sacred counsels of the gods on high” { “the infernal realms” % 5 (3§D
s A3 Pythagoras © & 5 ICEAFHE TN S 751y, Tiresias 4 Calchas #
Homer &4EZEWLTH S D Orpheus 425 Th-72] &, the Muses %95 F (T X
13- - R %aR 4 % Diodati ICEZ T3, TLTZOHREIC [ LTADBROEKES &
LTR3HKIE, ZOLTHTHHEIFLL D] &&HF TR 5,

Paciferum canimus caelesti semine regem,

Faustaque sacratis saecula pacta libris;
Vagitumque Dei, et stabulantem paupere tecto

Qui suprema suo cum patre regna colit;
Stelliparumque polum, modulantesque aethere turmas,

Et subito elisos ad sua fana Deos.

(I am singing the heaven-descended King, the bringer of peace, and the
blessed times promised in the sacred books—the infant cries of our God and
his stabling under a mean roof who, with his Father, governs the realms
above. 1 am singing the starry sky and the hosts that sang high in air and

the gods that were suddenly destroyed in their own shrines. )®

ZDOHLWE &L On the Morning of Christ's Nativity THh b, Hanford 3%,
Milton OFILBTE3HLWIEFIZLEE > T 5,

The Poem itself, as all critics have recognized, strikes a new note in the
poetry of Milton. Belonging in its general tradition to the sober vein to which
he had already declared allegiance in the English poems and exhibiting, like
them, the influence of the Spenserian school, it quite transcends the earlier

poems in elevation and poetic fervor. we feel that here, for the first time, we
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have the genuine and characteristic reaction of Milton’s personality upon a
serious religious object. He contemplates the event, not at all with the loving
surrender of a Catholic poet to its human sweetness, but with an austere
intellectualized emotion stirred in him by the idea of its moral significance.
Christ is, for him, not a babe, nor indeed a person at all, but a symbol of
purity and truth, that truth which “came once into the world with her divine
Master, and was a perfect shape most glorious to look on.” The pagan deities
are multiform ugliness of error, put to rout by the god-like simlicity of Christ
as shadows by the sun. The poet completely identifies himself with his conception
and this identification calls forth all his imaginative and expressive powers,
However much Milton’s precise theological ideas may have changed in later life
and his ethical sense become enriched with the content of experience, his attitude
retains to the end the form which it assumes in the Nativity Ode. The poem is

the lyric prelude of Paradise Lost and in an exacter sense of Paradise Regained. ¥

EiB91d T Milton 355 OFEO BRI ERIEERZENIZIIDOTH-T, €07~k
RFEVTOMATIRIEL, FVRA M EHDODMTHEERHIEELERBLTHREDTH b,
ZLTZHRPBERNEREL TR LI LEBKRTH - T, ZOEBATIHEIZ D

DOXAk, FEEXHIL,

Hebraism-Christianity % Hellenism O#fric 8t x5 5%

TERIBADTH %,

COFDOEEITHE Christ OFAICK O RHF DM 4D oracles 22 L L8, F) v
0—2, AXF7TN, T POMARRAEEZHE LT I HDT, Allegory

DEFRAZZFLATHEINT S, Christ EEOEIC X L A2 - REESEREOFTHEIZE, K
LHARBSRADLEEIEDTHY, DWELELDOTELNIZTEDBNEDTH - 77,

When such music sweet
Their hearts and ears did greet,

As never was by mortal finger struck, ------ 13

Z1id Clement of Alexandria @ The Exortation to the Greeks @ ‘“‘new music”, “new
song” ZHENHEEHE 5B,

This Eunomus of mine sings not the strain of Terpander or of Capio, nor yet
in Phrygian or Lydian or Dorian mode ; but the new music, with its eternal
strain that bears the name of God. This is the new song, -+--- 8

“Dorian mode” |3 Paradise Lost @ fallen angels 23f7#3 2B OFEKTHD,

Anon they move
In perfect Phalanr to the Dorian mood
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Of Flutes and soft Recorders ; 19

