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Child’s work had another, surely unintended, repercussion : the characteristics of
the ballads of his canon were taken as defining folk balladry in general. As a
result, John Lomax’s collected cowboy songs and other indigenous ballads
(“John Henry,” “Jesse James”) were judged inferior because they were indisput-
ably different in style. The problem of attempting to define folk music in
stylistic rather than functional terms has continued to plague discussions of folk
music, both academic and popular, and still reasserts itself when the talk turns
to whether so-and-so is really a folk singer-composer. If Woody Guthrie is,
why not Bob Dylan? If Leadbelly’s “Rock Island Line” is a folk song, what
about Lonnie Donegan’s version? When the British electric-rock group
Steeleye Span sets to music a magnificent version of “King Henry” (Child 32)
—a ballad collected in Scotland nearly two centuries ago — where, in the

spectrum of folk music and pop music, does it belong ?
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Like “Jim Crow,” the melody of “Zip Coon” is more closely related to Irish or
Scottish than to African American song. The same melody was adopted by
both black and white country fiddlers, rearranged, and given the title “Turkey
in the Straw.” This is a good example of the continually evolving relationship

between popular and folk music in the nineteenth century.
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In early 1956 a succession of albums for RCA Victor catapulted him to fame as
a folk song performer. “Mark Twain” and Other Favorites hit the charts in
January and bounded to number three. While it was still on the charts,
Belafonte reached number one, and a few months later Calypso also captured the
number one slot and held it for thirty-one weeks, eventually becoming the first
LP album by solo artist to sell a million copies. One of its songs, “Banana Boat

Song” (“Day-0”) became a million-selling single, and “Jamaica Farewell” also
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made the charts.
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Across the continent at Menlo College in California, two young business admin-
istration students, Nick Reynolds (b. 1933) and Bob Shane (b. 1934) liked to get
together to sing and play calypso and folk music. They were joined by Dave
Guard (1934-1991), an economics student at nearby Stanford University who
had grown up with Shane in Hawaii.... Since calypso music constituted an
important component of their early repertoire, they took the name Kingston

Trio, after the Jamaican port city and place name in several calypso songs.
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JAMAIKA FAREWELL (BASED ON TRADITIONAL AIR)

Down the way where the nights are gay

And the sun shines daily on the mountain top
I took a trip on a sailing ship

And when I reached Jamaica

I made a stop

*But I'm sad to say I'm on my way
Won’t be back for many a day
My heart is down, my head is turning around

I had to leave a little girl in Kingston town

Down at the market you can hear
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Ladies cry out while on their head they bear
Akee, rice, salt fish are nice

And the rum is fine any time of year
(* Repeat)

Sounds of laughter everywhere
And the dancing girls swaying to and fro
I must declare my heart is there

Though I've been from Maine to Mexico
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John T. McCutcheon, cartoonist and kindly philosopher, and his wife Evelyn
Shaw McCutcheon, mother and poet, learned to sing this on their Treasure
Island in the West Indies. They tell of it, “Time and usage have given this song
almost the dignity of a national anthem around Nassau. The weathered ribs of
the historic craft lie imbedded in the sand at Governor’s Harbor, whence an
expedition, especially sent up for the purpose in 1926, extracted a knee of
horseflesh and a ring-bolt. These relies are now preserved and built into the
Watch Tower, designed by Mr. Howard Shaw and built on our southern coast a

couple of points east by north of the star Canopus.”
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The small boat piers of Nassau Harbor from the market-place of the Bahamas.
The dirty, séa scarred sloops, tethered on the pale blue water, are like so many
country wagons loaded with produce for sale in the capital. A sixteen-footer
stands in towards the dock, its deck only a few inches above the waves, carrying
a cow, five goats, a dozen hens, four women, six children, and four or five
sailors. This crowded little boat is ending a journey from an island perhaps two
or three hundred miles away. As it noses into the pier, a similar craft lifts its
ragged sails and departs, its deck packed with passengers and freight, for some
coral islet far down the chain toward Haiti.

These vessels carry no charts, no compasses, and no auxiliary engines, yet few
of them come to grief, for the Bahaman is at home in his reef-filled azure sea.
They tell and believe a story about an old Negro pilot, grown blind, who could

stick his finger in the water and tell precisely where the boat lay.
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By 1542 . . . only around 5000 Indians (of an estimated 100,000 half a century
before) survived. Undaunted, the Spanish imported African slaves as replace-
ments. Unlike in the North American slave trade, Cuba’s African slaves

retained their tribal groupings, and certain aspects of their culture endure.
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1 Oh, we come on the sloop John B.,
My gran’fadder an’ me.
Round Nassau Town we did roam,
Drinking all night, we got in a fight,
I feel so break-up I want to go home!
Refrain
So hoist up the John B. sails
See how de main-s’l set,
Send for de Capt’n ashore, Lemme go home!
Lemme go home! Lemme go home!

I feel so break-up I want to go home !

2 De first mate he got drunk,
Break up de people’s trunk.
Constable come aboard an’ take him away.
Mr. Johnstone, please let me alone.
I feel so break-up I want to go home!

Refrain

3 De poor cook he got fits,
Tro’ 'way all the grits,
Den he took an’ eat up all o’ my corn!
Lemme go home, I want to go home !
Dis is de worst trip since I been born!

Refrain
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