“Lydian mode” {3 L’Allegro T Orpheus DI 5N TWT, @ Paradise Lost T
“With other notes than to th’ Orphean Lyre” @ - Milton HE D%z Orpheas @&
BELZEPBRENT B, SO IOF LLKEKHAEDTDICES NI LS K
B TH Milton & Clement (3—EH LT3,

Such Music (as ’tis said)
Before was never made,
But when of old the sons of morning sung,
While the Creator Great
His constellations set,
And the well-balanc’t world on hinges hung,
And cast the dark foundations deep,
And bid the welt'ring waves their oozy channel keep. #

And do not suppose that my song of salvation is new in the same sense as
implement or a house. For it was “before the morning star”; and, “in the
beginning was the Word, and the Word was with God, and the Word was
God.” @

Nativity Ode xix & xx OERF Y o 7O AD Oracles (32 TLE-7cElrd #H
i, Clement OE-FTDLED L FELEAE D,

The Oracles are dumb,
No voice or hideous hum

Runs through the arched roof in words deceiving.
Apollo from his shrine
Can no more divine,

With hollow shriek the steep of Delphos leaving.
No nightly trance, or breathed spell,
Inspires the pale—ey’d Priest from the prophetic cell.

Do not therefore seek diligently after godless sanctuaries, nor after mouths of
caverns full of jugglery, nor the Thesprotian caldron, nor the Cirrhaean tripod,
nor the Dodonian copper. As for the old stump honoured by the desert sands,
and the oracular shrine there gone to decay with the oak itself, adandon them
both to the region of legends now grown old. The Castalian spring, at least,
is all silent. So is the spring of Colophon; and the rest of the prophetic streams

are likewise dead. @
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Clement %3 Zeus & Apollo ZBER LTl 25 DiTex L, Milton (3 Apollo @ AHZEIF Tt
BIRT BICEEDTIS, Pardise Regained 1C#3>T Christ @048 LT oracles ICE
&j%i’%éi) ,E]%'G&’) Z)o

No more shalt thou by oracling abuse

The Gentiles; henceforth Oracles are ceast,

And thou no more with Pomp and Sacrifice
Shalt be inquir'd at Delphos or elsewhere,

At least in vain, for they shall find thee mute. @

Zeus AT T A DL “Apollo alone among gods who give oracles” @ rE 12 L125
Herodotus Z&#H LT 2D THA I s BDBREGROFNICHGE LT » 1 REDR
&% fallen angels & LT, Paradise Lost &—X%DR%H DM 4D catalogue ITEH T 5,2
ZDR¥ DM 4 HIH fallen angels ElH devils @ % (38 { Justin Martyr D Apologia
Prima \CAH O 505, BIGECZITHNBNTEY R PEDOEFEE > T 5,

The story how certain angels corrupted themselves and how from them was
produced a brood of demons yet more corrupt, condemned by God with the
authors of their race and that prince whom we have named—-all this is duly
made known in the sacred books, @

FNOTEARTINLDOMADAILS T, Osiris, Isis, Orus H& o7 PO AMLINZ
LN T B DL Nativity Ode xxiii LRI ETH B L7 b AD animal-worship iZDi»
Ti& 1, fish, sheep, wolf, dog, bull, goat £ @ beast #2251 TL>3 Clement® 2 E
BERDISATHA D MREOATY S PEEDOMATH-T, F) 7o EHFCIR
b1 4 TH B, Poseidon, Apollo, Zeus iDZFEILH A DEFTRLEDHRER - 12
Amphitrite, Amymone, Alope, Melanippe, Alcyone, Hippothog, Chione, Sterope,
Aethusa, Arsinog, Zeuxippe Protho&, Marpessa, Daphne, Alcmene, Leda, Semele &
D= T7EEDLAENE LT A Clement® |3 Paradise Regained OB &g I3S
ZINTHA D,

In Valley or Green Meadow, to waylay

Some beauty rare, Calisto, Clymene,

Daphne, or Semele, Antiopa,

or Amymone, Syrinzx, many more

Too long, then lay’st the scapes on names ador’d,
Apollo, Neptune, Jupiter, or Pan,

Satyr, or Faun, or Silvan?®

Nativity Ode @ *‘a greater Sun”® 2 | CHAME 59 Cnorist (3 “the sun of the
resurrection” “purer than the sun”® £ L BHRO KBICEAIAEE LTHIM LTINS
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Clement @ Christ D 1 4 — Y LF—TH 5,

UL L#ESE LT Chist 0B REOKM Pan LE\ERTW»3 LA “the mighty
Pan” (3 Comus @ “bounteous Pan” % Paradise Lost D & &E% 8 5% & LTD “the
Universal Pan” %t #ic, EHOMEED allegorical interpretation @ JEEFATR L TL>
%0 7212U, Paradise Lost V% T, Pan BEDEFHEOME IS5 TL> 5,

% 72 Nativity Ode @ “Truth and Justice then/Will down return to men” ® (I
Tertullian @ Apollogy %5 LR UEZICE T 5,

Truth knows that she is a stranger on earth and easily finds enemies
among men of another allegiance, but she knows that her race, home, hope,

recompense, honour, are in heaven, ®

Justice & Mercy OFEFUIHII+ Y 2 PHOBEBRBMBED—DTHoto F YR MKEF
Vo TEFLOREMCH T oNIBRCHHORED—D2TH > /o M Paradise Lost O
& Christ OEEOPICIHMT IELTH S, MFEEDLIIICHOZFET 2L LTE
LEPETHTH %o

Hee to appease thy wrath, and end the strife
Of Mercy and Justice in thy face discern’d, ®

Clement DR¥fE & ZDEEEFICHT I RENECHLTHFORAFOLDTH 1 &
¥, Nativity Ode & Paradise Lost &81C+ 1) 2 P #HAFEHXE 3 Milton OE#RAIBE
WKHEE LR BT TR AN, BELOFNEVIHRA2E 52 AERTH b,

still govern thou my Song,
Urania, and fit audience find, though few.
But drive far off the barbarous dissonance
Of Bacchus and his Revellers, the Race
Of that wild Rout that tore the Thracian Bard
In Rhodope, where Woods and Rocks had Ears
To rapture, till the savage clamor drown’d
Both Harp and Voice; nor could the Muse defend
Her Son. So fail not thou, who thee implores:
For thou art Heavn'ly, shee an empty dream. ®

Plato 3 EDHARICB LTS, Milton OBRIC B TH B EAE hbhv T
T, HOEFICT L > T Hellenism & Hebraism &34 L1zDTH -7z, Paradise Lost
HEH&ICIE Plato @ Idea % KBt L7 EF735H 5.0

What if Earth
Be but the shadow of Heav’'n, and things therein
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Each to other like, more than on Earth is thought ?@

Clement $ ¥ 1) o TOM LT DOV TENE, BECBOCERERNLITFEED D LT,
Plato {35172 & 5 » T2 5,

“It is a hard task to find the Father and Maker of this universe, and when
you have found Him, it is impossible to declare Him to all. Because He can in

no way be described. @

LE 57 L5 Plato D=4 B]A LT Clement |3 “Well done, Plato, you hit the truth”
LI DTH B, S5ICHAEDT Clement [FIFEFEEL T TRRLAFAZDS BiCh
HEAKRT 56 0hH 5 &k, Euripides & Sophocles &% &1, #it>T Orpheus &
HEAZEDIEZOFEFALTR 5,

What nature, say, must man ascribe to God?
He seeth all; yet ne ’er Himself is seen. @

One only, one in very truth is God,

Who made high heaven and the spreading earth,
The ocean’s gleaming wave, the mighty winds,
But we, vain mortals, erring much in heart,
Seek solace for our woes by setting up

The images of gods made out of stones,

Or forms of bronze, or gold, or ivory.

Then sacrifice and empty festival

To these we pay, and think it piety. ¥

Nor let past errors rob thee now of life,
Behold the word divine, to this attend,
Directing mind and heart aright; tread well
The narrow path of life, and gaze on Him,
The world’s great ruler, our immortal king.
Oflé, self-begotten, lives; all things proceed
From One; and in His works He ever moves:
No mortal sees Him, yet Himself sees all. %

The Reason of Church Government 1C33.,>C, Milton p3H S OEHOBHEARNTIE LT
Aic, Euripides & Sophocles & A& &M >TW A H3H 5o

those dramatic constitutions, wherein Sophocles and Euripides reign, shall be

found more doctrinal and exemplary to a nation,
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%€ > T Paradise Regaind [ 351>C Christ %53 % Satan OEBEICIIHBHND b,

Thence what the lofty grave Tragedians taught
In Chorus or lambic, teachers best
Of moral prudence, with delight receiv’d
in brief sententious precepts, while they treat
Of fate, and chance, and change in human life,

High actions, and high passions best describing:#

Orpheus 128§ L Tiz Douglas Bush #s L’Allegro iCih% 0, Lycidas %% T Paradise
Lost [TE A Milton @ “artistic and spiritual evolution” @ summary A7 ® Orpheus ~
@ allusions DEALICE T3, ® Orpheus & Milton DH T O REKDIR E S -
T/ & EA %, Raphael O h» & L Milton i LIXLIFA SN 5F VT,

So, if great things to small may be compar’d, @

13 Clement @ “it we may compare things small and perishable with things great
and incorruptible” *FEUEWRHTH B, T DX HIT Milton ORFETER LI EHOE
BOS5BD—>L LTTIRdH 545, Alexandria @ Clement D &iE L7z &Rk L THL
Lidz 781y, Copleston DES T &L, &R, EHFEOSHO-HMATH S, Ll
Clement 9FE, BED LIV ORBHT, A% bEILH» - /2EE%E Milton
BERBTEATHPLDTH 5,

By A D% L BT Hebraism-Christiarity @ purist 725 A & #k L, Puritan &
HB A D TL - 72 Milton @ Apology For Smectymnuus %3 Ud &4 55 4 O#IIT
X, B, EERAEDOS L THES Puritan WEHEZ A T b T 5 Tertullian
DB RBATEIAPOEEFOLEEL LOEE S, ¥y T7OMAL EFZARTHHET
2% Tertullian & Prelacy %2 ¥%4 % Milton OFFICITILBEEHNE >, ] Apology #E
WTW3OI Allegory &5, X DEEMISET Nativity Ode iCHbh 7z Justice &
Truth O¥HTH 5,

I resolv’d to stand on that side where I saw both the plain autority of Scripture
leading, and the reason of justice and equity perswading;®

Homer % Sophocles %#2|H L THRAZED T EDHMEICHETH S, Tertullian
Clement 7SEZ D 4 % oracles IC D Tyh~7-C &% the Pope £ monks  prelates
CHTIHT, Milton (& Apology for Smeectymnuus %X D X 2 ITHEA T %o

and that they (the Pope and Monks) have also this guift, like a certaine
kinde of some that are possest, to have their voice in their bellies, which

being well drain’d and taken downe, their great Oracle, which is only there,
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will soone be dumbe, and the Divine right of Episcopacy forthwith expiring,
will put us no more to trouble with tedious antiquities and disputes. &

WMEBQREHS, 0—vHLICKT 84, Prelacy iWh 3 A 40O, BE, #Ig =
K, EFEOHFOHENLELE LTS, # Zhi3 Milton OHECHIEBbHLAIE
APERIGREL TR AR LWIERTH 5, TOHFI} Lycdas iCRoh b, RED=V 7
DM & SR 4 & Lycidas DFEABE X ICHNTL 345, BERICH U LT Ok St. Peter 23
RoTL B, RICHNTEHEELRY, St Peter 3AMbO2 b FHMLUILVELWERE
TH b,

“How well could I have spar'd for thee, young swain,
Enough of such as for their bellies’ sake.

Creep and intrude and climb into the fold?

Of other care they little reck’ning make,

Than how to scramble at the shearers’ feast,

And shove away the worthy bidden guest;

Blind mouths! that scarce themselves know how to hold
A Sheep-hook, or have learn’d aught else the least
That to the faithful Herdman’s art belongs !

What recks it them ? What need they ? They are sped;
And when they list, their lean and flashy songs

Grate on their scrannel Pipes of wretched straw.

The hungry Sheep look up, and are not fed,

But swoln with wind, and the rank mist they draw,
Rot inwardly, and foul contagion spread:

Besides what the grim Wolf with privy paw

Daily devours apace, and nothing said;

Tertullian |3 Clement & H25-5T, £ O T XEIEDWRTIRD X D IR TL» 3,
But I turn to your literature, by which you are trained in wisdom and the

liberal arts; and what absurdities I find!®

i3 Socrates % & Plato & & ZIFENME, BICINEF ) v TOL2HEE2E-TLT
b, TEBOIF—MoRCELKEOLT, FVUVTEHEFEEFEELF VA MELEILEHRT S
WBTH B

So all the subject matter, all the material, all the origins, chronologies,
sources, of every ancient pen you know—yes, and most of your races, your
cities, famous in history, hoary of memory--nay, the very shapes of your
letters, those witnesses and guardians of the past—and (for I seem to be
understating things), I say, add your very gods, temples, oracles, rituals and
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all-——the book of a single prophet notwithstanding beats them all, with centuries
to spare—that book in which is seen summed up the treasure of the whole

Jewish religion, and in consequence of ours as well. &

But then what have philosopher and Christian in common, —the disciple of
Greece and the disciple of heaven, —the business of the one with reputation,
of the other with salvation, —the man of words and the man of deeds, —the
builder and the destroyer, —the friend and the foe of error,—the man who
corrupts the truth, and the man who restores it and proclaims it—the thief of
truth and its guardian? ®

CORULRKE, BLEEICE - X D4T AHEREL, Paradise Regained @ Christ © £
WAREBEAEZELTREEEWVLZIIZNTHA DD

Tertullian (3 AA&DE D ICTET LITHON, FOEMENEILEDICIE->TW->7cEED
N T3, Clement ® Augustine D Lk HICEHEF ) 2 M RO L ARSI EFENS &
T, BaxDORERELEAE LTS Milton 12, 00 OFERZOPITKT 5 b T
BB LI%, FORBOERICHELTCHRELITHS, TITHLORGHE, BEE
DHEAEBELLS> L LTS, AL LTS, Puritan RO+ & LTH, TDOHRNL
bEBELRBLUIESDFAN, AEOKRDICELTECEZDCOEIEREAB LD
DTHbBo MEL DEMHARKDA x— V&5 0T, KOS, BRIC, BEITH
T5F+) 2 N KDEBMNEANT T4 DFOEAT, Christ OO%ZELTEE->T 5,
Homer, Pindar, ZEBIF AZED X% Socrates, Plato, Epicurus, R b 7 RE DL FE %
HFT, WEsEET Christ 234 % Satan 2754 EFE UNEFC Tertullian (341
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Now that we have dealt with the other matters in due order, it is time to
turn to the writings of the prophets. For these are the oracles which, by
exhibiting to us in the clearest light the grounds of piety,lay a firm foundation
for the truth, The sacred writings are also models of virtuous living, and short
roads to salvation. They are bare of embellishment, of outward beauty of
language, of idle talk and flattery, yet they raise up man when fast bound in
the grip of evil. Despising the snare of this life, with one and the same voice
they provide a cure for many ills, turning us aside from delusion that works
harm, and urging us onward with clear guidance to salvation set before our

eyes. &
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Ill imitated, while they loudest sing

The vices of thir Deities, and thir own

In Fable, Hymn, or Song, so personating

Thir Gods ridiculous, and themselves past shame. &

But herein to our Prophets far beneath,

As men divinely taught, and better teaching
The solid rules of Civil Government

In thir majestic unaffected style

Than all the Oratory of Greece and Rome.

In them is plainest taught, and easist learnt,
What makes a Nation happy, - 9
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